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KICK-ASS COMMENTARY

by Bob Muldowney

Ever since thelr sell-out began, I've rarely elu-
ded to Kerrang's new direction, never oubt-and-ont rip-
Plng them, baslecally because KICK#AS3 is written by
metallers for mefallers about metal. I dort rip Jour-
ney so why should I rip Kerrang? They obviously cover
more metal than any other full=fledged color magazine
(except France'!s Enfer), but they are no longer a me-
tal magazine, just a magazine that writes about metzal,
However, In a recent issue which contained a write-up
on world-wide metal publications, they proceded to rb
yours truly, and I think something should be said,

I don't mind constructive crlticism from & metal-
ler--infact, I welcome it--but nelther was the critl-
cism constructive ("badly-written", "poorly=-produced,
"gutter metal", "OTT verblage") nor did it come froma
metaller (Howard Johnson). As far as "badly written",
I honestly don't think so. I write as I speak, as one
metaller to another, unlike Kerrang's writers, who ap-
pear Intent on proving whaet learned scholarly journa-
lists they are. "OTT wverblage" (whiech, upon consulta-
tlon with my handy Webster's, turns out tomean "over-
ly wordy")? Howard just described 75% of the articles
in Kerrang each issue. "Foorly produced"--well, pardon

me for not being rich and for not having an uncle who
owns a print shop, and for having no finanecial help.

I'm doing the besgt I can without any outside fi-
nancial assistance., A couple of months with a couple
thousand dollars from some kind-hearted well=-off indil-
vidual i1s 211 I need to make the cosmetlic end of KICK:
ASS more appealing, In the meantime, I like to think
of KICK:ASS as a Metallica-type magazine among a hoard
of Motley Crue-type publications. It may not look im-
preasive, but resal metallers appreciate the contents,
info, and hard work that goes into every issue.

I also happen to know of a certaln incident that
involved Mr. Johnson up in Canada last year which al-
80 gave hlm reason to have a personal vendetta agalinst
KICK:#ASS (I carnmot reveal this info without permission
from a certain well=lmown banger, but you kmow what I
am referring to, right, Howie?),

I'm sure all of the false metallers enjoved Ker-
rang's rlp of KICK#AS3, but criticism from such weas-
als only helps to let me know that I must be ﬁning
something right. How about & nice healthy " fuck you
for all the false metal scum of the earth, and, if I
may quote g line from a mongby a real Californis bang-
er, Heavy Metal Max, "Throw the wimps to the dogs!l"

WANTED: Correspondence with power metal fresks into
Slayer, Raven, Metallica, ete. Also, Info on new hard-
core HM bands from the U.S., Canada, England, Germany,
Holland, ete, Write to: Steve Fleld, 6495 Poplar EHill
Lane, East Amherst, NY 14051, USA, or call 1-716-741-
5814 after 5 pm.

GRINDER #2, coming out the beginning of July, features
Jaguar, Trance, H-Bomb, Desuce, Nasty Savage, Steel As-
sassin, and much more, Send $1 to: Jim Powell, 102 N.

Longeross Road, Linthlecum, Maryland 21090, U.S.A.

KICK-ASS FEROCIOUS FIFTY

1. "Satan's Conjuration" Sodom
2, "Pounding Metal" Exciter
3. "Lady Lust" Vanom
4, "Wictim's Of Death" Sodom
5. "Evil Has No Boundaries" Slayer
6. "Manliac" Hellhammsy
7. "Bach Dawn I Die" Manowar
8. "Street Justice" Twisted Sister
9. "Life From Hell" Sodom
10, "Marching Off To War" Motorhead
11. "Devil's Attack" Sodom
12. "Witching Metal" Sodom
13. "Poisoned Blood" Sodom
14, "Mesaiah" Hellhammer
15, "Hit The Lights" Metallica
16. "Shine" Motorhead
17. "Captain Howdy" Twisted Sister
18. "On The Attack" Black Lace
19. "Deathriders" Anthrex
20, "All Knobs To The Right" Medieval
21. "No Remorse" Metallica
22, "Back At The Funny Farm" Motorhead
23, "Kill With Power" Manowar
24, "Chains And Leather" Running Wild
25, "The Antichrist" Slayer
26, "Metal Thrashing Mad" Anthrex
27. "Eye For An Eye" Corrosion Of Conformity
28, "Whiplash" Metallica
29, "Time Bomb" Killer
30, "Triumph 0f Death" Hellhammer
31. "I Wanna Roeck" Twisted Sister
32, "Overdrive" Thrust
33. "Mind Over Metal" Raven
34, "DOX" ¥asty Savage
35. "Rip Ride" Venom
36. "Black Star Risin'" Bodine
37. "I Like To Rock" Black Lace
38, "Bones To Ashes" Running Wild
39, "Stand Up And Fight" Thrust
40. "Riddle Master" Manilla Road
41. "Drunken Nighta" Bullet
42, "Delivering To The Master" Exciter
4%, "Blood Of My Enemies" Manowar
44, "The Temptor" Trouble
45, "Thunder Thighs" Ted Nugent
46. "Born To Raise Hsll" Black Lace
47, "Fist Held High" Thrust
48, "My War" Black Flag
49. "We Rule The Night" Frigid Bich
50. "Madame Guillotine" Assault
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LIPS: ™1 NEED GRIND"”

by Bob Euldownay

In the three years or so that I've been publish-
ing KICK#AS3, I've been lucky enouch to see a lof of
great metal bands end meet a lot of great people in the
metal business. Unlike many other forms of musie, the
ma jority of heavy metsl musicians are just regular,
down-to-earth people, heavy metal fans who also hamer
to be metal musicians. S5till, there are & precicus few
who sseem to rise above the rest and, even whlle know-
ing them, one ldolizes them. In my book, that would be
only three people--Ted Nugent, ILemmy (a.k.a. God), and
Lips. I have never met Ted, but I was lucky enocugh tc
meet Lemmy last year, a genuine thrlll.

Probably my biggest thrill, however, has beon to
¥now and spend hours on end talking metal with Anvil's
lead guitarist, Lips, The first time I met 1ips was
back on October 30, 1982, at Jon Zazula's Headbanger's
Ball, shortly after they'd performed an unbellevable
set of metalllc mayhem. We seemed to hit it off right
from the start and, everytime that Anvil has returned
to New York, I've been there, gettlng there early and
staylng late. I don't kmow what I look forward to mors
when Anvil blows Into town, seeing the band on stage,
or hanging out with them.

Baclk on February 17th, the band performed anoth-
gr blistering show of metallic greatness, as reviewed
in KICK#:ASS #25. Before the show, we got toge ther and
discussed a number of metal topics, with Lips heolding
my undivided attentlon from beginning to end.

With various "metal" tunes belns spun by the L'Amour
DJ outslde of the dresslng room, our discussion start-
ed off on metal in general., "I'm just not as turned on
by the whole 'heavy metal ayndrome! as I used to be,
I Just haven't got the sams feelings asTI used to havs,
and I think mostly because there's been a lot of shit,
g lot of fuckin' shlt, wyou know what I mean?"

"Tt's not like it used to be. When & metal album
used to come out, 1t used to be something special. Now
when a metal album comea out, it means fuck-all to me,
man, Itt's like, 'Oh no, more fuclkin' nolse!! Blg fuclk-
in!' deal, man., I'm fuckin'® sick and tlired of hearing
some asshole screaming his fuckin! head off to a double-
bass beat that's faster than your mind can comprehend.
In fact, I've gotten to a point where, when I write, I
purposely stay away fram feels thet are like that, Just
because I'm fuckin' bored of 'em, man. There's only so
mich that can be done with that, I think there'z a lot
of other different feels and textures of music to be ex-
plored in thils realm of music. It doesn't have To be

fuckin' a hundred miles an hour,"”
Anvi]l has always been a band that created trends,

not followed them, especislly on "Metal On Metal", pi-
oneers of new styles and feels., "Maybe everybody lis-
tened to our songs like '666!', and 'Motormount!, and
'Winged Assassins', and everybody went, 'Wow, that's
where it's at', and they just put a whole slbumr out
like that. Personally, if you ask me, probably our hea-
viest songs sre llke 'Metal On Metal' and 'Forged In
Fire!, and those aren't fuckin?' fast tunes, but they're
just blantantly heavy." .

While on the subject of "heavy metal trends" that
Anvil, l1ike Metallica, are trying their damnedest t o
avold, Lips felt it was Important to clarify the origin-
gl idea behind '666', "I didn't write '666' to plck up
on some trend, or to jump on some fuckin' heavy motal
bandwagon of any type. That song was called '666' be-
cause the riffs in the song work out that there's four
bars in & verse, and three of the bars in the verses
are six beats long before the next change. 3o 1 went,
'Hey, let's just call the song '666', and that's where
that came into play. It had absclutely fuck-all to do
with 'ILet'swrite & song sbout the devil.!' I just said,
'It sort of all fits in. Look how the chorus works:
"6-6-6"; hey, that!s fucklin' neat, man, and this is
gonna work', and that's how that came to be, I didn't
outright fuckin', 'I gotta write a song about the dev-
11 bscause that's what everybody wants tohear', right?
Hey, man, I don't think that way.,"

As far as the whole swing toward Satanie lyrics,
Lips simply said, "That'!'s fuckin' ridiculous, man. I
think tThat we'll probably see the last of that kind of
shit pretty soon."

"It's weird. The other day, somebody came up to
me ard they go, 'Did you know that your name, in French,
means hell? Lips means hell.' It kind of freaksed me

out 'cause I've often thought sbout that it's poszible
that this heavy metal stuff is really some sort of Sa-
tanic message to the masses., I've often thought of thet,
but, T mean, that sounds ridiculous, but I don't lknow
how true it ias."

"There was a time that I actually did think that,
when I was about fifteen or sixteen. I used to listen
to Black S abbath, and draw fuckin' devils on &l1 my
notebooks in school. Wnen I hear Ozzy's volce, it's
almost like I'm hearin' the devll singin' to me. I know
that sounds really weird, but there's something about
that music that, when I hear Ozzy, or even the newest
Sabbath, When I hear Tony's fuckin' riffing, songs like
'Zero The Hero!, hey man, that's fuckin' goose-bump
¢ity, man! Thet's so heavy, man. That's fuckin' the
same kxind of tempo and feelling as 'Stranglehold!, but
1t's more shivery and heavy. I mean, I love 'Strangle-
hold'!, but it doesn't do what 'Zero The Hero'! does for
me, you know? When those guys do songs like 'Disturb-
ing The Priest', that sounds like the devil himself,
man, It sounds more suthentic then 'And the devll ests
your blood...rip the infant's flesh,.." What the fuck's

that, man, Sabbath is more subt le about it
subtie., They never really sang directly sbou Eung ng

vil. The new bands are much more specific about 1t."
"There's a lot of things to write about. Some of
the most worthwhile stuff to write about is probably
enti-miclear shit, and stuff like that. I personally
am very into that type of atuff--'Winged Assassins’,
'Shedow Zone!', In fact, some of the new materlal that
we've written--we have a song called 'Paper Generals!'
that's about the Flight 007. We were really plased off,
About two or three days after that happened, we went
on the same flight, that kind of stuff, I prefer to
write about and say a message about something like that
and my feelings sbout that, as opposed to beling Just
ignorant, and going, 'I write devil rock.' I think
there's a very limited amount of people that want to
hear it. I dor*t think it's really believeable. I think
the most beliesveable devil band of all time is Sabbath,
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and no ons is ever gonna ever, ever fuckin' do it bet-
ter.

"Tony Iommi's riffing is evil, and not for the
sake of belng evil. It's just evil, It sounds demonic.
There's Jjust something in that muslc, somethlng about
that atuff that Just comes acroas that way. I love Sab-
bath, man. I've always been intc them. That's one band
that has never ever let me down. There'sbeen a lot of
bands that have let me down, but that'sone that real-
1y hasn't. I mean, even the new album with Gillan sing-
ing. I mean, I've always loved Deep Purple, too. That
was another ultimate favorite. I think the stuff that
I love the best is the o0ld metal, the stuff from the
0ld days, That's my favorite stuff, ultimately, and I
think i1t always will be, mostly because that was the
first. That was the authentic stuff, that was the real
stuff, and everything now just sesems to be sort of &
re-hash of it,"

"You kmow what's really strange? The first time 1I
heard the Nugent 'Stranglehold'! album, Hobb calls me
over to his place and he puts the album on, and the
Tirast three bars, 'That sounds like Sabbath!', but it
wasn't. There'scsomething about that that turned me on,
too, That was fuckin' phenominel, man. That guy was a
genious--still 1s, man. I don't think you lose 1t, I
think you just c e, man. Hey, man, the guy co uld
8till play fuckin' heavy, no doubt about it, man. You
don't Just lose what that guy knows,"

"It's really weird the way things have worked out
for myself. I've always been into heavy musiec, all al-
ong. Even when I think way, way back, I'm tallkin' about
mid-sixties. I mean, I loved the Beatleas but let's face
it: at that time, the band that was more of & favorite
to me was the Stones, only because they were dirtier,
raunchier, and that, for some reason, appealed to me.
Even back to then, there must be something within my-
self that I need grind in order to motivate myself. But
it's gotta be something. It can't be just grind for the
sake of grind. It's gotta be authentiec, it's gotta be
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played with conviction. There's a lotta metal out there
that's just metal--it's not played with convietion, It's
almost like, 'We were a punk band last week but heavy
metal came into style, so that's what we are.! And I'm
sure that L.A. i1s packed with them."

Up to this point, many of you may be thinking to
yourselves (be careful, that could be dangerous), "Hey,
what's up with Lips?" Absolutely nothing but deep think-
ing sbout metal and how he and the band want to go a-
bout doing things. "I haven't really changed, not real-
ly. I've Just become slightly more critical, that's all.
I think that's probably a sign of getting better, mors
than likely, I would say, 'cause I think if I had the
same standards as I had three years ago, I wouldn't be
progressing. I don't think there's anything better than
a hunq:r'j' metal band, but it's gotta be authentie.™

"That's another thing I've had to be faced with,
In order to progress in this business, you can't be
"Motormount' throughout a whole album, and expect to
Bucceed, because it don't pay your bills. I'm not say-
ing I'm gomna mellow out, but I plan to get more acc-
essable so0 more people will like me, but I don't wan-
na let down anybody who knew us before we maede 1t, ei-
ther. I wanna always have the heavy edge for one major
reason; that's the way I hear musie, and that's it."
No one could have said it better, and there's no one
who I would believe more than Lips.

"0On our last album, we put a song 'Make It Up To

You'! on it, and that was, lyrically, a mistake; a ly-
rical mistake. I went too far, I thought, 'I'm gonna
write some light 1lyriecs and see what it does, I'll put
really heavy music behind it', but then when you list-
ento 1t, it glives you this feeling, 'Those words don't
fit!' You learn. Experiment, I only 11w once, what the
fuck can you dof?! I tried. I think I just went a 1it-
tle too far. What I should have done was, what I'm do-
ing now, 13, 1f I'm gonna write about relationships,
to hell with saying 'You're the best thing that ever
happened to me'; 'Hey, baby, I'm the best thing that
ever happened to YOU!' I think that would be more ac-
ceptable to everybody all around. It doesn't sound like
you're a pussy-wimp."

"You have to figure out, in your own head, what
commerclial is. If you think 'commercilal! is singing
wimpy lyrics, then you're gonna run yourself into =
problem, if you're in a metal band. But a song like
'Metal On Metal' is a commercial songfor a metal band,
okay? That's what you gotta keep inmind, A commercial
song for a metal band doesn't necessarily mean wimpy
lyries. It could just mean & chorus line repeated a
billion-and-one times, That's all it has to be, with
a real heavy riff, and that's gonna be commercial en-
ough. You don't have to sing about love and 'I wanna
kiss your ass, beby'. You don't hawve to do that." How
fucking true! And how I hope gll the good young metal
bands out there read this, and read it again, before
it's too late!

"When I think about commercial, I think about Kiss.
v my opinion, even to this day, man, I still say they
cover that the best., They still do it the best. Even
the song, 'Lick It Up!', even that, I fuclin' lifiee that
aong. It doeasn't even have a fuckin' guitar break in
it, but just the feelling of that song, even the mes-
sage: "Lick it up, baby'!. It's fuckin' Stanley. It's
that sleazy fuckin', I'm so cool, babyl!'"

The discussion proceded to jump around to a cou-
ple of other subjects, when Lips hit on a fesativel in
Ireland that Anvil played In with Motorhead last year.
While many Motorhead fans were disappointed with the
band's "Another Perfect Day" (far such blasphemy, your
tounge should be cut out of your mouth!), I felt it ws
superb, and I was very glad to hear that Lips felt the
same way.

"I personally love Motorhead's new album." Regard-
ing the numorous complaints I'd heard, Lips responded,
"The people ain't listenin', man, they aln't got their
fuckin' ears open, man, becguse that album, I like that
better than anything they've ever done. That's fuckin!
great. It was very depressing, man, even touring with
Motorhead. It was very depressing seeing these guys
perform this new material, that is good material, but
peopls aln't fuckin' responding to it, man, and they're
just like, 'Play "Ace Of Spades", man', not listenin!
to it with an open ear." Hey, that'!s their fuclkin' les,
man. Real metallera kmew that God could never do any-
thing that dlidn't smoke. "Give Robo a fuckin' chance,
man. Good dude, nice guy, good guitaer player. There's
nothin'! wrong with hls guitar playing. What the fuck
do they want from him, man?"

"I can't say anything bad about Motorhead anyway.
They're fuckin' great, man! That's pure metal. Lemmy
18 like..." God, "It's got to be loud! It's rock ' n!
roll, you know? It's meant to be loud' (doing a kick-
883 Lemmy impression!). Mot orhesd lan't necessarily
the band that you listen to for ultimate musiecianship,
but, then again, neither was Sabbath, okay? But that's
not what we're talkin' ghout, hers, We're tallin' gh-
out ilmage, style, songs, the whole thing. Not necesa=-
arily, 'Is that guy a good drummer?' Fuck that, man!l
Let's not talk about that. Let's just talk about, 'Do
I get a good feeling when I listen to this fuckin' al-
bum?'! That's what the most important thing is, man."

"To me, I think that Motorhead was one of the first
bands in this decade to have come out, just being nat-
urally heavy and not trying to be anything else, just
trying to be whatever they were. They were the first
really fast, intense metal of our decade."

"That!'s where the mentality of songs like '666!
and stuff like that came from, from listening to Mot-
orhead. We did two dates with Motorhesd in Cansda af-
ter we finished 'Hard 'n' Heavy' album, okay, and af-
ter seeing that, and Lemmy saying to me, 'Lips, mate,
the asongs, they're too compl icated, and they're not
fast enough.', I went, '0Okay, man, thanks', went back,
'Gotta get some fuckin' speed into this. It's gotta
fueclkdn' boogle, right? And thet was a very inspiring
thing for me, 'eause I got these new wibes, 'Alright]
I haven't heard speedy music like thls since Deep Pur-



pls, E'.Iliﬂ. I forgot it, Let's do a couple of tunses like
that.'

"Even touring with Girlschool, all the feels, all
the different feels are very interesting and innovat-
ive. A song like 'Hit And Run'--that feel is 'Mstal On
Motal'. That's where 1 got that from. I mean, that's a
lot to fuckin' say, right?" The girls should be high-
1y flattered. "I mean, I don't outright steal. I like
feela, I'1l stesl a feel way before I'll stenl a riff,
but a feel is an entirely different thing. That's just
the drums, or the sensation the song gives you to head-~
bang, not the riff."

"And Motorhead influenced me. So did Girlschool.
So did Sabbath., So did a lotta bands, 'Heat Sink!', for
me, ¥as like a 'Highway Star!, OK?" We 3ll know sbout
"Bondage", or do we? "That's when I was younger. But
thaet song, welrdly enough, that Kiss song, 'All Amer-
icen Man'!, you kmow how the chords work in that? It's
chords and he sings. That's what part of 'Bondage' was
like, then it goes 1into the 'Stormtroopin'' feel. D
what I did was I took two influences, mixed them, and
that's what 'Bondage! is. But that's what I do, I take
influences from different places and I mesh them tog-
ether, and you get this whole new fuckin' feel." And
that is why Anvll is one of only a handful of current
metal bands with a sound all thelr own.

As Lips mentioned earlier, the lyrics on Anvil's

newer songs will tend to be more serlious. and that will
mean & major reductlion in the beautifully filthy lyr-

ics the band has become known for, "We're gorma be a
11t%tle bit more lald back with the sex It that's cool,
right? You don't have to be that way all the time. In
& lot of ways, I sort of fesel bad about that, I feel
bad because 1t used tomake 1t a lotta fun. I mean, you
have to realize, when you're writing a song like 'But-
ter Dust Jerky'! and you're goin', "™Dip the fingers in
the butter and spread it all across your chest', you
gotta realize, when you come cut with a line like that,
you're laughin'; it's fun.

"How when we write lyriecs, it'as more serious,
We're just gonna become an intelligent metal band, not
a moronic metal band. That's all, In otherwords, when
you read our lyries, they're not just fucklin' stupid.
Even 'Motormount', it's not stupid, it's all double-
meaning. It ain't easy to be that way. Same thing, like
'Heat Sink!' is also a double-meaning, 'Tag Team', all
that stuff. That's the Anvil style. That's when we all
get together, 'Let's write a fil thy song, but ceol.
let's do & double-meaning, I want people to enjoy 1t
and smile, and get a feeling of happiness, or comedy,
or whatever, out of Anvil,"

"Inatead of being outrageously crazy with being
fast and speedy, and this way and that wey, we just
sort of relaxed and let the songs happen, the way they
did on the first al L

At this point, Lips mentioned that he'd just fi-
nished working with Kraken, co-producing their forth-
coming debut album with Joe Primeau (assistant to Chris
Tesangaridee on "Metal On Metal"). "Hey, man, I can't
walt t111l the album comes out. It sounds really good.
I helped them out as much as I could, you know, little
things here and there."

Lips said his work with Kralken in no way gave him
g desire to produce the next Anvil album, but did say
it's unliikely that C.T. will spin the knoba for a third
time. "I don't think we're gonna be doin' another al-
bum with Chris. The last album, he lst us down, 'Forged
In Pire', he let us down. It was not mixed the best it
could have been done. There's no way it has the power
of 'Metal On Metal', and it ain't the songa. They kick-
asg."

"Chrisg 43 & very fine, superb producer, and I think
a lot of 1t wasn't Chris' fault. There just wasn't time.
Cur record company; if I was gonna blame anybody, that'
who I'd blame, but they'd juat blame me. This 1s the
way it was: That material was fuckin'hard to put down,
okay? That's all there is to it. It waa hard to puil,it
down in the studio perfect. We got it perfeci. All the
stuff that went on the tracks was spot-on, but when it
came down to mixing, there wasn't enough time. We said
to ths record company, !'We need another five days'. They
didn't wanna know about 1t, They saild, 'We gave you en-
ough time. It should be done by mow.'! That's it."

"Hey, the major problem with the album, 'Forged
In Fire!', the guit ars are Just not loud enough. And
that's it, When I listen to 1t, man, I go, 'Fuck!' o
matter how loud you turn that dial on your fuckin' ste-
reo up, you'rs still hearin' the vocals too "fikelkin' loud,
MAT .

From the studio to the stage, I asked Lips about

¥ |
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certain songs, whether they have ever done them live,
Among them was 'Shadow Zone', one which Lips sald the
band never did live and never would, and he explalned
why. "What I find, doing really fast songs live, 1t's
not es good. It'as not precise. It never sounds precise.
Therse's really no sense in playing something like that.
I 1ike to play stuff thaet, when you hear 1it, you go,
s¥ock, that sounds really good, man, You camn hear ev-
erything that's goin' on, Nothin' sounds muddled, no-
thin' sounds fucked-up."

1T know from listening to Motorhead, man, after
tos songs that are speedy llke that, there's no defi-
nition no more. My ears are fuckin! bombarded, man,
it's fuclkdn' whilte noise now. That's cool if that 1 s
what you're setting out to do, but my trip is, 'Let's
have good sound.' I want everything to be perfectly
audible. I want people to walkt mtta hear goin?', 'An-
vil are even fuckin' better live than they are on their
album. They sound better live!' That's very, very im-
portant. More important than anything else, ‘'How are
we sounding? Iet's be better than 90% of the acts who
just come out and don't glve a fuck.'! They play any-
thing. If they ain't cuttin' it, 'Too bad. Who gives a
shit? We're doin! the songs.' I won't do a song unless
it's 100%, if not better, than on the fuckin' album, I
won't perform 1t live. 'Shadow Zone' would not come a-
cross being as good live as it would on an album, so I
will not play that song live. That's the way I look at
it. 'Let's always do what sounds best, and, that way,
you ain't gonna let nc one down.'"

As the dressing room began to fill with aassorted
fans, friends, and groupies, and it appeared our con-
versation would be winding down (for now), Lips got
serious ard said something that meant a lot to me. "Bob,
I'm gonna tell you this, wvery, very atraight, OKT? You're
one guy I never want to let down., I Imow that sounds
welrd, but I'mreally serious when I say that, because
I feel, if I let you down, I'm letting e very hardcore
kid all over the world down, and I don't wanna do that,
man. Your paper, to me, reflects hardecore, what all of
it is. The hungry bands, you know what I mean?" Man,
I'11 tell you, all the hard work, time and money I pit
into EKICK#ASS, all the shit I go through, all the flack
I get fromall the posers and false metallers, it's all
worth it when someone of the magnitude of Lipa comes
out with words like that. It's a super feeling hearing
words like that and, when the posers seem over whelm-
ing at times, when I see these new alleged metal pub-
lications poppling up every day, especlally the publi-
cations with a lot of money behind them but little gem-
uine love for metal, I jJjust have to play that tape ad
I know 1711 be inspired to continue to KICK#ASS,

"I think it's very, very lmportant to keep_ your
first orowd, the guys that first got into you. I don't
want to be lost in the Def Leppard syndrome, I really
don't, man. I mean, I've got nothing against Leppard,
man, and I think thelir album iz a very good album, ex-
ceptlonal, and they deserve all the recognition and
all the sucecess that's coming to them, but that is not
where I'm gonna be. I'll say that right now. I am not
gonna become a Def Leppard, Where I come from 1s what
I've sald, My history and what I%we told you about my-
self, man, is where I come from, and that's it, man,
I only hope that I can be come accessable with what I
kmow and the way I am 'cause if I can', then I can't.
My ldea of writing a commerclial song would bs something
lilke 'Cat Scratch Fever', okay? If I could write a fu-




ckin' song like that, I'd be the happilest guy in the
world, ™

At on® point during our discussion, we hit upon
the fact that some old-time mstal bands have this pa-
ranoia about being lumped together with every other me-
tal band out today, and therefore claim not to be met-

al, and I think Lips' response 1s a perfect way to sum
up and wrap up this artiels:

"I play music. I'm a musiecian, man, and I play
what comes frommy balls. I lilm to fuckin' play. There's
nothin' I enjoy more than just to fuckin' go kick-ass,
There's nothing I enjoy more."

RAVEN:"CRAZIER THAN EVER”

by Bob Muldowney

Shortly before going to print, I was lucky enough
to get a hold of Raven's John Gallagher, in New Jers-
ey for a few days while the band was waiting to resume
their "Live At The Inferno Tour'". Obviously, the first
thing to ask John was how the current tour is doing.

"Tha tour's been doin' really well, apart from
one mishap when Rob injured his hand again, and s0 we
had to take a couple of weeks lay-off, but we're rar-
in' to go., We're flyin' out to San Diego on Tuesday
night, and we're doin!' San Diego, Los Angeles (where
they will be playing to a sold-out Country Club), San
Prancisco, right up into Ceanada, and we'll be seein'
you at the Roseland Ballroom, on August 3rd." When I
told John how dead the New York metal scene has beéen
of late, he responded, "It's time to wake everybody up
again!" Few could do it as well as Raven.

"You'll get a bit of a shock because, this time,
each member of the band looks ten times better. We'lve
got a full English backline, Reb's got all his drums
over this time, a kit which is about forty-two fest
across, We've got some special staging, which is all
pre-1it and everything, which looks really amazing for
me to jump up and down off, We've got some nlce pyro-
technioc affects, and, as people have been telling us,
it's not what I've been saying, we're goin' crazier
than ever. Last year was better than the first time,
so this is better than last time."

I had heard from some people who've already seén
Raven on this touwr that the band had taken to wearing
make-up. "Well, me and Mark are wearin' a little bit
on our eyes. You probably notice the crazy faces we
pull when we're on stage. Well, actually a little bit
of black around the eyes makes it look ten times worse.
It's just like a theatrical thing. It makes us look
larger than life. It just brings out the crazy aspect,
and makes it look even crazier."

"You'lve got to see Wacko now. He'a got a full col-
lection of helmets. Mark looks & bit lile a futuristic
policeman, and I just look like a bloody lunatic. The
image is far stronger. You've gotta see the show. The
show is hot."

Upon hearing that they may be doing an outdoor gig
in Canada with Exciter, it just emphasized the fact of
Raven having no fear, playing with such other monsters

as Anvil and Metsallica. "That's the way to do it. Like
you said before, we're our own band. It doesn't matter
who we tour with, as long as we get a good band, and
make it a good show. That's what it's all about.”

On the current tour, John said the band, for the
most part, really isn't doing any brand new material.
"We've got an awful lot of material written already
for the next studio album 80 every now and again we'll
just stick one in. There's nothing particularly plannel
Other than that, we are doing stuff which we've never
played live before from our other albums,"

For instance? "¥ou'll have to wait to seel There's
one or two nice little surprises., I know, for a fact,
thereis one of your personal favorites off the laat al-
bum, end probably one you like off the second album.
It's for your enjoyment.,"

It'sa common knowledge that Raven eould be on the
verge of signing a major record deal, While I knew if
anything could be said, John would say it, I wouldn't
have felt Id done a complete interview without at least
inquiring if there was anything he could say. "There
are a number of strong effera. The interest is there."
And so it should be. In a2 form of music where origin-
ality is becoming lesa and less evident among the new-
er bands, Raven has always been a band that looks like
no other band, sounds like no other band, and acts like
no other band.

As far as new Raven vinyl, John said, "We plan m
recording i1t in the fall. We've got demos sorted out,
What we're plannin' on this album is a step further on.
The way 1t's working on this, Bob, I mean, this is an
album where you could probably play some of 1t for your
mother and she would appreclate 1t (if she could sur-
vive it!), and you could playit for the heaviest road
dog or whatever and he would enjoy it as well,"

No doubt, Raven is one of the premiesr metal ocut-
fits around, not one of the heaviest, but thelr unique
approach, sound, and image, plus over-abundance of mu-
sical talent, meke them a band worthy of major succeass,
more 80 than most metal bands., Hopefully this tour will
convince one major label to put it's force behlnd Ra-
ven, and soon.

In the meantime, when the "Live At The Inferno”
metal extravaganza hits your town, be sure rot to miss
it. Become a Ravenlunstic--believe me, wyou cannot go
wrong with the maniacal metal trio called Raven.

MOTORHEAD --HAMMERSMITH ODEON--5/7/84

I saw a miracle last night at the Hammersmith O-
deon--Motorhead rose from the dead! After two rather
lukewarm albums and & disastrous tour (hey, walt a mi-
nute, mate!==Ed,), I'd almost written the band off as
8 lost cause (Never!--Ed.). I should have known that
Lemmy would never admit defeat, and I'm pleased to re—
port that the grand-pappy of speed metal is back with
plenty of bite!l

Despite understandable first-night nerves, the new
four-piece line-up played a blinder. Opening with "Iron
Fist", Motorhead ran through their greatest hits, tot-
ally ignoring the "Another Perfect Day" album. It was
great to hear such classics as "Ace Of Spades", "No
Claas", "Stay Clean", and "Over The Top" sounding as
fresh as the day they were recorded. I'd forgotten just
how good this band can be! It didn't even matter when

drummer Pete Gill ball sed-up the =tart of "Bite The
Bullet", and Lemmy ordered his troops to start again!
I've never seen the wart-encrusted dinosaur looking ao
happy and, despite his advanced years, he was leaping
around like a demented schoolboy. "Here's a song 2l1l
about our trip to Finland: it's called 'America!.," The
man has a sense of humour!

Other high-spots were blitzkrieg verslons of "Mo-
Earhﬁad“. "Shoot You In The Back", snd "We Are The Road

rew",

A fifty-foot hydraullc plane swooped down as the
band lesunched into the ultimate gonzoid encore, eoup=-
1ling "Bomber" with"Overkill"., I don't think anybody
cared or even noticed that Fast Eddie and Phil Taylor
weren't there. The apirit of the band 1lives on!
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I1'd like to extend a personisl welcome to 3imon
Parry, our new British metal correspondent. You will
find his first reviews in this issue of KICK#ASS and,
in my opinion, the articles are extremely well-writt-
en and & big plus for KICK#ASS. A metaller with a fine
command of the English language, I feel he will make a

fine addition to the KICK#ASS team, By the way, Simon
is also a free-lance dis jockey, and requlires records
and demo2 from bands worldwide, Guaranteed reviews and
airplay., Send your band's record/demo to: Simon Parry,
Flagstonea, West Heath Lane, Sevenoaks, Kent W13 1TA,

England,



SODOM

ANGEL RIPPER
WITCHHUNTER
AGGRESSOR

by Bob Muldowney

Shattered mirror on the wall, who's the heaviest
one of all? Dare I say anybody but Venom? Maybe. West
German thrashers Sodom seem to have taken Death Metal
to an almost untoppable level. Thelr recently record-
ed "Wictims Of Death" studio demo tape, while obvious-
1y nothing new or origlnal, has taken the classic "Wel-
come To Hell", and almost doubled it's power and speed
(yes, even the production of this tape is raunchler
than that of Venom's debut dise). But Sodom is for the
most hardecore of hardcore power metal/punk metal/death
metal thrashers only, please be forewarned.

I never thought it would be posslble to get hea-
vier or more raw than "Welcome To Hell" (I still love
that album more than any other vinyl effort, and it 1s
batter than "Vietims Of Death", but I'm talking sheer
mavhem here), but Sodom have managed to do just that,
Not even in my wildest dreams (nightmsres?), though,
can I imagine anyone ever being heavier than Scdom--
maybe as heavy, but never heavler,

Even though most labels will likely steer clear
of these guys, I've gotta belleve they will eventual-
1y be signed, now that they have recorded a real demo.
After all, Noise Records of Germany signed Hellhammer,
a band from Switzerland, so I would hope they would
show some interest in a band from their own country.
We can only hope.

As for the demo, all eight tracks are lightnlng-
speed mayhem, almost like eight versions of "Sons Of
Satan". Words like merciless, relentless, totally over-
the-top, and skull-crushing have &all been used to des-
eribe other power metal bands, but no outfit deserves
guch accolades more than Sodom, Even power metallers
who thought they were hardcore mey discover that 'Vie-
tims Of Death" is almost too ruch to take, but I know
I'm not the only sick and tasteless thrasher out there
who enjoys a good injection of lethal nose, right?

The Sodom arsensl (s.k.a. demo tape) conslsts of
"Witchhammer", "Devilt!s Attack", "Let's Fight", "Vie-
tims Of Death", "Life From Hell", " Poisoned Blood",
"Satan's Conjuration", and "Witching Metal", all 100%
lethal scrotum=-disintegrators, to say the very least.
Angel Ripper supples the "exploder black bass and best-
18l disaster voecals" (Cronos, Jr.), "Witchhunter" de-
1ivers the "atomiec drum invasion", and Aggressor 1s
responsible for "World War III gultars and aggressive
destroying vocals".

A11 I can say is i1f you have any desire for mus-
icianship, if you consider even new Venom offensive,
you best avold Sodom at sll costs (you fuckin' wimps!).
However, if you're the type € depraved soul who crawls

out from under a rock when he (or she--is that

he—- cssi-
ble?) ﬁakes up inltha morning, if wyou thinlk neE Ven-
om is "too mellow", if you listen to Metallica tomel-

low out (bl
been &nsiergg? your wretched soul!), your mreyers have

If you dare to
Sodom", e¢/o Thomas
sheim, West Germany

contact the band, write: "So
- ns Of
Will, Friedhofstr. 10, 6715 Lamb-

-

rrrrr




by Bob Muldowney

West Germany may not have the most heavy metal
bands, but they undoubtedly have the widest variety of
different types of HM outfits, and some of the best in
each category. From commercial metal (Scorpions, Ac-
cept, Bullet) to hardcore power metal (Sodom), they'we
got something for everyone, and that includes straight-
ahead powerful heavy metel, in the form of Running Wild,

Sporting a Satanist image, Running Wild is not =
power metal or death metal band. Their masiec is basi-
cally up-tempo and fast-paced heavy metal, heavy gul-
tar riffing (sometimes reminis cent of heavier Priest
a la "Stained Class" and "Hell Bent For leather"). The
vocals are not gut-level 1ike Sir Cronos, but they are
rough, and the lead gultar work 1s alsoc impressive.

Running Wild was first formed InHamburg, West Ger-
many, in 1980, featuring Rock 'n! Rolf on lead guitar
and lead vocals, Hasche on drums, and two other memb-
ers no longer in the band., A three-track demo was re-
corded in 1981, which included "Warchild", "™inc Of
The Midnight Fire", and "Hallow The Hell",

Between 1980 and 1982, the band managed to play
only five gigs and, due to internal problems, the band
broke up in the summer of '82, By the fall of '82, Rock
'n' Rolf and Hasche got to work on rebuilding the band,
adding Preacher Gerald on guitar and Stephan Boriss on
bass and baclking vocals.

With lyrics dealing with Satanism, and against
facism and racism, Running Wild's live stage displays
death heads, cobwebs, Inverse cruecifixes, flashlights,
fire, burning drum sticks, plus four hard-working me-
talheads. The latter part of 1983 saw the band record
two tracks for a German metsl compllation album, "Rods
To Hell", the songs being "Adrian (Son Of Satanj " and
"Chains And Leather".

Their first officlal demo tape contains six songs,
two from a 1981 demo, two from a 1983 demo, and two
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METALLIC OVERKILL #2 now avallegble.

Intervisws with

Megadeth, Slayer, Axe Witch, ete., and features on the
up 'n' coming braindamagers, such as Nasty Savage and
Exodus, Send $1.50 or $2 overseas to: Peter Schnell,
52 Clifford Terr.. San Prancisco, CA 94117, U.S.A.

RVMiA’ wild

live tracks, It's a damn heavy demonstration of great
metal abllity and, availlable for only $5, is atrongly
recommended to all metallers,

Following an appropriate Intro, the band procedes
with "Warchild" and "Haellow The Hell", two fast-paced
metal burners, Both kill with speed and power, and are
followed by a live rendition of "Ghengis Khan", up-
tempo (a 1little slower than the first two) and heavy.

Side two starts off with another Intro, and then
continues with "Adrian (Son Of Satan)", a lightning-
speed metal scorcher, The premier song of this tape is
next, "Chains And Leather", a moderately-paced liller
metal anthem, sort of like & heavy version of "Denim
And Leather". This number is destined to go down as =
classie. The demo tape ¢ oncludes with a live version
on "Soldlers Of Hell", another fast-paced HM number,

1 also got a chance to hear two new songs which
wlll be appsaring on another compilation LP, and thess
two are r1*1.151:. as heavy as the rest of their killer ma-
terial, "Iron Heads" and "Bones To Ashes", This sumer
should see the release of the band's debut album, All
I can say is once that record is out, by a1l means plek
1% up. It will undoubtedly be one of the top metal al-
bums of 1984,

In the meantime, you are well-advissd to dig in-
to your pocket for $5 for their killer demo tape. Send
to: Rolf Kasparek, Uckerstr, 46, 2000 Hamburg 53, West
Germany. The Running Wild Fan Club can be contact c/o
Jens Zussy, Stubbenhof 3, 2704 Hamburg 92, W, Germamy.

4 ..*“'_'!-.
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BRAZTLTAN HM FANZINE looking for information on metal
bands all over the world, Tapes, bilos and pix are wel-
come., Penpals are also welcome, Write: Roeclk B rigade,
Caixa Postal 15094, Cambuci, Sao Paulo (SP), CEP 15094,
Brazil,
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VENOM/numrv's RUSTY NUTS

HAMMERSMITH ODEON-- §/1/84

by Simon Farry

"Some people sald Venom would never play live in
Britain but we're fuckin' here tomight just for you!l"
Fair snough. That was the only vaguely sensible atate-
ment all evening; the rest of Venom's raps consisted
o assorted grunts and groans which sounded silly. ILauxe
i1y, this was the only letdown during a powerful nine-
ty-minute set, which largely ignored the recent "At War
With Satan' LP and featured assorted singles and the
bulk of "Black Hetal”.

The Odeon was packed with a weird collection of
headbangers, hardecore punks, and the plain curious.
The Tyneside tyrants are undoubtedly Britain's biggest
cult band, and seem ready to Join the likes of Judas
Prisst and Iron Maiden in the metal hierarchy.

This was their first gig in the capital, and ev-
eryone's expectations were rumning high, I enjoyed thelr
trioc of albums, but couldn't help feeling they were a
touch amatuerish., Live, there's no doubt that they've
got things well and truly sussed! The stage show was
one of the most spesctacular I'wm ever Seen, There was a
barrage of deafening flashbombs, flame-throwers, sheets
of cascading fireworks, lasers, and a twenty-foot hy-
dreulic drum-riser. Cronos and Mantas stalked two oat-
walks looking like wild dogs in search of prey.

Dospite a few early sound problems, the band was
tight and full of confidence. "Black Metal" was the
£irst killer punch, and had everybody doing the god's
rock 'n' roll! "Warhead" might have seemed a bit lead-
en on their recent 12" single, but live the growling
riff and the pounding drums are full of demonlec menace.
We were also treated to jean-creaming versions of "Bu-
ried Alive", "Die Hard", "The Seven Gates Of Hell",
"Pgacher's Pet", and Venom's first single, "In League
With Satan". T couldn't help feeling that new materi-
al like "Rip Ride" and "Stand Up And Be Counted" soun-
ded weak by comparison.

The biggest cheer of the night came when a twenty
foot wall of flames engul fed the stage, perhaps from
the fiery depths of hell itself. Cronos also deliver-
ed a scorching solo, which had his long-suffering axe
sereaming for mercy. The poor instrument was put out
of it'smisery and smashed to pleces on the boards. The
sacrifice was repeated at the end of the set with Ab-
gddon and Mantas also trashing their gear., An air-rald
siren sounded the all-clear, leaving the crowd shell-
shocked but still in one plecsl

Support band Dumpy's Rusty Nuts are one of the
biggest draws on the club scene at the moment. They
deliver good, hard, bluesy metal with a sense of hum-
our. Dumpy looks like a pint-sized Lemmy and delivers
a serie s of 1icks that would have Mr. Van Halen droo-
ling with delight! Their line-up features the diminu-
tive one on lead, bessist ¥Kerry Langford, and Mark Brabbs
(ex-Tank) on drums, Tonight's set drew heavily from
their excellent "Somewhere In England" album, and was
lapped up by the punters. All the bikers preasnt were
in seventh heaven during rousing versions o "Just For
Kicks" and "Box Hill Or Bust"., Young Dumpy also does
a rather startling Harley-Davidson lmpersonation!

Fhereas Venom hardly said anything coherent all
night, this guy really can communicate wth an audlence,
and spent most of the time swapping insults and filthy
jokes, Which reminds me--have you heard the one about
& buttered piece of bread and an essential reproduct-
ive organ? No? Well, maybe another time,

TWISTED SISTER--HAMMERSMITH ODEON --6/15/84

When Uncie Honnle eventually presses the button,
Ttd like to spend my last four minutes listening to
Twisted Fuckin' Sister. They're the ultimate good time
pock 'm' Toll band, brash and noisy, loud and proud!l I
carit help fesling that thelr recorded output only hints
at their awesome live power, Give Dee and the boys three
thousand fans and theyhit a high that other bands can
ﬂIL-LF dream of.

Even without any special effects, Sis ter turned
in the kind of set that sends a shiver down the spine.
From the boastful "What You Don't EKnow" to the equal-
1y self-assured "We're Gonna Make It", they were so hot
they were steaming! 0ld favourites like "The Kids Are
Back" epd "Knife In The Back" blended well with new ma-
terial from "Stay Hungry". The single "We're Not Gon-
na Take It" took on a grittier, more defiant edge and
was matched by the first encore, "Sick Mother Pucker"
(or "SMF" as the record cover politely puts it!). "Burn
In Hell" was the only real disappointment, a r a ther
mis-guided stab at Black Metal which lacked menace and
conviction, This kind of thing should be left to the

likes of Venom and Slayer!

Snider was the undisputed star, an All ce Cooper
for the eighties, and posaibly the best heavy metal
frontman on the circult today. As usual, he was like
an epileptic hysna, covering every inch of the stage,
and tossing around those femous blonde locks. Success
certainly hasn't taken the edge off hls wiclous sense

of humour! He's the only person I've seen that can rap
for five minutes arml never loose the crowi'a attention.

He evan dragged on Lemmy durlng the encore ami deliwmed
& proclamation that Twisted Sister and Motorhead were
blood brothers, two bands that would never ssll out to
commerclal pressure, and I have no doubt he meant it!
Other highlights of the near-perfect set were a
rousing version of "I Am(I'm Me)" and their debut al-
bum's finest moment, "Shoot 'em Down". Even the plod-
ding, rather pedestrian "Destroyer" took om a new lease
u{ life and had everyone punching the air with manic
glide,
The gig was belng recorded for Amerlican radio, so
you'll be able to Judge for yourselves. Live, I reck-
on, they're in a eclass of their own!

lIIIllllllIIIIllIIIIIIlIIlllllIIIllIIIIlllllllIlllllIlIIIlIlIlllIIIIlllIIlIllllIllIIIIIIIIIIIIIIIIIIIIIIII

SAVATAGE MERCHANDISE: Black-printed t-shirt (s, m, 1,
x1--86.50), bumper sticker (free), fan club ($5), Av-
atar button ($1), Savatage button ($1). For the shirt
and fan elub, include $2 each for handling; for the o-
ther three items, include 50¢ each for handling. Mon-
ey orders and cashlers check onlyl Send to: Savatage,
13564 656th Street, Sulte 161, Largo, FLA 533540, USA,

THE KISS REVOLUTION--the Kiss publicatlon that the band
actually subscribes to! A bi-monthly newsletter con-
teining Kiss news, concert info, albums and sin gles
info, tour dates, etc, Send name snd address, plus &
check or money order (no cash, please) for &5 to: THE

KISS REVOLUTION c/o Dave Snowden, 415 Bowley's Quart-
ers Road, Baltimore, Maryland 21220, U.S5.A.
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H-BOMB

THE CAVERN, MIDDLEBURG, HOLLAND--1/15/84

by Rudi Builbregtse

After the release of their six-track mini-LP on
Rave-0On Records, everybody was very interested to see
H-Bomb perform live. Playingona Sunday night for just
& hundred metal maniacs wasn't the best stage for thils
explosive speed metal band, but the band went on like
they were playing for ten thousand metal maniacs.

Aarghl You've got to see these French monsters to
cateh thelr wild and furlous stage act, golng wild and
playing for/with their lives! Of course, this couldn't
EO ON...20 they went even wilder! And so went the au-
dlence,..out of thelr minds!

H=-Bomb played all six of the tracks on the album
plus some new songa, and, rocking the auvdience to the
ground, the band members all went ecrazy like a bunch of
metal lunatles., That resulted in s very Impressive show
wilth both musical and theatrical overkilll!!

The highlights of the show were "H-Bomb", "Coup de
Metzal", "Le Loup", and "Condamne © Mart", The new songs
sounded wvery lmpressive, but it was difficult to hear
the exaet tiftles of them. That's also the one and on-
ly problem for non-English speaking bands. You cannot
understand a word of their forelgn . 3t111, the
combination of the speed metal and the very suitfable
language make H-Bomb one of the best (if not the best)
French metal band, Look out for their forthecoming al-
bum 'eause 1t willl be a killer!

H-Bomb ended the show as fast as they had cpened
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it: Dissppear under a cloud of smoke over the des-
troyed concert/pub/hall and the wreckage of their own
P.A. and lightshow., The audlence was screaming for an-
other encore but after 65 minmites and two encores, they
didn't have any P.A. left to play through! The end of
yet another excellent concert. They were even heavier
than on their six-track mini-LP and it will be inter-
esting to see their album coming out wilth another ex-
cellent speed metal tourl




by Bob Muldowney

Generally speaking, finding a good original hea-
vy metal band on Long Island is almost as difficult as
finding the perverbial needle in a hays tack, but May
19th proved to be an exeception. The four-plece Bronx
metal band, Black Lace, performed & two-set, twenty-
one song showof pure s&ss-kicking metal rock 'n! roll,
comprised mostly of original material. It had been a-
while since I'd last seen the band (I saw ther twice
last year, warming up for Talas and Harpo, both times
at L'Amour) and let me tell you, as mich as T enjoyed
them orlzinally, they're twice the band now that they
were then.

Their newer material, which I was hearing for the
first time, was, for the most part, heavier than some
of thelr older stuff, and there were very few numbers
throughout the entire night that I didn't totally get
intoe. Undoubtedly, ann 3candifflio 13 one of the
top female v ocalists in HM (second only to Wendy 0.,
on a par with Betsy Biteh, and now decldedly zhead of
Iee Aasron) and her stage presence is very profession-
al, Despite her physical beauty, thougzh, she no long-
er 1s the only "focal point" of the band. Basslst An-
thony Fragnito proved to be one of the most outstand-
ing showmen inmetal today, His moves, mannerlsms, and
non=-stop energy during the entire night proved to make
him almost a show within a show.

Then there's Carl Fragnito, a phenominal gultar-
1st destined to be one of the true greats. Obviously
influenced by Eddie Van Halen and/or Randy Rhoads, Carl
1sn't jJust another Van Halen/Rhoads clone, He combines
blistering speed, technique, end great melody lines to
make his solos enjoyable for both roek 'n' roll guit-
ar fans and speed-freals alike, Throughout the night,
he pulled solos that were really not humanly possibla.

Last, but certainly not least, 1s drummer Steve Wern-
er, an anlmal on the skins, vho combines skill and po-
wer, This i1s, beyond the shadow of a doubt, an outfit
which relies onthe contributions of each member equal-
ly. A massively-talented HM outfit with no wealk spots,
Black Lace 1s sure to go far, and their May 19th glg
only went to re-inforce that point.

The band started off set one with a short "metal
march" instrumental, "March Of The Black Witeh", then
kicked right into high-gear with the fast-paced "Call
Of The Wild"., Following "Runner In The Night", one of
the few original numbers I didn't totally enjoy, came
a short instrumental where Anthony and Carl did some
"duel-hammering", then the band contirmued with "Devil
In Disguise" (which, live, has an instrumental part
one, before the wvoecals come in),

As I ment loned earlier, cover material was 1im-
ited to a preclous few, three of which came consecut-
lvely in the middle of the first set, Although Motley
Crue's "Plece Of Your Actlon" (the third of the three )
was not exactly a thrill, Black Lece performed it far
heavier and much better than the original, The first
two covers, however, were both hea db anging delights,
Thin Lizzy's "Cold Sweat" (amazingly sung by Anthony,
a&lmost in Cronos-style) and Y&T's "Open Fire',

Carl took center stage for an unbelievesble dis-
Play of master axemanship, then the band returned for
"Nightmares" (good), "Damn Cheater" (great), and "I
Like To Rock" (one of their best ever, a total head-
banging ass<kicker),.

Set two started off just as set one ended, with
one of the band's hottest butt-bashers fprnbahlyiggg
best), "On The Attack", followsd by two more from the
1983 "On The Attack" tape, "I Want Out" and "Hots For
You". a little more controlled then some of their oth-
er stuff, but still metal, and two songs during which
Maryann can really showcase her outstanding vocal gh-
11ity.

"Born To Raise Hell" (simi lsr to "Mean Street”,
at least in terms of the heavy riffing underneath the
verses, and the emphasis on the dovmbeats) and "Whip-
laced" (a fine instrumental) proceded the bestial solo
delivered by Steve Werner then, after "lLet Me", came
"Say What You Will" (the Slow-way song) and three £i-
nal originals, "Look The Other Way", "Let It Go", and
"Without You",

Despite some technical difficulties early in the
first set, Black Lace performed a highly-professional
show of headbanging heavy metal rock 'n' roll, Lilke
Bodine, Bullet, andthe Killer Dwarfs, Black Lace com-
bines the catchiness necessary for commercizl success
(not to mention extremely great showmanshlp on stags)
with music heavy enough to please many metallers and,
despite a fucked-up music market in which no=talent,
false metal shit groups like Motley Crue, Ratt, Qulet
Riot, and Def Leppard manage to hit highin the charts
while highly-talented, real metal bands like Riot, An-
vil, and the Rods can't seem to get a break, I still
feel that Black Lace i1s s band that Just can't miss,

ANGEL WITCH--DINGWALLS, LONDON--4/11/84

by 3imon Parry

I was like a dog with two talls when I heard that
Angel Witch had reformed for the umpteenth time. The
latest line-up features Kevin Heybourne on guiter and
vocals, ex-Blind PFury bassist Petar Gordelier, and or-
1ginal drummer Dave Hogg. Apparently, they're back in
action after growing interest from fans in Europe and
America,

The Witches were one of my favorite bands dur-
ing Britain's big Heavy Metal revival in the late se-
venties, They were always loved by the fans, and dis-

missed by the press as third-rate Blaecl Sabbath imper-
sonators, Based in London, they took the capi tol by
storm, and bullt up a large following. I remember one
famous occaslon when they helped pack the Hammersmith
Odeon and blew headliners April Wine off the stage--1t
was obvious who the crowd was there to see! Their on-
ly LF t~ date is "Angel Witch", released back in 1979
on Bronze. It could have been a resl classic but Mar-
tin Smith's hamfisted production took the edge off se-
veral tracks,

Anyway, back to 1984, If they wanna be mors suc-
sessful this time around, theyre going to have to put
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in a lot of hard work. The trouble 113, this re-incar
nation of the band is too ordinary. On-stage, they've
become dull and lifeless, I can't help feeling they're
golng to mlss original bassist Kev Rilddles, His "jack
the lad" sense of humour and good-natured antics were
very much part of their live show. Peter Gordelisr may
be a nice bloke, but he's got zero atege presence, Ho-
ne8tly, I've had more fun watchling paint dry.

The other big problem is the new materis l--it's
Just not strong enough. Show opener "Evil Games" and
"Dead Sea" were both fairly par for the course, enjoy-
able but never stunning. The only fresh song that ge-

CROSSFIRE

by Bob Muldowney

It is almoat two years ago that Duteh metal band
Crogsfire made their vinyl debut, emerging as the best
of four promising young bands on the legendary "Metal
Clogs" compilation. Since that time, very little has

been heard about thls band, at least on this side of .

the pond, but the relesase of their debut LP, "See You
In Hell", shows that the band has not been sltting a-
round stagnating nor selling out. The band has become
faster and heavier, andthe future looks very good for
Crosgsfire.

Crossfire was formed back in 1981 when gultarist
Mare Van Caelenbergen and gultarist/vocalist Nero Nes-
rinkx left a punk group called the Onion Dolls, want-
ing to perform heavy metal., Bassist Patrick Van Lond-
erzele and drurmer/vocalist Peter deWint completed the
original Crossfire line-up, and, about a year later,

the band placed four hot HM rockers on the Aardshoc k
"Metal Cloga" album, "Crossfire", "Reasl Steel", "Mot-
orcycles", and "Be Crazy".

The success of their vinyl debut lead to support
glgs with many top-name heavy metal bands, Including
Accept, Bodine, Jaguar, Mercyful Fate, and Vandenberg.
Nero Neerinkx left the band 1n 1935, replaced by Rudy
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nerated real exeltement was "Witching Hour", fast and
ferocious, with a galloping bass line and some tasiy
riffs., It'd make a great comeback single! On the pos-
itive side, the old favourites still sounded powerful
and showed off Kevin Heybourne's dynamlic guitar work.
'"White Witeh", "Sorcerors", and "Angel Of Death" all
got the front rows leaping around like a herd of wild
elephants. They might have been outof action for four
vears, but they haven't been forgotten. They encored
with a rousing version of "Angel Witch" and the whole
place went nuts, So, there's life in the old dog yet,
but they need to go away and re-think their approach.

Van deSype, and drummer Peter de Wint was then formd
to handle all lead vocals, Shortly thereafter, Mauso-
lewuwm Records offered the band an album deal and, mov-
Ing deWint to the frontman position, and recruiting
drummer Chrils de Braumer, they hit the astudios to re-
cord their debut album.

"See You In Hell", while showing & slight change
in sound from thelr material on "Metal Clogs", still
shows Crossfire to be & flne HM rock 'n' roll outfit.
The band's overall sound has gotten heavier, they now
have that "big drum sound", and Peter deWint's voecals
have come to sound a lot lilke Krolus! Mare Storace.

The slx-track LP starts off with "Metal Brains",
8 fast and powerful HM track with some potent double-
bass work, "Killing A Cop", a wery controversial song
(lyrically), especially for s band whose music really
isn't over-the-top, 1= just a good up-tempo heavy me-
tal rocker. "Magnificent Night" is a two-tempo numb-
er, starting off fast and powerful, slowing down, then
repeating that pattern.

"Fly High" starts off as a slower-paced HM =ong,
with short spurts of speed between voecals then, half-
way through, 1t breaks out into a fast metal number.
"Stormehlild" is another song that starts off at a mo-
derate, up-tempo pace, then kicks into high gear mid-
way through. "See You In Hell" brings the album to a
¢lose In fine metallie style.

This iz 2 winnmer of an album and is highly recom-
mended, The future looks wvery bripght for Crossfire, To

contact the band, write to: Crossfire c¢/o Pim Bauwens
Klulzenaarstraat 37, 5641 HG Eindhoven, Holland

BATTLEAXE

by Bob Muldowney

¥

It doesn't take a genlous to see that the former-
ly bottomless well of great British metal bands is now
drying up. The glut of metal ssemed to adversely aff-
ect England, the record companles, the fans, and, con-
sequently, the bands, Still in gl1l1l, there are a few
good metal bands emerging from England, and certainly
Battleaxe 13 one of them.

Their 1983 "Burn This Town'" earned them eritiecal
acclaim Inmany metal publications and, while far from
molten, 1t is stralght-ahesd heavy metal, showlng po-
tential for what could be & very successful career.

Baesed in the norht-ezst part of England, Battle-
exe 1s a four-plece outfit that first got together =a-
round March '82 and has gone through only one person-
nel change in that time (drummer Ian McCormlck 1is the
only non-orizinsl member of the band).

After a year of 1little gigging but hard work on
their musle, early 1983 saw Battleaxe perform a numb-
er of successful gigs in the north of England, as well
ns make appearances on two British TV programs.

On May 13, 1983, Battleaxe had thelr first "ses-
slon broadeast” on Hadio 1 in England, and that gener-
ated a great deal of much-needed iInterest., There were
80 many posltlve responses and requests for more Bat-
tleaxe on that radlo that, elght weeks later, the mme
session was repeated on the relmowned Tommy Vance Rock
Show,

1983 also saw Battleaxe appear as a support band
on the May 28th Leesds Queen Hall PFesatival, which fez-
tured the likes of Anvil, Twisted Sister, Girlschool,
and Saxon, The erowd resvonse to thelr performance was
so overwhelming that an extra twelve minutes was glv-
ern to the band on top of the scheduled time allotment,
a ma jor accomplishment for a relatively unlmown outfit
supporting many bilg name metal acts,

"Burn This Town", the band's ‘debut album, was re-
leased in Europe on Roadrunner Records and in England
on Music Por Nations, two of the world's top heavy me=-
tal labels,
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Isad slnger Dave King, hailing from Searborough ,
Yorkshire, 1lists AG/DC, Judas Priest, and Ra inbow as
early Influences. His current faverite groups include
Twisted Sister, Judas Priest, AC/DC, and Rainbow, and
his Tavorite vocallsts include Ronnie Dio, Bon Secott,
Aob Halford, Bonnie Tyler, and Barbara Streisand., And
you kmow this man has taste: under the heading, "Fav-
orite books/mags", he says, " Certainly no Kerrang!"

Steve Hardy, a product of Durham, is a fine gui-
tarist, playing since the age of twelve, and influen-
ced by the 1like s of Eddies Van Halen and Angus Young,
certainly o different styles. Bassist Bri Smith, in-
fluenced by Cliff Willlams snd Glenn Hughes, mentions
AC/DC, Krokus, Judas Priest and Twisted Sister as his
current favorite bands, and Status Quo and Dee Purple
as his early Influences. Ian MeCormick, influenced by
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the likes of Cozy Powell and Neil Peart, is a fine drum-
mer, whose favorlte contemporary metal bands inelude
Dio, Judazs Priest, Accept, and EKrokus.

"Burn This Town" is pretty much comprised of up-
tempo snd fast-paced heavy metal roclkers, some killler
axe leads, and really no bad songs. Dave 8 vocals
are excellent, mid-range with a slight tinge of rasp,
while Steve Hardy delivers both heavy rhythm and hot
leads, Top cuts off the album include "Ready To Deli-
ver", "Burn This Town", "Overdrive", "Battleaxe", and
"Thor--Thunder Angel", The album is highly recommend-
ed to all metallers. To contact Battleaxe for band in-
fo, info on obtaining their "Axe" publication, and/or
info on thelr line of merchandlse, write to: Battle-
axe Froduectlons, 12=14 Gray Road, Sunderland, Tyne &
Wear, SR2 8JB, England.

HADES

by Bob Muldowney

Hades 1s a five-plece heavy metal group from New
Jersey, and one of four outfits that will be featured
on the forthcoming Megaforce Records compilation alb-
um, "Born To Metalize", One listen to their fine four-
track demo was enough to convinece me that Hades could
well be a major metal force in the not-too-distant fu-
ture. Their mixture of powerful metal musilc, diversi-
fied lyrics, fine vocals, and hot guiltar work gives the
band the type of sound that should have some mass ap-
peal, and should sstisfy most metallers,

The band members' ages range from 17-20 so, odds
are, their best work may still lie ahead. Singer Paul
Smith and guitarist Dan Lorenzo are the band's prima-
ry songwrlters, and they are supported most capably by
Joe Casilli (guitar), Lou Ciarlo (bass), snd Tom Coombs
(drums).

The demo begins with "Gloomy Sunday", an extrene-
1y well-written heavy metal composition, a song like-
1y to stay with the band as a classic for many years
to come., Following a moderate beginning section, the
number picks up the pace with an up-tempo double-bass
part which 1s proceded by a mellow, "depressing" sec-
tion, contalning a fine axe lead, then returns to the
Tempo II to wrap things up. The song is about sulcide
and, says Dan, "There was a totally different "Gloomy
Sunday" written during the depression. It was outlawed
because it was responsible for many sulcides, as that
was the subject metter, The author of the song killed

himself with the sheet music in his hand."

"Abode Of The Dead", a song about Greek mytholo-
gy (from which the name "Hades" was taken), is an up-
tempo HM number, heavy durlng the verses with a seml-
melodie chorus., "Rogues March", an antl-drug song, is
a moderately-paced heavy metal song with a mellow in-
tro and conecluslon, while "Essy Way Out", an anti-gb-
ortion song, wraps the tape up iIn fine metallic stylsg
an up-tempo metal song with somewhat of a Sabbathy feel
to it.

"Gloomy Sunday" and "Rogues March" were recently
re-recorded at the Fox Studlos in Rutherford, New Jer-
28y, and mixed in the Musiec America studios, for rel-
ease on "Born To Metalize", The band, whiech opened ug
for Twisted Sister on August 20th, 1982, plens to re-
turn to the New Jersey club clrecult followlng the re-
lease of "Born To Metalize".

Besldes the four songs on the demo, other origi-
nals include "Sweet Revenge", "Bedlam", "Nightrider",
and "The Cross". Two-sided Hades t-shirts are asvaila-
ble for $8, Send an SASE for more info to: Hades, 255
Buttonwood Drlive, Paramus, New Jersey 07652, U.S.A.

Martyr is a Dutch metal outfit but, listening to
thelr fine four-track demo tape, one would never guess
that they were raised and bred (and still reside in)
Holland,. Delivering powerful, straight-ahead heavy ma=-
tal in the U.K. NWOBHM style, they are certainly one
Dutch metal band that canmot be lumped in with all the
rest and, with their distinguishable sound, this 1s a
band which ecould go far.

Mertyr was first formed in October of 1982 "with
the main gosal to escape the typlcal Dutch sound lots of
motal bands over here create", according to leasd gui-
tarist Rick Bouwman, "to get closer to British and Am-
erican metal."

After six months of hard work at creating and per-
fecting thedr own mstarial, Shylock recorded thelr first
demo tape, "If It's Too Loud, You're Too 01d", during
which time they changed lead singers. "We weren't en-
ough satisfied, so we stopped selling it", says Bouw-
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man, of their initisl recorded compllation. "However,
it stil]l amazes me how far this demo has been spreadfl'
Courtesy of the underground metasl tape exchange!

A few months later, the band, stronger and more
assured of their newer material, decided to record
a new demo tape, the four-track adventure lkmown as "Me-
tal Torture". Out almoat a yeer now, "things haw been
going really well sinece then", mseccording to Rieck. "The
sales are amarzingly high, 1t has been exported to se-
varal sountries (like USA and England), and one track
also appeared on a Dutch metal compllation cassette,
"When The Hammer Comes Down", and received great re-
actions."

Amazingly, the average age of the band is just a-
round eighteen years, so the future loocks very bright
for Martyr., As of now, the Martyr line-up consists of
Rick Bouwman on lead guitar, Adrien Quint on leasd voc-
als, Marcel Heesskkers on gultar, Antoine Van de Lin-
den on bass, and Elions Papadopoulos on drums,., Only
very recently did Quint replace Robert Van Haren, who
left in late-April "due to religlous problems. Anyway,
a little different reason then the always same old
story of the musical differ ences, don't you agree?"
Yes I do, Rick!

A couple of giga had to be cancellesd in April and
May when this change took place, but the 17-year-old
Quint quickly learned about 70% of the band's songs

after only four rehearsals, "and they asound like never
before"., A new demo with Adrian is also in the works,
as the band has recently begun contacting some record
companies. Getting a record desl really s2zhemld be no
problem for these guys.

SHYLOCK

by Bob Huldowney

Shylock, a five-plece metal outfit from Demmarik,
1z one of only about four such outfits kmown to be 1In
existance in that eountry, along with Mercyful Fate,
Pretty Maids, and Witcheross. Up until recently, the
band was comprised of Mertin Jhnson (lead vocals), Rick
Henson (lead guitar), Henrl Peterson (rhythm guitar),
Allen DeLong (bass), and Derek Fury on drums, This i=s
the line-up which recorded their three-track demo %ape,
recorded at Bloendal Studios in Denmark, in February

of 1984, a demo that demonatrates some real heavy me-
tal rock 'n' roll potential. May of 1984 saw Delong and
Hansen leave the outfit to join the Pretty Malds, Ex-
Pretty Malds bassist John Darrow has jolned Shylock,
and a new lead guitarist will soon be announced.

Hoping to land some sort of a record deal, and =
persconal manager, Shylock's three-track demo 1z com-
prised of three solid metal rockers, featuring blist-
ering axe-work from Hansen, "Sent From Hell", the best
of the three, is a fast metal number, while "3rd Ave-
nus" and "Died Young" are both relatively heavy, mod-
erately-up-tempo metal songs,

Shylock has already sent out fifty coples of the
demo to various record labsls throughout the world, =o
let'!'s hope thelr vinyl debut 13 not too far off in thse
future. The band has some fine merchandise available
now, including badges (50¢), posters ($l), and demos

{iE,"plus a self-addressed envelope). Make checks or
BErdY/ $Hig¥
postal monsey order payable to: lars Lauraen, Viborgvej

635, 8381 Mundslstrup, Demmark,

Rat Attark

by Bob Muldowney

A couple of months ago, in the Metal Update sec-
tion of EICE#ASS, you were introduced to the Hawallian
metal group known as Rat Attack. Their debut cassette
album has been out for quite awhile now and, while far
from decaplitating, it did show the band to have some
decent heavy metal potentiasl, and it 1s a HM cassetfe
that a number of middle-of-the-line maetal fans would
find to be a worthwhile inveatment.

Rat Attack was founded back in '8l by singer and
lead guitarist Tom Azevedo, the man also responsible
for much of the band's material, At 20 years of age,
he shows a great deal of talent in al]l three areas,
especially as a fine and promising axe-wielder. Self-
taught as both a vocallist and gultarist, Tom includses
Aoe Frehley, Ull Roth, Joe Ferry, and Randy Rhoads as
gultar iInfluences (with such varled influences, his
atyle resembles none in particular) end Paul Di'Amnno,
Steve Tyler, Ronnle James Dio, Paul Stanley, Rob Hal-
ford, and David Lee Roth as wvocal influences.

The second half of Rat Attack's guitsr assault
is the 23-year-old Hawalian native, Leslie Ripp (bel-
ieve it or not, that's his real name!). His only mus-
ical training was as a drummer in high school, but se-
ven years ago Rlpp declided he was more asulted for mer-
cllessly ripping away at a string-strapped axe, and
that's been 1t since the age of sixteen. Leslie 1s al-
80 responsible for the impressive cover of the Rat Att-
ack album cassette.

The Rat Attack backbone is formed by drummer Paul
Schofield and Marc Chambers (bass). Born in Honolulu,
Hawail, Paul joined the band in 1982, and, at 19, has
been playing drums aslince he was fourteen, Influences
for Paul include Tommy Aldridge, Neal Peart, and Alex
Van Halen, among others. Chambers, the last member to
join the Rat Attack ranks, is a22=year-old native of
Long Beach, California, and has been with the band a-
bout & year-and-a=half. Starting out as a gultarist,
he swltched over to bass elght years ago, and despite
no formal training, has been improving every year,

Rat Attack has performed a number of gigs through
out Hawaii and, in August '83, the band camleted work
on their debut album cassette, "Rat Attack I", recor-
ded at Rendezvous Studios, Over the past year or so, an-
other slbum's worth of material has been written, so
work for their second LP, "Curiosity Killed The Cat”,
will begin shortly. Song titles iInclude the title track
plus "Enight Gallery" and "12 O'eclock InLondon Sgquare”.

For those of you who have yet to obtain a copy of
"Rat Attack I", and would like to do so (you will also
receive a color photo, a blo, and a newsletter), send $
to: Rat Attack, 419 Ilisns St., Esilua, Hawali 97754,

e T T T i s e e
HEAVY METAL MASSACRE #3 features Judas Priest, Bodins,
the Rods, Black Rose, Tokyo Blade, Motley Cruse, Erok-
us, and much more. $2 per lssue. Also, we are looking
for bands to write sbout and records/demos to review,
Heavy Metal Massacre, o/o Lennart Larsson, Eallkalle-
vagen 24, 660-10 Dals-Langed, Holland.
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BRAT

by Bob Muldowney

Chalk up another possible winner for Florida. While
lacking the bone-crunching power of Savatage and the
shesr insanity of Nasty Savage, Brat does show, an thelr
four-track demo tape, s2ome so0lid heavy metal potentisl,
in the old-Priest, old-Malden vein, but they are -not
s8imply a sound-allke. The powerful vocals of Ras Ros-
erio, their heavy gultar sound, and the overall strong
production of the tape promise good things for the fu-
ture from Brat.

Brat was formed a couple of years ago by gultar-
ist Bruce Batton snd drummer Russ Hamroeclr, Various ma-
sicians have come and cone, but Bruce and Russ feel
confldent with the current line-up, which includes Rae
Rosario (lsad voecals), John Urban (bass), end Chris Aj-
har (gultar). While not desiring to enter the elub eir-
cuit, the band has performed wvarlous gigs in the Tam-
pa Bay area, Dan Johnson, best known for his discovery
of Savatage, signed Brat to a one-year contract in 1982,
vhich resulted in a single, "

Brat's music can best be described ms heavy and
melodlec, metal through and through. The bass playing
is obviously In the Steve Harris style, and the very
heavy gultar sound is a great compliment to the power-
ful, clean, mid-rage vocals, "Black Widow" is an up-=-
tempo metal number, with syncopated rhythm under the
verses, and some hot gultar leads after the first and
second chorua, "Throw Away The Key" 1s a slower=-pacad
number, featuring more melodic wocals, plus a melodie
guitar harmony and a melodlec gultar lead, "The Night-
stalker" and "Born Under The Northern 3tar™ are both
up=tempo stralght-shead metal songs, short but heavy.

Currently, Brat 1z recording and performing only
original materlal, According to Rosario, "We've made
the declsionto go 8ll-origlnal,. We're putiing all we'lve
got into the band., Our main goal right now iz to land
g record desl and, hopefully, tour, We're not the same
band that recorded that slngle in '82; our songwrlitling
1s 8¢ mach more polilshed now, and our scund is very
heavy compared to then, We're definitely metal, but we
have feeling and melody. In my mind, I think we have
developed a distinet sound. We're ready!"

If you're Into the more melodie metal, but still
want 1t heavy. Brat will 1likely be your type of band,
Their sound 1s heavy enough and the wvotals strong en-
ough to even appeal to some of the heavier metallers.
To contact the band, write to: Rae Rosa-~ieo, 9314 117th
Avenue N, Largo, Florida 33543, U.5.4A.

STEEL KNICKERS

by Bob Muldowney

It seems as though the more records and demos I
get from new bands, the more they sound the same. Obvli-
ously, I prefer solld heavy metal bands that may sound
alike over false metal bands, but it sure mekes it 4dif-
ficult sometimes to sit through record-after-record or
demo-after-demo when a noticeable amount of original-
ity is not present,

Maybe thet's why I like the three-song demo from
Steel Knickers. They don't sport tons of leather (Jjuds-
ing from the enclosed photo) and chains, There's no Sa-
tanism, It's just good ol' metal rock 'nt' roll, fast-
paced, wlth some tempo changes, some hot gultar work,
and misic that seems to demonstraete an attitude of "We
just wannsa rock yvour balla offl" The demo is not the
most professional-sounding, apparently recorded on an
eight=track board, but the muslec and musal cianship do
shine through.

Hallling from, of all plasces, Arlington, Virginise,
Steel Knickers 1s comprised of Paul Nowakowskl on gul-
tar and vocala, Wade Athinson on guitar, Bill Fox on
drums, and John Adkins on bass. Together eight months
no¥, they play only original material and have conse-
quently found playing gigs a 1little difficult but, if
the rest of their origlinels are as klck-zss as those
on their three-track demo, it's only & matter of time.

"Leave Me Alone", "Bl oody Hard", and "Save The
Whales" are all fast-paced metal roclkers, the latter
two belng a little longer, with a vocals sectlon, the
gultzr lead, then an instrumental second half, featur-
ing tempo changes and other displays of musicianship.
If thesze guys ean stick to thelir guns and keep up the

hard work, I lock for good things from Steel Knickers.
Wrilte: Steel Enickers, 2426 North Nottingham Street,
Arlignton, Virginia 22207, U.S5.4.

HIRAX
by Bob Mildownsy

Good so0lid bands eoming ocut of California are no
rare comnoditles these days (though the likes of Mot-
ley Crud, Ratt and Rough Butt tarnish that image some-
what), but when another surfaces, it can only benefit
the heavy metal scene as a whole, The latest entry is
a four-plece outfit known as Hirax, a HM outfit whose
individual meémbers have been playing in various bands
8inece 1980,

Hirax, compr ised of Katon DePena (vocals), Bob
Sevage (guitar), Gary Monardo (bass), and Brian Keith
(drums), entered the Strabbaj Recording Studio in Bell-
flower, California, on March 9, 1984, to record their
first demo tspe. The tape, contalning four short up-
tempo HM numbers, features a very heavy gultar sound,
with melodic and falrly unigue vocsls. "Born In The
Streets" 1s a fast-paced HM rocker, a resl headbang-
ing number, while "Battle Cry" is a little faster and
features a hot axe lead. "Stand And Be Counted", mod-
erately up=~tempo, alsc contains a killer guiter solo,
while "Believe In The King", following a short intro
Eith melodic gultar solo, breaks into another up-tempo
racl,

After playing in Los Angeles and Orange Country,
the band plans toars in other cities in the near fut-
ure. The Hirax demo is avallable for $4, and includes
g Hirax club card and a Hirax newslstter. To contact
the band, write to: Hirax Club, 60662 San Rafael Drive,
Buena Park, CA 90620, USA, or call (714) B21-0247.

TERRECUDA

by Bob Euldowney

Terrecuda is a four=piece metal band from Calif-
ornia which, whille far from spectacular, shows a 1lit-
tle metal promise on their three-track demo, and, un-
like many of their neighbor-bands, they're pretty much
metal,

Formerly known as August Redmoon, the band was
first formed back in late-1'80, with Ray Winslow (gui-
tar), Gary Winslow (bass), and Michael Henry (vocals),
A number of drumers were employed before the trio set-
tled on David Young. December '8l gaw the band relesse
"Fools Are Never Alone", a self-financed four-track EP
{on red vinyl), lster re-relenmsed as a five-song EP on
Metalworks Records. Due to numorous personal problems
a3 well as problems wlth various manasgement ad record
companies, the band called it qults in 1983, shortly
after recording "Fear No Evil" for "Metal Massacre IV",

With new 1life and s new approach, the four e x-
August Redmoon members re-grouped (Michael Henry now
handling gultar, in addition to lead vocals) in early
'84, recorded a three-song demo, and now appear ready
to get back into 1it.

"Loud And Proud"”, admittedly commercial, 1s weak,
and Henry's vocals lean toward those of Vince Neil.
"Fighting Mad" is the heaviest of the three, fast with
some heavy rhythm gultar work, but weakens a little
when the vocals enter. A couple of short tempo charnges
preceded a good gultar solo., After a heavy, moderate-
ly-paced intro, "Surviwval Of The Fittest" becomes an
up-tempo metal number, again a 1little weaker when the
vocals enter.,

Terrecuda's demo tape ls available for $4 ($1.50
overseas for postage), check or money order, made pay-
able to Bob Nalbandian. Write to: Bob Nalbandian, Box
6681, Huntington Beach, California 92615, U.S.A.

* i &

METAL FORCES #3, Britain's hottest metal magazine out
now, Interviews with Accept, Metallica, Venom, Sacred
Blade, album revliews and demos, plus much, much more.
Just &5 (including postage). BANDS: We are looking for
demos, albums to give reviews and to glve exposure to
them in the UK, Europe, and Amerlca; everything used.
Write to: Metal Forces, 17 Livingstone Link, Chells,
Stevenage, Herts SG2 OEP, England.
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VINYL VIOLENCE

BULLET "No Mercy"
Polydor=-France 817-459-1 8

Call it good planning or good fortune, but Bul-
let certainly has come along at just the richt time,
At a time when the Scorpions are comling off of their
best year, at least in the U.S., and vhen Accept are a-
bout ready to break into the Priest-Maiden level, this
four-piece German outfit, whose lead woealist sounds
like Udo Jr. and whose sound is like very heavy Scor-
pions, have a very good shot at breaking big in Ameri-
ca, now that thelr second album, "No Merey", has been
released on Arista Records in the states.

Like I sald about the Killer Dwarfs last mon t h,
this 1s the kind of LP that, while on the commerecial
side, is 8till more than heavy enough to satisfy many
metallers, Many of their songs have a Scorplons sound
to them, not surprising, considering that they, too,
hail from West Germany, and that this album was prod-
uced by Dleter Dierks (who also had a hand in writing
six of the songs).

Lead gultarist/vocalist Klaus Thiel, who co-wrote
all but one of the ten songs on this album, definite-
1y has the Udo sound in his wvoiece, with an occasional
hint of Brian Johnson. He and guitarist Jurgen Graf
provlide the band with some fine rhythm and lead ax e-
work, Iincorporating great rock 'n' roll leads into the
metal base, while drummer Mike Lichtenbsrg and bazss-
ist Fltty Weinhold (who also handles backing vocals),
thanks in part to mint production, provide one of the
heaviest and most rigid foundations I've heard in a-
while. The thunderous production of this glbum males
even the seml-commercial songs enjoyable.

Slde one kilcks off in high gear with the up-tem-
po "Look Out", a song reminiscent of "Black Out" (but
heavier, of course) and s number which festures = hot
axe lead. "Drunken Nights" 13 also one of the better
numbers on this LP, a number which alternates a slow,
grinding, ultra-powerful rhythm under the verses with
a semi-melodic, up-tempo chorus. This song kills! " I
Sold My Soul Te Rock 'n' Roll" is just how 1t sounds,
& straight-forward HM rocker, sort of like the Scorp-
lons dolng Nugent's "Lean Mean Rock 'nm' Roll Machine",
This one could make it to the airwaves, but it still
eks mss,

"No Mercy" is probably the out-and-out heaviest
song of the album, switching off from moderately-paced
syncopated verses to a fast chorus. This, too, has a
hot guitar solo. "One Way Ticket" has AC/DC-ish piff-
ing underneath the seml-melodie lyrics, end is anoth-
er song that could break them big here in the states,
while "Down By The Neonlights" is also on the semi-
melodic side, moderately-paced, and catchy.

Slde two starts off with "Take You Out Tonight!,
a moderately-paced song which starts off with = heavy
beat and "whispering vocals", procedes with some scor-
ching axe riffs, as the voeals build in strength from
line to line., The melodic gultar solo 1= the only low-
point of this song. "All I Need Is You" is another HM
rocker (with the emphasis on HM), faster-paced, again
a la the Scorpions (but heavier). Following the mode-
rately up-tempo, semi-melodiec "Midnight Stalker", the
album ends with a great heavy metal ballad, "Baby Can
We Talk", very much in the Scorpions HM-ballad style,
composed entirely by Dieter Dierks,

If you like the Scorplons and Accept, you'll de-
finitely like this album., Even if you've soured a bit
on those two bands because of their recent albums, you
still will get into this record, semi-commerelal but
metal through and through, with powerful production,
This is a great second LP and U.S. debut from an up-f
and-coming heavy metal act that should enjoy great suc-
¢ess in coming years. By all means, pick up "No Mercy"
by Bullet, on Arista Records. by Bob Muldownsy

MANOWAR "Hail To England"
Music For Nations MFN-19 8

If nothing else, "Hail To England" will detinite-
1y go down in my book as one of the most pleasant sur-
prises of '84, Following the disappointing "Into Glory
Ride" album and their hideous show at I 'Amour East on
December 27th, 1983, I really expected little from Ma-

nowar's latest LP. Ever slince the outstandlng "Battle
Hymns" album, it seems like the more they!'ve preached
about "death to false metal"”, the closer they've come
to preachlng sulelde.

It's not that I've ever conslidered Manowar s bad
metzl band, end there's no denyling that, from time-to-
time, they come up with some devestatling HM material,
but, whlle they continually claim to be the loudest and
the heaviest metal band around, they continually comse
up short,

With a2l1l that pessimism, with =211 those negative
feelings, I placed the new Manowar LF on my turntable
and not only didn't I disllike it, but I put 1t back on
a second time...and a2 third, This album is great! While
the best songs on "Into Glory Ride" may be better than
the best songs on "Hall To England", the latest LP 1s
better over-all, much better-produced, more metalllie,
and the type of LF I ean enjoy listening to from beg-
imming to end, as I cannot do with "Into Glory Ride",.
In fact, musically, there are no songs I totally dis-
l1ike, but that'!s not to say this glbumis without it's
faults, Let's get them out of the way first.

First of all, the ass-kissing on "Army Of The Im-
mortals" and "Hall To England" seems out of place for
an outflt "as full of hatred" as Manowar 1g. I'm slso
not too hot on the lyrics on "Bridge 0Of Death'--some-
how, Manowar just can't pull off a Satanic Ima-e., How-
ever, in no way do these minor fault s reduce the en-
joyment of "Hell To England", not better than "Battle
Hymns", but.undoubtedly heavier,

The album starts off with "Blood Of My Enemies',
a moderately=-paced cruncher, featuring an amazing di-
splay of inecredible wvocal abllity by the one and only
Eric Adamg, plus a wicked axXe s30lo by none cother than
Mr, Ross The Boss. As if thet one isn't heavy enough,
next in l1ine 1s "Each Dawn I Die", one of the hemrlesat
songs L've ever heard. Thls moderately~-paced cranigl=-
masher hazs some of the fuckin' heaviest riffing I have
ever heard, and Eric's evil voecals just add to the o-
verall heaviness, Another hot axe sclo by Ross is the
icing on this metallic cake.

"K11l With Power", the fastest song that Manowar
has ever recorded, truly lives up to it's name., This
1z melten heavy metal, heavily syncorated on the wver-
ses, Incredlbly heavy, vocally, on the chorus (ineclu-
ding one hell of a wicked lsugh on the third chorus),
with another blistering axe lesad, and an amezing sent-
iment ("Give the false ones death"). "Hail To England"
1s the only lowpoint on slde one, relatively heavy but
too "majestic"-sounding, and the lyries lick ass rath-
er than kieck zass,

=ide twe, ccntaining only three songs, starts off
with "Army Of The Immortals", and, despite it's semi-
stupid lyrics In the third wvocal seetion, this one i=
gtl1ll quite heavy, up-tempo with & slow chorus,., "Black
Arrows" 13 the bass solo, so I didn't hold too ruch
hope for this one, but was I glad to be wrong. After
an ass-kleldng spoken proclamation (although 1t's ef-
fecet would have been better-felt if spoken by someone
like Cronos or Satanlec Slaughter), Joey DeMalo deliv-
ers the most amazing and metallic bass soleo I have ev-
er heard (yes, even heavier than "Anesthesis"). This
mutha, performed on a piccolo bass, smokes from begin-
ning to end,

"Bridge Of Death" is the typical Manowar extend-
ed metal composition, but heavier than the ones whick
appear on thelr last record. Following a long vocal
and keyboard intro, the song turns into a moderately-
paced cruncher with another incredible display of un-
paralleled vocal genious from lir, Adams. The only ci-
ticism of this song, besides the over-all woecal cont-
ent (which, as I mentioned earlier, just doesn't seem
to it Manowar), i1s an "evil" (but uneffective) spok-
en part two-thirds of the way through.

All in all, this is an ineredible heavy metal al-
bum, and one which absolutely no real metaller should

be wlthout. by Beb Muldowney

S8HOCK POWER is ready for slaughter! Issue #3 out (with
English translation]) featuring pure power metal of the
axe-grinding ldnd: Venom, Metallieca, Exclter, Slayer,
Judas Priest, Hellhammer, and more. Send $2 for issue
#3 of Shock Power to: Alex Gernandt, Wormserstr. 118,
6840 Lampertheim, West Germ .
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TROUBLE "Trouble"
MetTal Blade Records MBR-1019 8

One of the keys to s successful career is origi-
nelity, or at least not doing the same exact thing as
everypody else is doing. In the world of real metal,
the chic things are OTT speed and mayhem (that's what
metal i1z 811 about, izn't 1t?), as well ms Satanic
lyrica. "Trouble", the debut LP from the Chicago-based
band of the same name, seems to reflect an sttitude of
"The hell with what's in, we're gonna do it our way."
Indeed, this is heavy metal "the way the good Lord in-
tended it to be."

Thelr Ssbbath sound 1s unmi stakesble, both the
heavy riffing (2low and moderate tempos), and the raw
production (a la "Born Again"). But that is whers the
similarlties end., Probebly the first White Metal band
on vinyl, thelr lyrliecs are anti-Satan, and they sing
about good, not evll. If one didn't know their lyries

luckily, a lyric sheet 13 inecluded), the ultra-heavy

music and the wicked vocals of Erlec Wagner would pro-
bably suzgest that this must be more music from the
dark side. However, aven if lyrics were not ineluded,
their message on the back, "The Lord willl be = refuge
for the oppressed, a refugein times of trouble", would
likely clarify things.

"The Temptor" starts the album off in very heavy
fashion, A song which apparently deals with not giving
into Satan's temptztlons, i1t alternates between slow,
grinding sectlons with spoken wvoeals, and up-tempo sec-
tions wlith wocals sung. Thlas one 1s very heavy and 1is
qulite effectlive in the context of the album,. "Assass-
in", with the self-explanatory title, is an up-tempo
heavy metal nmumber which really kicks ass, and serves
as g fine complimentto "Vietim Of The Insane". This
number begins as an extremely slow cruncher, plecks ur
speed slightly twoard the middle during = short Instru-
moantal, then spesds up further as the vocels return.
Slight traces of keyboards are strategically placed for
effect, and they do the Job. Side one clozes out with
one of the better tracks on the LP, "Rewelation (Life
Or Death)", m moderate-tempo metal cruncher with some
ultra-heavy riffing.

"Bastards Will Pay", an anti-war song, is an up-
tempo metal song, similsar in speed to "Assassin", ex-

cept for a short slow vocal section in the middle. "The'

Fall Of Lucifer" begins as an up-tempo song, slows tc
a moderate-tempo for a short instrumental part, slows
down even further for a short, slower vocal section,
then returns to 1t's original tempo. Following the in-
volved, multi-tempo instrumsntel, "Endtime", the alb-
um concludes with "Psaelm 9", an adaptation of a pass-
age from the Blble, with a number of different tempos,
from beginning to end.

All in al1l, this LP really kllls, and, with it's
sherman-tank metal style, Troubla is the type of band
that Manowar claims to be. Eric Wagner's mld-range vo-
cals, slightly rough-edged, are comolimented by the
fine dual-axe team of Rick Wartell and Bruce Franklin,
while the powerhouse drums of Jeff Olsen and bassis:
Sean McAllister combine to deliver pure thunder,

One of Metal Blade's flnest releases (quite poss-
ibly the best, second only to Slayerts debut, if any),
"Tpouble is a fine debut effort froma promising young
HM outfit, and a slab of winyl which belongs in every
metaller's collection. by Bob Muldowney

T-T- QUIUK "T-Tl QUIGK"
Avalanche Records MARZ-2002 4

For the past couple of years, T.T. Quick has besn
the number one HM copy band on the New York/New Jers-
ey club scene. Performing coples by a number of wvary-
ing bands, from AC/DC, Van Halen, and Judas Priest, to
Motorhead and Accept. As opposed to a HM "ecover" band,
which just performs the songs, Mark Tornillo's flex-
ible chords could pull off just about any singer's vo-
cals, and so the band's renditions of well-known met-
al songs were more like coples.

Almost out of nowvhere, Jon Zazula offered them =&
record contraect, especlally surprising since the band
rarely performed orizginals. While T.T. Quick is unden-
igbly metal, and they are a talented band, their five-
track EP shows very little originality and is, for the
most part, a regurgitation of various Accept mumbers,
sung 1in Udo-siyle by the multi-vocaled Hark Tornillo.

"Go For The Throat", the only really good track,
starts thinss off, but the fast-paced metal number is

nothing more than an Accept sound-alike., How a Creed-
ance Clearwater Revival song ever made it onto 2 met-
al record 1s beyond me, but here it apoears, nonethe-
less. Depending upon it's original performer and it's
new version, a cover song on vinyl is not always det-
rimental, but when an old rock song is re-done almost
in the same manner it was oripinally done, and appears
on an EP contalning only four originals, it's defini-
tely not an asset. "Fortunate Son" should be left to
Cintron.

"Child Of Sin" is in that slow-Accept style, with
& melodlc, wimpy chorus, while "Metal Man" is a good,
up-tempo rocker, and closing track "Viectims" is relat-
ively lifeless. David Depietro lays down some not gul=
tar licks throughout, while bassist Walt For tune and
drumner Glenn Evans do a fine job holding things tog-
ether. This band has potential, but they must develop
some originality,

"T.T. Quick" 1s a helluva lot better than a lot
of the false metal garbaze coming out these daysa, and
is 1likely to be a2 hit with Accept fans. This EF is pre-
commended to the "buy-all" metal fans, but not to the
more choosy metallers. by Bob Muldownsy

SCORPIONS "Love At First
814=-981-1 M-1 7

Sting"
Mercury

If there'!s a silver lining to the cloud lmown as
false metal, it is that I am now beginning to enjoy =
1ittle more and have more respect for some aof the old-
er, commerclally successful HM bands. I may not list-
en to some of those bands anymore, but, after hearing
trash 1ike Ratt, Motley Crue, t Riot, and Heavy Pet-
tin', false metal with no originality whatsoever, I can
at least appreclate the origlnality of the older, es-
tablished HM bands, and the years of hard work which
preceded thelr major success.

Case In point is the new Scorplons album, hardly
bone-crunching HAM, but Scorpilons through and through.
A band comprised of vetern metal rockers, they do it
thelr way, and they manage to kick some decent ass on
a number of songs on the album. Typically awesome pro-
ductlion and some searing gultar work add to the enjoy-
ment.

"Love At First Sting" is pretty much comprised of
up-tempo heavy metal rockers, some a little heavier,
some & bilt more melodic. The only definite lowpoints
are "I'm Leaving You" (up-tempo but overly melodic vo-
cals) and "Crossfire" (moderately-paced, fairly dull).
"Bad Boys Running Wild", "Roek You Like A Hurricane",
"Coming Home" (starting off as a ballad, then Kdeldnz in-
to high gear, fast and heavy), "The Same Thrill" (prob-
ably the heaviest song on the LE), "Big City Nights"
(melodie vocals, but catchy), and "As Soon As The Good
Times Roll" are all typiecal Scorplons songs, the Scor-
plons at thelr best, "3t11l Loving You" is & claszsic
Scorplons metal ballad.

If you have never cared much for the Scorplons,
odds are "Love At First Sting" won't do much for you,
but 1f you're sick o all the false metal trash on the
market, and would like to hear a talented bunch of HM
rockers dolng 1t their way, long before many of these
new false metallers ever picked up a gultar, this one
is a good choice. by Bob Muldownsy

LeGRIFFE "Breaking Strain" 5
Bullet Records BULP 2

Their "You're Killing Me"/"E.T.A." 12" single did
rnnot leave much of an Impression on me, but LeGriffe's
five-track EP is comprised of some decent commercial
metal, a far ery from Bodine, Bullet, and Black Lace,
but definitely metal, unlike sop=called commercial me-
tal bands like Ratt, Heaven, and Heavy Pettin'.

"Breaking Strain", an adequete up-tempo number,
is followed by "Breathe Deeply", a number whieh al-
ternates betweean mellow verses and a moderate-paced,
heavy chorus, and a song that contalns ahot axe lead.
"Silent Running" is a good up-tempo number and, fol-
lowing the falrly commercial "You're Killing Me", is
"Movin' On", another good up-tempo metal number.

LeGriffe, comprised of Chris Hatton (voeals, gul-
tar), Paul Wood (lead gultar), Amos Sanfillipo (lead
guitar), Kev Collier (bass), and Martin Allen (drums),
is a band whose EP, while not suited for the hardcors
bangers, would be a wise choice for the average heavy
metal fan, by Bob Huldowney




SILVER MOUNTAIN "Shakin'
Brainﬁﬂ
Metal Blade Records MBR-1017 2

1 first heard about Silver Mountain three years
ago when I came across & copy of their fifty-minute de-
mo tape, heavy (especlally for it's time) and showing
great HM potentlal., Last year, the band sent me their
last demo, which, with a new keyboard player and some
newer more melodiec material (plus re-done versions of
songs from their first demo), showed a slight change
in the band's musical direction. "Shalkin! Bralns™, the
band's debut LP, recently released here in America on
Metal Blade Records, is wesk and a ma jor disappolint-
ment.

If I was asked to give a guick swmetion of Sil-
ver Mountaln, the best way I could would be by call-
ing them the Virgin Steele of Sweden. It's not th at
they actually sound like Virgin Steels (heaven for-
bid!) but, while having above-average guitarists,both
outfits consistantly straddle that fine line between
hard rock and heavy metal, both bands seem more inte-
rested in "constructing musical compositions" rather
than "writing heavy metal songs", both bands have sing-
ers whose vocals I really cant stomach, andboth bands
try (unsueccessfully) to incorporate keyboards into me-
tal.

Sllver Mountain's music 13 8 little more up-tem-
po than that of Virgin Steele, and singer Joness Hans-
son (who also does all of the guitar work) is = little
better than Dave DeFeis, but their use of keyboards (on
rhythm, reminiscent of old Deep Purple and, on solos,
sounding like Boston), with & band member whose sole
responsibility is that of keyboardist, comes into play
mich more than Virgin Steele, including num orous ex-
tended solos, = coupls on straight pilano. That's Just
not metal, no fucking way.

Many of the album's songs start off with some hot
metal guitar licks, but once the keyboards and/or vo-
cals enter, most of those songs lesve & lot to be de-
sired, especially from a metallic standpoint. Side A
of "Shakin' Brains" 1s almost totally wealk ("Necrose-
xual Killer" approaches mediocrity), while side B at
least contains a couple of adegquete HM songs ("Look-
ing For You", "Spring Maiden") and one very good ass-
kKicker ("Keep On Keepin' On"). However, where the zood
songs on some sub-par debut albums can be looked uporn
as "promising" or as "showlng potential", the "bright
spots” on "Shakin! Brains" are songs that are at least
four years old, so one can only consider these songs tc
be examples of past triumphs, and, alongside the weal
Bongs, as examples of unfulfilled metallic potential.

S0, while Jonas Hansson's fine guitar work is a
plus, his vocals, the melodic metal style, and the o-
ver-abundance of keyboards make this an LP that very
Tfew real metallers will find enjoyable at 211 . Avoid

this one. by Bob Muldowney
LADY KILLER "Lady Killer"
Alleglance Reocords AV-44Y7 !i

If the name Lady Killer conjures up imasges of an-
other L.A. glam-metal, false-metal band, a ls Ratt or
Motley Crud, think again. Although this five-plece New
York-based band is far from a power metal band, their
debut vinyl effort contains some good heavy metal rock
'n' roll, somewhat commercial, but still enjoyable. It
is pretty much up-tempo stuff, mavybe no molten tracks :
but the type of metal roek 'n' roll album one ean lig-
ten to straight-through, as there are no extramely weak
tracks,

Just as the band's sound is fer from false metal,
80 1s thelr look far from LA. There is no make-up, no
platform shoes, a minimal, tasteful amount of leather,
and Nike sneakers. They don't try to look glem-metal,
nor do they try to look like Judas Priest.

Lady Killer is led by frontman K.K. Burns and lead
gultarist Joey D'Imerio {who also handles backing vo-
cals), the two primary song-writers, and is a HM band
that, while originally (and still) from New York, one
that I'd never even heard of till I received the alb-
um from Allegiance Records a few months ago. Although
the album was first recorded back in 1962, it was on-
ly relsased in January of this vear, The band, whose
members' ages range from 18-21, has been together for
four years now, so certainly this 1s not Just snother

bunch of metallers hopping on the metal bandwagon and
forming thelr own band. They've been at it for quite
awhlle, and deserve any success they hopefully enjow

The album opens wilth the up-tempo metal rocker,
"Lightning Strikes Twice", and is followed by ancther
metal rocker, slightly faster, "You Got Me Rurmmin'".
There are no real stand-oubt tracks, as I stated, but
nor are there any real lowpolnts, It's just a compill-
ation of nine good HM rockers, with enough metal feel
to make it appesl to a number of metallers, and still
with enough commercial sppeal to warrant some commer-
cial success (rmuch more worthy of success than bands
llke CGrue, Rett, Great White, etc.). "Cutta My Way" is
a moderately-paced number, with s lilttle bit of "Hard
As Nails" feel (thanks, George!), while "Last Chance
Tonight" is one of the better songs, moderately-paced
with & syncopated rhythm beneath the verses. "Go Ahead
And Laugh" combines syncopated drumming urndernesath the
vocals during the verses with a faster-paced chorus,
while "Another Shot In The Dark", "Waste No Time" (a-
gain, with a syncopated rhythm underneath the wverses)
and "Lady Killer'" (orobably the least-enjoyable song
on the LP) wrap of the album.

Rounded out by Jerry Brennan on bass, Frank Raj-
ka on drums, and Jeff Stewsrt on guitar and backing
vocals, Lady Killer 1is cobviously not for the hardcore
thrashers out there, but 1t's definitely recommendsd to
the average metaller. If you have trouble finding it,
write: leglance Hecords, 7525 Fountalin Ave., Holly-
wood, Californlia 9S0046, USA. by Bob Muldowney

WITCHKILLER "Day Of The

Saxons" ‘3
Mestal Blade Records MBR-1011

Witchicddller 13 one of many good young metal bands
emerging from Caneda and, based on their debut five-
track EP, one of the best. With an obvious Priest in-
fluence coming through, they still manage to deliver
somewhat of their own sound, with great vocals and some
fine gultar work.

"Day Of The Saxons" definitely has a Judas Priest
feel to 1t, and is one of the batter songs on the EP,
This 18 out-and-out heavy metal to the core. Doug Ad-
ams has a fine metal voice, as he demonstrates talent
as well as a certain rough-edge. Kurt Phillips!' rhythm
work 1s quite heavy and his solos are impressive, Steve
Batky and Todd Pllon provide a strong metal backbone
for the band.

"Riders Of The Doom", while far from bad, is pro-
bably the least enjoyable song on the album,. Starting
off with a mellow intro, it turns into a moderately-
up-tempo metal number, returning to Tempo I, then to
Tempo II, then pieking up speed a little towards the
end.

Side two starts off with "Cry Wolf", a short, mo-
derately-paced metal number with a syncopated rhythm,
"Beg For Mercy", a little less heawvy, picks up the tem-
po a bit, while "Penance For Past Sins" is probably te
best song on the album, short, but up-tempo (followlng
a8 short mellow guitar intro) and gquite heavy.

If you're a ecollector of as many strong heavy me-
tal albums as you can geb your hands on, Witehkiller's
"Days Of The Saxons" is for you. by Bob Muldowney

"Scandinavian Metal Attack"
Compilation LP # Tyfon ¢5
Grammofon WAVE-LP=-8008

One of two heavy metal compllation albums that I'm
reviewing In this issue, this one is definitely the
better of the two. Containing five HM bands, two songs
each, this disc has only one weak band, only two weak
numbers, and the rest ranges from qulte heavy to sol-
id Hi roelt 'tn' roll,

Choosing the top group on this album i= no prob-
lem, as Bathory's two tracks demonstrate a very heavy
sound, killer voeals, and a desire to do some damage,
Best described as "muslcal Venom", the vocals are ra-
ther coarse with an echo effeect and the music is fast
and heavy. "Sacrifice" and "The Return Of The Darlmess
and Evil" are both fast, powerful heavy metal songs.

Coming In second place would probably be 0Oz, with
two songs from their fine "Fire In The Brain" LP, the
title track (good up-tempo metal rocker, with a gresat
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guitar solo) and "Searchlights" (a fast metal number).
~he other above-average band is Trash, whose two enb-
ries ("Watech Out" and "No More Rock Tonight") are both
good up-tempo metal rockers with Klaus Kelne-type vo-
cals.

Spitfire delivers two adeguete heavy metal mumb-
ers, "Eyes Of The Storm" and "Crazy Living", while Ze-
ro Nine proves to be the only lame band on the album,
with "Under The Sun" and "Walk Away'.

If youre into HM compilatlion albums, looking I.r
some of tomorrow's top metal bands, "Scandinavian Me-

£zl" is a winner. by Bob Muldowrsy
AXE VICTIMS "Another Victim"
Mausolesum Skull=8334 6

Axe Vietims is just one of a seemlngly endless
string of good, solld metal bands coming out on indep-
endent metal labels. Nothing spectacular, nothing ne-
wer heard before, but certainly metal to the core, the
type that some choosier metal fans may want to avold,
but the type of LP that the metal collector will want
£o sdd to his or her collection.

This is pretty much a collsctlon of nine good HM
songs, none that could be consl dered totally lethal,
and only one of which that could be considered pretty
=ich weak, There won't be much furious headbanging go-
inz on when this platter hits the turntable, but 1i's
so1id metal through and through.

Rowlend Heg and Tom Bohn deliver some good guit-
s work, snd Frank Fanfare dellvers some ghove -average
vocals, maybe not sounding like anyone in particular,
but traces of Halford, Dio, and Dickinson seem to sur-
fece from time to time. Nartin Rocco (drums, vocals)
end Holly George (bass) round out the band.

The production on this album is great, clean yet
definitely heavy., Like I gaid, moast of the =songs are
just up-tempo metel numbers, nothing OTT, but nothing
leme. The only weak track on this album would be "For
The Ladies", a little too melodic and wimpy. Opening,
itnaple "Shoot From The Stars" is the best, fast-paced,
end good for some decent headbanging. There 1s a slow-
paced instrumental break in the middle with some mel-
odic gultar work, but, otherwise, it's pretty gocd. A
couple of tracks, like "Heartbreaker" and "Man O0f The
Derk", have a little bit of new-Accept in them, espe-
cially the "chanting chorus" backling vocals.

Pap from a llller, "Another Vietim" is still a so-
144 metal album from another one of the many up-and-
comincg metal bands that 1sbels like Mausoleum are gl-

ving us a chance to hear. by Bob Muldowney
SATAN "Court In The Act"
Metal Blade Records MBR-~1016 5

No, this 12 not & sataniec album, No, this 1s not
a power metal, black metal, or death metal album. The
sabut elbum fram English band Satan, recently released
in the U.S. on Metal Blade Records, is just old-fash-
ioned heavy metal. Surprisel

sstan is a five-piece outfit, comprised of Brilan
Ross on lead vocals, Steve Ramsey ongultar, Russ Tip-
pins on guitar, Graeme English on bass and classlcal
guiter, and Sean Taylor on drums. Their music 1la more
1ike semi-melodic heavy metal, as opp osed to oubt-and
out powerful heavy metal. It doesn't ¥ill, but it is
definitely metal.

Following the standard "eerie" intro, "Into The
Fire", the album procedes with "Trial By Fire", a Tast,
relatively heavy number, with fairly melodic voocals,
Following "Blades Of Steel", an up-tempo track with a
heavy rhythm but a melodic chorus, 1is the best song on
the LP, "No Turning Back", a heavy, fast-paced HM ro-
orar, "Broken Treaties'", wrapping up side one, is ad-
equetely heavy, moderate and melodiec on the first part
of the verses, up-tempo on the second half of the ver-
ses (there is no actual chorusj).

side two is a little wealker, "Breslk Free' is fast,
with semi-melodic voecals, while "Hunt You Down" is an-
other metal rocker, though not as heavy as "No Turning
RBaek", "The Ritual" is an adequete metal instrumental,
nd is followed by "Dark Side Of Innocense", a short
instrumental performed by English on classical gultar.
The zlbum concludes with "Alone In The Dark", fairly
hesvy, semi-melodic--typical.

The hardcore metallers will likely dismiss this

album. If you're into the more melodic metal, "Court
Tn The Act" may be worth checking out. Bob Muldownsy
Compilation #%# Ground Zero 5
Records GZ001

Reviewing compillation albums which con tain one
song per band isn't always easy. After all, judging a
band based on one song can be inaccurate at timss but
it's gotta be done., "Northwest Motalfest" is a compl-
1ation of ten songs by ten HM bands from the northwest
United States and, although none of the bands are to-
tally lethal, most of the songs on the LFP are at least
adequete metal.

Lipstick starts off the LP, and, while a look at
this four-piece band would indicate wimp-city, "Dally
Grind" is a good, moderately-paced metal rocker, Paul
Passarelli's vocals are good, gultarist Brook Graus
pulls off an impressive solo, and the band's sound 1s
relatively heavy. "Cry For The Nation" (Open Fire) 1s
a 1ittle weaker than the opener, and "Fantasy And Sei-
ence Fietion" (Koda Khan) 1s a good up-tempo HM rock-
oy with same syncopated rhythms. Following the commer-
oial "On The Edge" (Overlord), side ore concludes wilth
"Intense As Hell" (Rottweiller), a pretiy heavy song,
with powerful vocals, but the weelk mix leaves the song
a 1ittle lscking in the "intense" category.

Side two is & little weaker than side ons, with
a couple of decent songs but no really good ones. "The
Loser" (Bondage Boys) is decent, moderately-paced, Te-
latively heavy, with some good vocals. "Leather War-
rior" (Sato) is one of the weaker songs on the album,
a melody 1line in the verses similar to Riot's "Don't
Hold Back" with higher-pitched vocals and 1s followed
by "Deadline" (5trike), a good metal rocker. "Marching
Saerifice" (Mace) is faster-paced, but a 1little dull,
and "Death Wish" (Metal Church), is pretty heavy, but

David Wayne's vocals are alittle high-pitched and the
guitar solo is overlychock full of Van Helen/Rhoa ds

"Northwest Metalfest"

technique.
Surprisingly, for a compilation album, there sare
no totally lame tracks, but the best tracks are real-

1y no more than good, The discriminating metal consu-
mer would do well to avoid "Northwest Matalfest", but
this album is better than a lot of alleged heavy met-

al on the shelves, by Bob Muldowney
ERIC STEEL "Eric Steel"”
Avalanche Records MARZ-2001 2

I guess everyone 1is entitled to at least one mis-
take--well, chalk one up for Jon Zazula, "Eric Steel,
by the band of the same name, is 1ittle more than ad-
equete hard rock/commercial metal and the type of rm-
sic more suited for Mongol Horde or even Shrapnel.

Compr ised of Bruce Hausfeld on guitar/lead voc-
als, Dave Anderson on lead guitar, Mike Hobson on bass,
and Brad Wiickham on drums, Erlec Steel 1s not a bad
band nor are they a totally wimpy band. It's just not
the type of band one would ever expect to find on any
Jon Zazula label,

This album contalns mostly hard rock and commer-
eial HM. "High Roller" and "Hypnotized" are both good
metal rockers, but are really the only two songs that
have any 1ife at all, Let's hope Jon Zezula will learn
from this mistake. With incredible headbanglng groups
1ike Thrust, Medieval, Nasty Savage, Frigid Bich, As-
sault, Sodom, and Steel Warrilors, all looking for a re-
cord deal, it's = shame when outflits 1like Eric 3Steel,
Pandemonium, Randy Hansen, Talkashl, and the like are
given vinyl. by Bob Muldowney

GRAVE DIGGER "“HEAVY METAL
BREAKDOWN” NOISE 08-1670

I believe this is the first vinyl outing by this
four-piece band from Berlin consisting of Pete Masson
on guitar, Willli Laclmann on bass, Albert Eckart on
drums, and Chris Boltendshl on vocals.

The whole sffair startswith a powerful explosion,
fr+om which the band rips into "Headb anging Man", one
of the two out-and-out power metal cuts on this album.
Wailing out of the speakers at 100 mph, this rager de-
faces everything in sight. Next upis the title track,
an up~tempo powerfll heavy metsl song, proving that this

_ : ; _
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oand doesn't have to rely on insane speed toc bs heavy
a8 H=-E-L-L. "Back From The War", their third song on
8ide one, begins with some eerie musicand sick vocals,
then speeds up in the mid-section to form a moderately
paced song. This one falls a 1ittle short compared to
the first two blistering numbers. The closing track on
8ide one 18 a metal ballad (something I wasn't expsct-
ing from the band) entitled "Yesterday". I find myself
enjoying this one gquite a bit because the song involves
a great deal of musical feeling. Chris'! voecals sound
great in the beginning of the song, but he aocon aband-
ons {or Abaddons) his soft, clean sound and starts to
scream/growl which I feel does not belong in a mellow
song.

Side two kicks off with "We Wanna Rock You", one
which must be great live, and one that's sure to have
metallers everywhere banging their heads end singlng a-
long, It 1s also very reminiscent of the greast title
track and it turns out to be one of my favorite songs
on the LP. Next up is "Legion Of The Lost", another one
of my favorites, begimning with an eerie/mellow intro
(reminiscent of early Sabbath) and then breaking into a
wall of heavy (capital "H") chords, gut-level acreams,
and AAARRRGGGHHH, thls one sounds l1ike it was written
in hell (comparable to Venom's "Buried Alive"/"Raise
The Dead"; yes, it's almost that good). "Tyrant" and
"2000 Lightyears From Home" are next (original titles
are not what this band is noted for), both up-tempo
numbers, rather short without agy distinguishable fac-
tora, sounding like every other song, by every other
band). These songs aren't bad, just average. The clo-
sing number, "Heart Attack", 1s the other out-and-out
power metal song on the album, sounding as if the band
needed anocther song for the album, and threw this song
together to fill space. It'a fast and furlous, but wvery
monotonous (also somewhat punkish, due to the strange
chorus), Originality doesn't really shine through on
any of the songa, and Chrisa' Udo=-like wocale may annoy
those into more mainstream metal. The majority of the
lyrical content deals with horror, the oceult, and heavy
metal. The production is pretiy clean and resl heavy,
the guitars especisally have a nasty lmpaect. I don't
know if this band conslders itself a Black Metsal band,
as the back cover implies (the band standing in front
of what looks like & church with hooded robes on). A
fow songs such as "Back From The War" and "Legion Of
The Lost"” have an eerie feel to them, but the majori-
ty are Just good, powerful heavy metal songs delivered
with plenty of aggression.

All in all, this 1s a fine debut from a fine me-
tal band. I would advlise all hardcore headbangers t o
hunt for this one, and prepares to dig your own grave,
for you'll be stricken with Metallic Death when you
hear this, the debut from Grave Diggers. False metal-
lers and posers, beware! by Elke Hannon

KILLER "SHOCK WAVES" 7
MAUSOLEUM SKULL-8320

Spooky, shorty, and Double Bear; no, not the new
three stooges. They are the three members of the Bel-
gium heavy metal band, Killer, whose third LP, though
eontaining a few wesk tracks, is a powerful heavy met-
al disec, featuring heavy production, some very power-
ful riffing, and some killer lead vocals.

The title track, "Shock Waves", starts off side
one, one of the top tracks on the album, This one 1is
fast-paced with killer growling vocals, "Scarecrow' is
the Becond song up, and the weakest song on the album,
It 13 definitely metal, but the up-tempo metal rocker
sort of goes nowhere, "In The Name Of The Law" isa &
hard-driving metal rocker with a semi-melodie chorus,
and i1s followed by a decent multi-tempo instrumental,
"King Kong".

3ide two begins with "Blood On The Chains", the
second of three killer cuts on this platter, a power=-
ful metal rocker, again, with some pgut-level lead vo-
cals that really kill. "Richter Scale 12'ia also quite
good, a faater-paced metal number, and, following the
elightly weak "In The Eye Of The Gun" (but contalning
a pretty heavy instrumental break featuring a fine axe
solo), is the premier song on the album, "Time Bomb',
a moderately-paced metal cruncher. This one is deves-
tating!

A few weak links, but this is definitely heavy me-
tal to the core, and one of Mauscleum's best releases
in awhlile. Pick it up! by Bob Muldowney
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CLOVEN HOOF "CLOVEN HOOE" 6
NEAT 10013

Cloven Hoof, a band around since 1979, has foll-
owed their '835 debut EF with a fime debut album, their
firat project on Heat Recorda. The four-plece British
band, who started out with make-up and the 1like, but
discontilmued that practice last year, so as not to be
lumped together with all of the false-metal/glam metal
bands, featurea the powerful lead vocals of Dave Pot-
ter, the fine gul tar work of Steve Rounds, plus the
dependable rhythm section, comprised of Lee Payne on
bass and Kevin Pountney on drums.

The slbum begins with the long, involved, metal
eplc adventure, entitled "Cloven Hoof"., Going through
a number of tempo changes and mood changes, this song
remains heavy pretty much &11 of the way through. The
top song on the albumis next, "Night Stalker", a fast
paced metal ass-kicker, with a hint of the Tygers on

the rhythm gulfar work. Pollowing the slightly dull and
pointless instrumental, "March Of The Damned", side ons
closes out with "The Gates Of Gehenna", a moderately-
paced .HM song, heavy, but a 1little melodic at timesn.

The other killer cut of this disc opens side two,
that being the up-tempo metal rocker, "Crack The Whip"
featuring a fine guitar solo. The up-tempo "Laying Down
The Law" 1s next, definitely metal, just nothing overly
destructive, and is followed by the conecluding track,
"Return Of The Passover", another extended metal epic
type song, but heavy throughout.

With no totally weak songs, this album 1s a good
choice for many metallers, by Bob Muldowney

TWISTED SISTER "'STAY HUNGRY"
ATLANTIC 7-80156-1 8

Who woulda thunk 1t? Just like Manowar, whose kil-
ler debut album was followed by a disappointing second
release then by a great third album, Twisted Sister
has put out an outstanding third album. While neither
band returned to their out-of-the-gate style, both seem
to have re-defined the new direction taken on their re-
spective second albums, heavied things up, and the end
product, in both cases, can be deseribed as n othing
short of gresat.

On Twisted Sister's last a&lbum, "You Can't Stop
Rock 'n' Roll", there was undeniably some killer asa-
Kickers, including the title track, "We're Gonna Make
It", "Knife In The Back", "I'11 Take You Alive", and
"The Kids Are Back", and, while I didn't actually re-
view the album, I was admittedly overly-eritical of the
album and the band over the past year, but I had my
reasons, Great old songs I'd expected to hear wers con-
splouously absent, and the five weak tracks on the al-
bum were really quite awful. It was a shock to an old
die-hard SMF and, while such personal feeslings are no
excuse for an inaccurate review or other such opinions,
one Should understand my dilema.

Now I have come to accept Twilsted Sister for what
they have become: one of the heaviest, most ass-lick-
ing commercial metal bands in existance, maybe not what
I had once hoped them to become, but they have defin-
itely justified the years of support I put into them.

Let me say, flat-out, that "Stay Hungry"is a kil-
ler metal album. There are only three weak songs, and
in only one of those can I find no redeeming features.
"The Great One", Dee Snider, has really never been in
better volce, and his incredible lyries just continue
to blow me away, both from the standpoint of what he
says and from the standpoint of how he says 1t. Also
sarning miltiple plaudets on this disc should be pro-
ducer Tom Werman, who has given Sister their best vi-
nyl sound to date, giving them the "big drum sound",
with scorching rhythm guitars, and, of course, Mr, Sni-
der's incredlble wocals at the forefront,

The fast-paced title track, "Stay Hungry", starts
the album off in high gear, a number fsaturing semi-
melodic voecals over sharp-edged chords, and a decent
gultar aclo from Jay-Jay French. Prior to the relesse
of this album, the first new T.S, song I heard was the
second mumber on side one, "We're Not Gomne Take It",
Initlally striking me as a cross between "My Sharona"
and "Uptown Girl", it sort of strengthensd my negative
feelings toward the band's new direction, but, in the
eontext of this fine album, it's not too hard to take.
It'se obviously not metsal, and & blatant attempt st the
commercial market, but it's "catchiness" and "to-the-
point"-yet-intelligent lyries make it a song I would
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much prelfer to see score high in the charts than any
of the current false metal erap.

Track number three, "Burn In Hell", starts off in
slow, gridning fashion, with an effective intro lead
from Eddie Ojeda and an opening Cooper-ish voeal verse,
then bursts out into a fast-paced metal scorcher (not
another' Satan song but, rather, a song about changing
your ways before you wind up as a human french fry).
=slde one coneludes with the ineredible two-part "Horro-
Teria" concept composition, comprised of the slow, very
Cooper-ish "Captian Howdy" and it's up-tempo "resolu-
tion", "Street Justice", the killer track on the alb-
um, both musically (including a fine R&R guitar lead
from Mr. French) and lyrically ("When slime escapes the
law,..we'll even up the score.").

Slde two only continues the high HM rock 'n' roll
momentum, with "I Wanmna Rock", Very un-Twiasted Sister
in style, it is not unlike & heavy Sammy Hagar ditty,
what with the straight-out rock & roll lyrics and the
"Scatman Crothers" wocals. This one, while mot molten,
kicks aome major asal "The Price" 1z en excellent met-
al ballad, andis followed by "Don't Let Me Down'". The
only song with very little going for it in any way, it
isn't bad or wimpy or too commercial, it's just a 1it-
tle weak and lifeless. "The Beast" brings things back
though, a s8low, menacing, metal grinder, and the alb-
um concludes with “S.M.F.", a little too similar to
AC/DC ("Dog Eat Dog" onthe verses and "Problem Child"
on the chorus) for someone with Dee's inecredible song-
writing ability, but somewhat catchy, definitely met-
al, and featuring another ass-kieking Ace Frehley-type
solo from Jay-Jay.

With few lowpolnts and numorous highpoints, this
album is =2 winner. 0ld Sister fans who have still yet
to come to grips with the fact that this is not the ex-
act same band you worshipped for years will likely not
get much of a charge out of this album, assuming you
didn't like the last one, but anyone who's into good,
solld, commercial heavy metal rock 'n!' roll, deliver-
ed in very heavy fashlon, should not hesitate for one
moment=-thlis album is fuckin'® hot!

By the way, no metaller's vinyl collection should
be without the new Twisted Sister 12" EP, Though the
A-gide, "We're Not Gonna Take It", would be worth pass-
ing up, the three devestating live cuts on the B-sids,
"The Kidas Are Back'", "You Can't Stop Rock 'n' Roll",
and "We're Gonna Make It", three live tracks guarant-
eed to snap a few necka, are well worth the price of
this disec. by Bob Muldewney

OVERDRIVE "SWORDS AND 7
AXES" PLANET MOP-3029

Sweden really hasd t produced too many strong me-
tal bands yet, but it looks asif things may be chang-
ing for the better, led by Overdrive, This five-piece
unit plays straight-out heavy metal, powerful yet mua-
ical.

Overdrive was formed in July of 1980, when guit-
arist Kjell Jacobsson and drummer Kenta Svensson (both
having recently left s Swedish band named Ocean, with
which they recorded two singles) joined forces with
three former members of a band called Paradize, vocal-
ist Pelle Thuresson, bassist Kenth Eriksson, end gui-
tarist Janne Stark.

Starting off by playlng cover material (Riot, Def
Leppard, Trespass, and April Wine; keep in mind that,
in 1880, that was some heawy stuff), gradually becom-
ing more comfortable with each ot her as a band, and
gradually working on originel materisl, Following the
recording of a two=track demo ("Overdrive", "20th Cen-
tury"), the band made a few appearsnces on radio pro-
grams, then declded to release, in late-=1981, a self-
financed 12" EP, called "Reflextions"., Pressing about
600 coples, some were used for promotion and the rest
were sold.

owedlsh label Planet Records was impressed en-
ough to give Overdrive a three-year deal in April of
1985, The band got to work immediately on their debut
album, which came out in May. "Metal Attack", record-
ed at Studio Bastun in Stockholm in about aslxty hours,
was self=produced, and the feedback from fans and the
press was qulte good., Overdrive went on to support EM
acts like Mercyful Fate, Silver Mountain, and the EF
Band, and also headlined a show in Denmark with Pret-
ty Maids and Witchcross,

Late-March of this year saw the band release LF
number two, "Swords And Axes", a real winner, featur-
ing some old-fashioned heavy metal, good voecala, mus-
ical ability, heavy gultaring, and fine production.

Produced by Pe ter In de Betou and the band, this ome
was recorded and mixed in eleven days, and has already
sold twice as many copies as "Metal Attack". Anybod
interested in buying the album (strongly raumnﬂazg
ghould contact: Planet Records, Tritonvagen 9-11, S-171,
54 Solnsa, Sweden,

Following two good songs, "Dream Away" (moderate-
ly-paced, meledie vocsls) and "Black Revenge" (up-tempo
with slightly slower chorus, heavier then the first),
the album picks up intensity with "Fightin' Man" (mo-
derately-paced, heavy riffing, good voecal line, and up-
tempo chorus and a kick-ass solo), and "Burn In Hell"
(up-tempo, very heavy).

“Swords And Axes" (a hot instrumental, starting
off fast, awitching to a moderate-tempo, returning to
Tempo I, then finishing up slower with a spoken part)
starts off side two in heavy fashion, and is followed
by the moderately-paced "Living In Sin", heavy with some
impressive drumming, semi-melodic vocels, and a two-
part gultar solo, the first part melodic, then 1t rips.
The multi-tempo, heavy "Mission Of Destruction" is fol-
lowed by "Ode To Juliet", a short classical guiltar so-
ln# which le ads into the final track, "Broken Heart-
ed", which starts off as a vocal/classical guitar bal-
lad, then becomes an up-tempo metal number with melo-
dic vocals, switching off between mellow and metal.

A11 in 811, this is a fine heavy metal elbum and
recommended to most, by Bob Muldownsy

DARK WIZARD “DEVIL'S VICTIM” 6
MAUSOLEUM FIST-8337

"Devil's Viectim" is the vinyl debut from a Dutech
metal quartet kmown as Dark Wizard and, though not to-
tally devestating, is a fine piece of metalllic vinyl,
and one which shows Dark Wizard to be another one of
the top up-and-coming HM acts from the Netherlands.

With Berto VYan Veen on lead vocals, Hans Pol on
guitar, Kees Reinders on bass, and Tony White on drums,
Dark Wizard delivems five metal tracks which, for the
most part, are up-tempo and relatively heavy. Tempo
changes are not rare throughout all of the songs, as
the band demonstrates songwriting and musical ability.
The vocal melody is often semi-melodic over an other-
wise heavym rhythm section.

The killer track of the album is undogubtedly the
last song an side two, "Devil's Vietim", a strong met-
al rocker which alternates between a fast-paced werse
section and a alower, heavier chorua. This ones smokes.
There are nc bad songs on this EP, Other than the ti-
tle track, "Trip To Doom", "Big Typh oon", "Foisoned
Whiskey", and "Mr, Nice" are multi-tempo HM numbers.

Metal collector's would be smart to plek this one
up to add to the collection. by Beb Enldowney

CUTTY SARK "DIE TONIGHT" 6
MAUSOLEUM SKULL-8339

The name and the look may suggest otherwise, but
make no mistake sbout 1t: Cutty Sark is & fine metal
band, whose "Dle Tonight" debut album manages to kick
some mejor ass from time-to-time. Far from molten and
far from brain-damaging, "Die Tonight" is, simply put,
a collection of eight very Impressive heavy metal ro-
ckers. There are a couple of weak tracks, granted, but
noné totally lame,

"Stupid Lies" 1s a fast-paced metal rocker, and a
great opening number, showing off some hot riffing and
the album's great production. "Die Tonight" brings the
pace down a little, a moderately-paced heavy metal song
with spoken vocals on the verses. Following a mellow
guitar intro, "Vultures In The Air" turns into & slow-
er-paced metal song, relatively heavy but a little long
(7:57). Side one, however, concludes with a hot metal
rocker, "Jam To The Ramp", faster-paced with some hot
gultar work--this one really smokes!

Plcking up where they left off, side two opens
with "Hands Up", another metal rocker, with opening
riffing extremely similar to "Paralyzed" and with some
fine axe work throughout. "October Holidays" is a fine
metal instrumental with some great lead guitar work
(with faint hints of his GonzZo-ness coming through),
and "Down And Out"is yet another up-tempo metsl rock-
er. Concluding track "Burning Ashes" 1s moderately-
paced, heavy from time-to-time, and, two-thirds of the
way through, speeds up to an up-tempo pace.

Despite a eouple of sub-par (but not bad or wimpy)
tracks, Cutty Sark delivers a pretty potent metal roeck
'n' roll punch on their vinyl debut. Good lead vocals,
heavy riffing, fine lead guitar work, and a pretty heavy



23

ETALLIC

Metal Militia Membership

1 Year Membership — $5.00

Includes:
Official Membership Certificate
Quarterly Newsletter
Personalized Autographed Band Photo
Future Membership Benefits

Merchandise %
“KILL’EM ALL” T-SHIRT
Full-color, 2-sided black t-shirt with Redriosn oiLh ack backaround

cover art work omn front, SEW-ON PATCH

““Bang that Head ...”” on back. 5400
$10.00 s,m, L
; Send check or money order payvable to: Metallica
,M'U'Y:'A' T-SHIRT Metal Militia, 345 W. Riverside Dr., Roseburg,
Slack with white logo and M.U.Y . A. OR 97470 U.S.A. tAmerican Gurrency Oniy)
$8.00s.M.L Please add $1.50 per item for shipping,
$2.00 overseas. Please allow 6-8 weeks for
dEliVE I'}F . Guarantead Airmail Oversaas
ENAMEL BADGE Yciltll can p[ﬁnlzlh%se M?ltailic a’s debut
. album, “Kill 'Em All'’ on Megaforce
Red lﬂg{: UL ngd L0 records at finer record stores
3.00 nationwide.

Watch For New Single “*Jump In The Fire' W/Live '‘Seek And Destroy”

overall sound, they may not appeal to the hardcore bang
ers, but all you headbanging rockersare advised to pick
up "Die Tonight". by Bob Maldowney

TAIPAN “BREAKOUT” 7
BULLET CONT 3 '

Taipan 1s not your typlical HM band of the '80's,
and it's thelr differences that have made their debut
EP one of the better vinyl releases of the year. Con-
siszting of four rough-edged heavy metal r o ckers, the
EP shows Talpan toc be an aggressive, non-conforming me-
fal band which should enjoy a great deal of success in
gomlng years.

The Taipan story canbe traced sall the way back to
the late-seventies, at a time when the NWOBHM movement
was just getting rolling in England, when an Austral-
ian four-plece band named Storm got their astart, Flay-
ing out far several years with wvarious personnel chan=-
ges, 1981 saw the band get serious, and team up with
the Bengal Tigers for s number of co-hesdlining gigsa,
with varlious local bands supporting, called the "Heavy
Metal Hell" shows.

In September '8l, Central Station Records backed
the band's recording of a four-track EF. Numorous pro-
blems with the actual pressing and production of the
EP caused a long delay of the release of it, In addl-
tion, October '8l saw the band, having recently changed
their name to Taipan, replace rhythm guitarist Chuck
Vanderbullt, who left to join a band called Ion Drive,
with John Giles, Glles didn't work out, as Vanderbuilt
neither did with Ion Drive, so Chuck socon returnsed,

It wasn't until mid-'82 that the single was fin-
2lly released in Australia, and, in October 1982, the
band headlined a Metal For Melbourne show, their first
gig in g long time. Vanderbullt quit agein in Janmary
of 1983 but, rather than replace him, they decided to
eontinue as s three-pisce band.

Their "Breakout" 12" EP was released world-wide

by Bullet Records on March 16, 1984, and it's a great
plece of metal vinyl. The only seml-weak song 1s "The
Cellar", which, interestingly enough, 18 the only song
co=-written by ex-member Chuck Vanderbullt. The other
three, "Brealout", "Lady", and "Tired Of You", are all
fast-paced metal rockers, featuring some hot guitar
work from Vanderbullt snd Dave Zerafa (whose lead voe-
als are great, from time-to-time slightly resembling

Rhett Forrester). Emilio Sarpo plays bass (and sings
lead on "The Cellar") and Frank Degennaro handles the
drums.
The material on "Breakout" is around three years
old, so it's hard to say what Teipan is up to these
days, but there's no question that thelr debut EP was
worth walting for, end i1s definitely worth adding t o
your metal library. by Bob Huldownay

CORROSION OF CONFORMITY 8
"EYE FOR AN EYE" NO CORE

In past issues of EKICK#ASS, when I have reviewed
certain punk metal albums, some of the less hardcore
readers have ls=sued minor complaints, claiming that
they are punk and not punk metal, While I find a dis-
tinguishable difference between punk outfits like the
Dead EKennedy's and the Sex Plstola and punk metal bands
1ike G.B.H., The Wild, and Discharge, I can aomewhat
understand the eonfusion, but that should be no prob-
lem here, Corrosion of Conformity i1s a pure over-the-
top punk metal band, deliverling short blasts of light-
nign speed mayhem.

An LP contalning, belleve it or not, twenty songs

(and I use the term loosely), the Cronos-like vocals
of Eric Eycke only go to further emphaslize the metal

edge of this punk metal band., While there is no metal
distortion on the bass, bassist Mike Dean and drummer
Read Mullin com bine to deliver both power and total
flat-out speed, If you think Slayer is fasat, you have
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to hear Corrosion of Conformity.

Besides the ope ning numbser, "Tell Me", and the
strange-but-true cover of "“Green Manilishi" (played
almost as Judas Prlest did), these asongs are incredi-
bly short in length, meny astarting off with a short,
moderately-paced instrumental intro, then just turning
on the turbo power and taking off at 200 mph. In fact,
"Rabid Dogs"1is only thirty seconds or so in length and
"No Drunk"” is only twenty smeconds long.

Lyrical content, for the most part, is typical
punk, dealing with anti-society type of things, but
there are = few songs with "interesting" lyrica (as in
"Redneckkk", "College Town", "What?", and "Rsbld Dogs").
Adding to the metal end of 1it, Woddy Weatherman deli-
vers some decent Hendrix-influenced gultar solos.

So, even if you're normally not into punk metal,
do not brush C.0.C. aside. This album is a totally le-
thal dose of lightning-apeed metallic death, with a
t ouch of punk. If you camnot find "Eye Far An Eye',
send $6 to; No Core Regords, P.0. Box 5081, Raleigh,
Korth Carolina 27607, U.S.A. by Bob Muldownesy

ARMED FORCES "LET THERE BE 5
METAL" METALLIC FLAME

Armed Forces ls a flve=plece metal band from New
York, and thelr filve-track debut EP shows the band to
have some good metal potentlal, Having pleyed the New
York elub circult for awhlle, they can still be found
there, and NY metallers are advised to check them out
sometime .

Comprised of Scott EKnight on lesd wvoecals, Steve
Tetro on bass, Michael Manne on guitar, Tormy Bolan on
guitar, and Joey Cussamano on drums, Armed Force's EP
shows Knight's vocals to be a little high & times (oc-
casionally similsr to Dave DeFels, but not that bad),
the guitar work from Manne and Bolan to be Impressive,
and the band's overall sound to be relatlvely heavy.

The EP was recordedat Kingdom Studlos in Long Is-
land, New York, and, according to Manne, "No expense
was held back by our record company. The EP iz a com-
plete well-done produet, with a color cover and back,
end an innersleeve with the words and other info.,"

"The Nightrlder" andi "Let There Be Metal" are both
fine up=tempo metal numbers, "Into The Darkness" is a
sort of polntless intro into "The Intruder", a 1ittle
Tagter and a 1little heavier than the first two (b ef -
ore a2 slower sectlion midway through), and "Teamse Me',
a moderately-paced metal track, is last.

Nothing overly-destruetive, nothing Innovative,
Just solld heavy metal, and pretty much worth picking

up. by Bob Muldowney
CHROME MOLLY ""YOU SAID" 3
BULLET BOLT 10

It's becoming more and more apparent that Bullet
Records i1s a label which catersz to those into light-
weight metal and the three=track debut EP from Chrome
Molly only emphasizes that fact. The four-plece band,
consisting of Steve Hawkins (lead wvocals), John Ant-
eliffe (gultars, syntheszizer), Nic Wastell (bass, vo-
cals), and Chris OGreen (drums), delivers music which
really lies on the false metal/hard rock border, saved
somewhat only by Green's impressive lead gultar work.

"You Said" is moderately-paced amd melodic, "When
The Lights Go Down" is up-tempo and very ayncopated on

the rhythm, and "One At A Time" is moderately-paced.
None of the songs have much of a metal feel to them.

I guess they do what they do well, but most metallers
would likely find Chrome Molly wealk, lifeless, and not
quite metal. by Beb Muldowney

CHARACTER “CHARACTER” 4
CRANK RECORDS

Last month In KICE#ASS, you may have read about
Character, & four-pleece met al band from up-state New
York. Their debut EP was recently released, and, whlle
not overly heavy, the fine gultar work and good lead
vocals make this an snjoyable metal-rock album.

The band 1s comprised of four fine musicians, Joe
Romanola (leasd guitar), Mark Porter (vocals), Robbie
Robinson (bass), end Frank Sarchia (drums), two of which
have previously played in other bands (Robinson and
Sarchila). Romanola and Sarchia are the founding memb-
ers of Character, while Robinson previocusly was a stu-
dio vetern and Porter 1s originelly from Canada. The
EP with self-produced, and, while the sound is good, a
heavy edge is lacking, and the rhythm guitar track 1la
not loud enough.

"Tnto The Fire" and "Demon Child" are both fine,
moderately-paced rockers, while "Snuffy's Revenge' is
a short instrumental. "Stand Up AndBe Proud" is amoth-
er good moderately-paced rocker, and is proceded by the
final number, "Swept Away", a decent but somewhat ex-
tended guitar-featured instrumental.

Many metallers will likely find this record lads
ing in power and genuine metal feel, but those of you
into lighter metal and especially those of you into
fine blues-edged rock 'n' roll gulter work might want
to pick this one up. by Bob Muldowney

LOUDNESS "DISILLUSION"
JAPANESE IMPORT

Hot on the heels of their flawless live LP, Loud-
ness returns with their hottest studic LP yet. Led by
the hlghly-acclaimed axe-wlelding of guitariat Akiras
Takasakl, Loudness just burns on tis slbum. One would
think Loudness might become more commercial, but, if
anything, they're a little more progressive (not that
they sound 1like Rush, thank God!). The playing ia get-
ting a litble more compllicated and involved, as each
band member (Takasakl on gulttar, Minoru Niihara on vo-
cals, Masayoshl Yamashita on bass, and Munetaka Higu-
chl on drums) seems to broaden their respective musi-
cal horizons.

This album features an "Eruption"-l1ike solo called
"TExploder" by Akira, If you didn't know it was Akira,
your first guessz would have to be Gary Moors,. Gary 1=
very respected in Japan, and his style has effected
Alddra greatly. Don't get me wrong--Akira is no small-
time rip-off artist. In his own right, Alkdrs can crank
it out with the best of t'em,

Minoruis a brilliant wocalist, sounding much like
Klaus Melne, but in the rhythm section, we can find the
secret to Loudness. While Aklirs and Minoru go off do-
ing their thing, Masayoshi and Munetaka give a progres-
sive background to most of the songs. Thisz is how the
sound of Loudness is go diverse.

| Standout cuts are "Crazy Doctor", "Esper", "Sat=-
isfaction Guaranteed", and "Revolution'". They may sing
in Japanese, but Loudness proves that metal is a uni-
veraal langusage! by John Erigo

LIZZY BORDEN"GIVE 'EM THE AXE”
METAL BLADE MBR-1020 5

There are wimpy bands and there are lame bands.
Wimpy bands are obviously lame, but lame bands aren't
necessarily wimpy. Being "lame" doesn't necessarily
mean not belng metal or being false metal. A lame me-
tal band is a band that, while not overly-commercial
or wimpy, lacks originality so much and seem so life-
less, I can feel little more than indifference toward
them and their musiec,

Such1s the case with Lizzy Bordenand their four-
track debut EP, "Give 'em The Axe", Besides the decent
up-tempo metal rocker, "Give 'em The Axe", this EP is
one that I can listent to but really would rather not.
"Kiss Of Death" is a lame attempt at Maldenmetal, "N o
Time To Lose' is faster-paced but dull, and "Long Live
Rock 'n' Rell" is a weak re-make of the Rainbow hit,

Mstal collestor's might want to pickup this EP to
add to your collection, as it is metal, but if you're
at all diseriminating, skip it, by Bob Muldowney

WILD DOGS “"MANS BEST FRIEND”
SHRAPNEL RECORDS 1012 6

Yes, Shrapnel Records is still alive! After months
of silence, Mike Varney has released his twelfth alb-
um, the second from the Oregon-based Wild Dogs, and
their second album is really about the same as their
first: yes it's metal, and yes the band members show
above-average talent, but it's really nothing execit-
ing. I find myself straining to find a smg or two that
I can really get into, and although succeeding a few
times, it really isn't worth the struggle,

The Wild Dogs are a prime example of a band that
delivers a pretty metallic image, but fails to suport
that image with the goods. Prontman Matthew T. (vis-
ually, a cross between Rob Halford and John € andy),
guitarist Jeff Mark, bassist Danny Kurth (a red-and-
white striped shirt under gll that leather amd spikes?),
and drummer Deen Castronova are all decked out like one
of hundreds of Judas Priest's descendants, but their
music, for the most part, is little more than adequete
heavy metal.

There are some good metal traecks on this album;
it's just thatthe best songs ars, at best, very good,
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and the weal tracks, while far from bad, are just kind
of lame. "Livin' On The Streets" is a fast-paced met-
al number wlth some heavy riffing, while "Believe In
¥e'" 1s glso fast-paced with some pretty powerful double-
bassing and a hot guitar lead., On side two only "Ready
Or Not" shows any real life, a great up-tempo metal
number with heavy riffing and another outstanding gui-
tar lead. The production is clean and relatively hea-
¥y, but the guitar work, especially the rhythm track,
is not as upfront as it should be,.

Basically, if you like it blist ering, you won't
want "Man's Best Friend", but let's face 1t, you could
do a lot worse. by Bob ¥Euldowney

FAITHFUL BREATH 'Gold 'n’ Glory”
Mausoleum Skull 8335 7

Faithful Breath is a West German heavy metal band
whose debut album was produced by Michael Wagener and
Udo Dirkschneider. Need I say more? The Accept influ-
ence 1s unmistakesble, but while originality may be
somewhat lacking, this is undoubtedly a powsrful hea-
vy metal debut effort.

Andy Bubi Honlg and Heinrich Mikus handle the axe
work, Jurgen Dusterloh mans the drums, and Horst Plet
Stabenow 18 on bass. Unfortunately, the albumglwms
no mentlion o who handles the lead vocals, Mikus end
Dusterloh wrote moat of the album's songs, and, while
it's unusual for a drummer to handle the vocals, I'm
gonna guess (incorrectly, probably) that it's Duster-
ich who provlides the very deep Udo-type vocals. After
all, guitarist Mikus would likely write the music, so
if Dusterloh writes the lyrics, odds are he sings.

Anyway, typical mint "Double Trouble" production
hits you right off the bat on this album, with scorch-
ing guitars and the big drums ound. The guitar work is
good (not outrageous, but solid) and, as I mentioned,
the vocals are in Udo sftyle, but much deeper than Mr.
Dirkachneider's, so they are quite sffective in del-
ivering the songs in heavy fashion. The Accept sound,
though, 1s a little overwhleming at times, with typi-
cal Accept "chanting" baecking vocals, In fact, "Gold
'm' Glory", written by Mikus and Michael Wagener, cm-
talns a line in the chorus, "We live our lives restless
and wild", and also contains repeated ehants of the
famous "Watch out". Still, this LP contains some pret-
ty heavy stuff,

"Don't Feel Hate", the album opener, is an up-
tempo metal number, pretty heavy, but with szome seml-
melodic voecals, Followling the fairly weak, moderately-
paced "King Of The Rock", is the best track on the al-
bum, "Jailbreaker", a fast-paced Accept-type HM rock-
er With some ultra-hot riffing. "A Million Hearts" is
a very heavy heavy metal ballad, ani wraps up side one
in fine metal style.

"Gold 'm' Glory" i1s like a typical slowsr-paced
Accept song, somewhat heavy, but nothing speetacular.
The fast-paced metal rocker (again, a la Accept) "Play
The Game" is proceded by "Princess In Disguise", mod-
erately-paced and a& 1little dull, "Dorft Drive Me Mad",
a short, hot, fast-paced metal scorcher, is the final
track on the album,

While a "Faithful Breath sound" is not apparent,
the power of the production, the over-sll speed and
heaviness, and the powerful lead vocals mske this an
elbum for all metallers. by Bob Muldowney

HELLHAMMER "Apocalyptic Raids” 9
Noise Records (08

Here it is, the slab of metallic vinyl death that
power metalleras have been anxiously waiting for, and
that false metallers have feared, and have even tried
to prevent from ever existing. Did you ever try to
stop a hurricane? Or hide from an earthquake ? Tmat would
be an easy task compared to stopping the merciless de-
struction force delivered by Hellhammer,

My only compl aint, and understand it's a2 minor
one, 1s the production, heavy as hell, but way too
much bottom. The thundering bass is great, but if Sa-
tanic Slaughter's hideously-offensive (God, I love it!)
Voocals were accompanied by a more scorching axe aound,
well, I don't know if it would be legal, but it would
be lethal.

Anyway, as I said, that's a very minor compleint,
because this isthe heaviest alab of vinyl (pending re-
lease of Slayer's "Haunting The Chapel" EP) to emerge
this year. Of course, the Hellhammer battalion is made
up of Satanie Slaughter (guitar, lead vocals), Slayed
Kecros (bass), and Denial Fiend (drums), and they just

out-and-out level all in sight.

The EF starts off with "Third Of The Storms (Ev-
oked Damnation)", a high-speed scorcher, and that one
1s followed by the lightning-speed atomie blast that
goes by the name of "Massacra". Flip the disc over,
and all hell breaks loose, with the ultimate death me-
tal song ever recorded, "Triumph Of Death" is undoubt-
edly the most gruelling example of hellish bulldozer
death ever unleashed, an ultra-heavy, painfully slow
metal dafacer, featuring some of the most hideous, blood-
curdling screams ever heard., If you survive this mus-
ical form of cancer, there's one more high-spesd eye-
brow-remover, "Horus"/"Aggressor",

Slayed Necros
One of the heaviest, sickest, and most offensive

pieces of vinyl ever, you'd better be prepared for ult-
imate metallic death. Even prepared, you may not live
to tell about it, but, unprepared, you haven't got a
prayer. Excruciating death toall false metallers, and
long live ths bloody Hellhammer! by Bob Emnldownsy

STYGIAN SHORE Stygian Shore’ 7

Roadster Records SS5-2001

If you're into straight-out heavy metal rock 'n!
roll, you are well-advised to plick up the four=-track
debut EP fr om 3tygian Shore. The Kansas-based trio,
whose winyl debut was produced by Manillas Road's Mark
Shelton, kicks some major ass, thanks in part to the
songs themselves and thanks in part to the hard-sdged
production.

Stygian Shore was first formed during the falldl
'82 when bassist Greg Marshall Jjoined forcea with gui-
tarist Mike Palmer and drummer Peter Dawson. All three
members, whose ages range from 17-19, handle vocals,
The band has been gigging on the Wichita club circuit
for over a year, endhas been developing a strong fol-
1nwin§: along the way.

"Styglan Metal", "Luv To Rock Ya', and "Don't Look
Fow" are all up-tempo metal rockers, featuring fine vo-
cals and ass-kicking lead guilt ar work, and all three
are condusive to some serious headbanging. Only “Tid-
al Wave" stands out from the rest, a moderately-paced
song with the emphasis on the downbest, and with same-
what of a gridning feel to it. Chalk up another wi n-
ner for Roadster Records, by Bob Muldowney

A brief note about ratings. I feel I always give
eomplete, detalled reviews to all albums, but many of
our readers have suggested we employ a rating system,
as well, 80 I'1ll give it a shot thls month. Keep in
mind, though, that, while most other publications with
& 1-10 rating syetem give out eights, nines, end tens
like they were going outta style, I won't be as libe-
ral. Nines and tens are given out to only extremely
powerful slabs of vinyl, usually only power metal, and
eights usually go to very powerful heavy metal albums,
Seven, whils sesmingly indicating "good", is one of the
higher ratings, usually indicaeting an album which is
quite heavy, and worth pleking up. It eould be a very
good heavy metal albumor a super commercisl metal al-
bum (the best commercial album can get no higher than

e R R R I,



26

an eight). Five and six ratings indicate an album is
definitely metal, but a little weak as far as heaviness
and/or originality goes, and are recommended baslically
to the type of metaller who's into (and has the means
to) buying as many metal albums as he or she ean find,
Under five basieally indicates an album is very weak
and/or borders on the false metal/hard rock line; the
lower the rating, the more false it iz, These records
are really recommended to no one, but are rated 1l-4
just iIn case some haveat least a couple decent songs.
Keeping the ratings explenstions in mind and reading
the reviews should help you decide what albums are for
you.

METAL KE.0. is a Canadian fangine on Heavy Mestal. Sor=-
ry it's all writ ten in French but, if you are =still
interested or curious, you can send $1 to receive our
fourth iasuws, which features Accept, Overdrive, Trance,
Bades, Attacker, and more, Mall to: Metal K.O., P.O.
Box 237, Succ, Delorimier, Montreal, Quebec H2H 2 N6,
Canada.

MIDWEST MILITIA: Issue #l--Witchslayer, Virgin Steels,
Accept, Malice, Bresker, and Cirith Ungol. Issue #2--
Exodus, Whiplash, Manilla Road, Slayer, Megadeth, de-
mos, and more (each issue 1includes a free sticker)!

Send $2 (make checks or money orders payable to Fnil
Baker) to: Midwest Millitia, 2405 Catalpa, Waukegan,

Illinois 60085, U.S.A. ($3 overseas).
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LEE AARON/WARHEAD AT CHEERS

by Bob Maldewney

What is it like to have a warhead thrust firmly
up your ass? Just ask Lee Aaron, who experienced just
such a fate when shs had the misfortune to follow War-
head, a four-plece destruction squadron, at Cheers in
Borth Babylon, N.Y., on May 27th, I'm sure the Pocket
Pool Players (WCWP False Matal Radio Station and cer-
tain store owners, among others) of Long Island would
disagree, but they'd have thought Lee Aaron put on an
incredibly metallic show 1f she had sung an aria from
Carmen.

Having never seen the band before, nor getting a
chance to talk to them since, there's very little I can
tell you about Warhead, except that they were brutal=-
ly heavy. Not over-the-top speed lil® Slayer or Sodom,
Warhead chooses to amnilihate with thunderous power,
ineredible vocals and stage presence of The Commandor,
plus a formidable trioc of talented and decaplitating me-
tal musicians. The band'a 30-minute set was short but
their style of overkill-with-class came through, loud
and clear, and left me wanting more. Unfortunately ,
Warhead was the only metal band playing that night,

As fer as the headliner was concerned, we're not
talkin' "not-so-hot":; we're talkin' ridiculcocus, Hey,
I'd love to give lee Asron & great review. God knows,
I'd love nothing better than to lavish heeps of praise
upon this Canadian sex goddess. It certalnly imm't easy
to criticize someone who looks as (incr)edible as Ms,
Asron, but, from a metal standpoint, her performance
was a sheer disaster.

BURN

by Beb Muldowney

One of a handful of good young bands from Switz-
erland, Burn is a fine young metal outfit (not to be
gconfused with the Swedish group of the same name, who
already has an album out) which delivers straight-out
haavy metal rock 'nm!' roll,

Thia is one band that has been paylng it's dues,
not another band which recently decided to hop on the
heavy metal bandwagon., In existance since the summer
of 1977, the bend iz comprised of 0livier Coderay on
lead vocals and gultar, Thierry Denervaud on bass and
backing vocale, Marcel Helnen on gultar and backing wvo-
cals, and Patrick Vodoz on drums. The average age of
the band iz around twenty-two,

Burn has played numorous glgs in Switzerland over
the years, performing thelr self-composed metal mate-
rial (Coderay is the prime songwriter). December 1982
saw the band release their firat single, "Get Out Of
My Way"/"Dead City Warriors", an sxcellent mini-slab
of metallic vinyl. This outfit is not over-the-top at

ILee 18 4 great metal vocalist, no doubt about it.
The only problem is, she rarely sings any heavy metal
songs. And, for an artist with two albums out, doing
almost half copy songs is absurd. Following a stupid
synthesizer intro, the band played "Metal Queen", then
a disco song (Judas Priest's "You Got Another Thing
Comin'"), "Nightriders", one of the few original metal
mumbers the band played, waz sandwiched in between two
i‘air?;;g- lams originsls, "Under Your Spell" and "Brealk-
down".

Believe 1t or not, of the remaining six songs in
the first set (why can't she do one long set?), four
were coples, "Sin Clty" and "I Just Want To Make Love
To You" (I lmow she did it on her first LP, but it's
8till =& nup}r}, were followed by two originals, "Head
Above Water'" and "One Of The Stars" (slated to appear
on the forthcoming re-release of her debut LP), then
the set concluded with Led Zeppelin's "Hoeck And Roll"
(at which point a friend turned to me and commented,
"I guess she doesn't 1ike her own songs.") and "Tush".
When she began her second set with the Scorplons! "Dy-
namite", I knew I'd had enough, so I headed for my oar,
where a tape of "Hail To England" was walting to re-
metalize my brain.

I'm quite sure if you ask the pocket-pocl people
or any of the other members of the Long Island Weenie
Brigade in attendance, you'll hear nothing but raves.
As & woman, Lee Aaron warrants svery rave she receives,
and then some, but as a metaller, Iee is on a par with
Eevin Dubrow, Aretha Franklin, Vince Neil, and Dolly
Parton,

all, but their music is definitely headbanging metal.
June 1983 saw the band record three more tracks for
a demo tape, and all three, "Hell Revialted", "Blood"
end "Last Night" are just as good as the material on
their single.

On June 13, 1984, Burn participated in a nation-
al festival in Bale, Switzerland, a four-day festival
featuring the best Swiss bands (except those who have
attained internstional success), and a festival which
drew about 2,000 - 3,000 per day. August '84 will ses
Burn enter Mountailn Studios in Montreux to record theilr
debut album, set for release in September or October,.

In the meantime, if you would like to contact the
band and/or would like info on obtaining their single
or demo, write: Burn, ¢/o Thierry Denervaud, Route de

1'&5E1anada 21, 1804 Corsler, Switzerland,

Starting naxt issue, EKEICK#ASS readers may mm cor-
respondence ads for free. Please make it no more than
forty words (counting address)., Fo products may be ad-
vertiszed for sale, This free service iz available on-
ly for finding metal correspondence and for metallers
involved In trading tapes, videos, or other metal mer-
chandise. Ads will be run as room is available.



A STEELE-ROD RIOT?

by Bob Muldowney

What do you get when you combine a top-notch me-
tal vocallst (who also happens to be quite a maniac),
a so-far supressed metal guitarist, and the backbone
of one of the top metal roek 'n' roll bands around? I
don't know what you call it, except a quartet of met-
allers which could be releasing one of the most inte-
resting heavy metal albums of the year,

Jack Starr, recently becoming rather fed up with
the nusical directionof Virgin Steele, has decided to
worx on a HM solo project, and he has amassed quite a
metallie trio: Rhett Forrester, Carl Canedy, and Garry
Bordonaro. All four are still offieially in their re-
spective bands, and this i1s being called nothing more
than a project, but if the small taste of some of the
songs I heard is any indlecation of what this "project"”
will be vinylizing, it would make one hell of & band.

Recently getting a chance to talk with Rhett and
Jack, the day before they were to enter the Bolognese
recording studio, I first asked Mr, Starr how things
got started, and how he wound up on Passport Records,
after just one brief meeting with Marty Secott,

"I said, 'I've got some really good songs that I
can't do with Virgin Steele beczuse, unfortunately,
they're locked into, liks, an artsy kind of keyboard-
oriented-type rock, and I really want to do something
heavy metal.' He Just saild, 'Fine, tell me more sbout
it.!' You don't get the resistance you used to when you
say the words 'heavy metal'--it's welcomed, I thought
ne was gonna throw me out of the office when I said
'heavy metal!, I said, 'I think I ean cet some good
people. You've heard of the Rods, you've heerd of Ri-
ot.' He was into 1t. He gave me the budget to do it.
We started recording 2z week afterwards.”

Jack and Rhett first got together tre last week-
end In May. Said Rhett, "The songs were there. As soon
2s I met him at the (train) station, we slapped on a
tape and started listenin' to it, and it just sort of
clicked, just like that." "In two days", added Jack,
"we learned all the songs, then Rhett went back to New
fork with the cassette and the lyrics, came baclk tod-
a2y, and said, 'I'm ready to record!, The band entered
the studio on May 31st, after the rhythm guitar, bass,
and drum tracks had already been 1z1d down in Roches-
ter, New York, shortly before.

As Jack was readying himself for a few photos to
be taken, Rhett said, "So KICK#ASS MONTHLY definitely
hasn't heard the end of me yet, until I'm fucldn' rol-
1in' in my grave, I'm gonna keevp myself real busy. In
the last year with the recording contract problems with
the band, and with Riot and such, I've sort of had to
lay back a 1ittle bit. Now the doors are open and I'm
contractually free at the moment, soI'm gonna do what-
ever I damn well please!"

Jack played a few seconds each from three of the
songs from the original session, "Concrete Warriors",
"Wild In The Streets", and "Chains Of Love", and all
sounded pretty damn heavy; not power metal, but pow-
erful heavy metal, Regarding the latter of the three,
Jack said, "When I wrote that number, I made a mental
note to myself, so I would remember the rhythm of the
song. I later wrote 'Metallica-style! on the paper."

Jack added that he rarely has confidence enough
in new material to ever play it for anybody before it
has been Totally mixed, but this new stuff is so hea-
vy, it was no problem. "Once we EP it and mix it and
shit, 1t'll be as heavy as just about anything on the
market, sound-wise." With Carl's drums recor ded in =a
ballroom for that "big" sound, and Carl also doing the
production work, I can belleve it.

"The good thing about this 'project! is the fact
that we're all in different bands, we all got togeth-
er, and had no hassles, no bullshit", explained Jack.
"We were gble to just do it."

Not wanting to say this record will "sound 1like"
any particular band out there, Rhett contends, "It's
gonna be a good product for people who are into heavy
metal, not that are into, like, a super multi-million
dollar production. "We'll try to reflect the whole live
heavy sound right onto the vinyl. That's what I've al-
ways been about anyway."

i = e T T
LIVE V.E.8, Metallica (with Dave Mustaine!) and Slay-

er. 3end S5.A.S.E,: Charlie Gavinelli, 2170 East Ninth
Street, Brooklyn, New York 11225, U.3.4A.

27

Juding a band I've never ameen, based ecn two BONES,
is not easy, but I would venture to go out on a small
1imb to say that Witeheross, a five-piece metal band
from Denmark, could go on to be a better-than-average
heavy metal band., They are far from power metal, but
their direct style of solid heavy metal will likely ap-
peal to a number of metallers, based on their fime de-
but single, "No Angel"/"Are You There?".

Lead vocallst Savage, gultarist Wlad, and bassist
Little John formed a band in 1979 called Bloodeagle,
which was basically a cover band, pPlaying in warious
clubs and smaller venues. 1981 saw the band's original
drumer leave and he was replaced by AC, Recruiting a
second gultarist, Stoney, the band began working on or-
iginal materisl, and recorded their debut single at
Sweet Silence Studios in Copenhagen in late 1982,

In early Juns 1983, rhythm guitarist Stoney left
The band, dus to his desire to "play the blues", After
auditioning a number of potential replacements, the
band decided upon Cole "Butcher" Hamilton, former lead
guitarist with a small local band named Mandrake. Not
only is Hamilton a fine guitarist and songwriter, but
he's also an artist, and designed the band's logo (he
&lso drew the logo of the first Mercyful Fate EP),

In October 1983, Witcheross supported Accept in
Copenhagen, and, in January 1984, they recorded their
first album, "Fit For Fight", in the Easy Sound Stud-
ios In Copenhagen, Track listing: " To Tokyo",
"Face Of A Clown", "Rockin' The Hiﬁht Away", "Killer-
dogs", "Fight The Fire", "Axedance', "Alien Savage",
and "Light Of A Torch".

Produced by Ivan Horn, the record was initially
supposed to be released this spring, but, to my know-
ledge, has yet to be released. I've ¥et to hear any of
the new material, but if it's anything like the older
material (they claim it is even heavier), be sure to
look for the album, It will likely be the finest rlece
of vinyl to emerge from Demmark to date. For info on
obtaining the band's single and/or various merchandise,
write %to: Bo Winther Olsen, Skovfogdvaenget oaB, 3300
Frederksvaerk, Dermark.

VICIOUS BARREKA

by Bob Muldowney

I recently received a demo tape of a band, Viec-
ious Barreka, who, while eurrently based out of Bas-
tern Fennsylvanlia, plan scon to re-locate to Long Is-
land, Their sound is straight-out hesvy metal and, while
the band has had some problems maintaining a day-in,
day-out line-up, it is thelr somewhat unique approach
that has caunsed such problems, as well as the band's
two founding members' desire to have only the choicest
and most dedlicated people in the band.

Guitarist/ocalist Jo-Jo Monroe and guitarist Gary
Lee are the two founding members o the band and, from
the start, have intended to be metal to the core, but
not just another metal band. "We're definitely gniﬁg
for a glitter look, a throwback to the Dolls and Bowle",
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explained Monroe, "but also a Motorheed 'denim & lea-
ther'! feel to our look., Most bandz that wear make-up
don't have miaieal roota, but not us, We will not sa-
crifice music for image, like with too many bands to=-
day (Hello, L.A.)}, or vice versa,"

The bend already has nearly an album's worth of
original metal compositions, including the three fine
tracks off their recently-recorded basement demo tape,
"I Do Az I Please", "Payin' The Price", and "Think
Pink". As far as influences go, they're many and var=
ied. "We love so many bands, one song may show our Ex-
nizs‘gr“influanne, while ancther may be in the Sabbath
mold.

When the band hits New York, hopefully within the
next slix months or 30, they plan on descending upon the
c¢lub cirecult with about 75% origlnals, filling up the
rest with S5 abbath and Motorhead covers, just because
that's what they want to do. The bassist/drummer sit-
uation has been a very unsteady one up until now, and
the band is hoping to find the right men for that po-
sition as soon as possible (2ee the end of this arti-
cle for a contact address), It's ocbviously the "guitar
army" that holds the band together, with Gary lLee be-
ing the speedfreal, handling most of the leads, a Gary
Moore disciple, and Jo-Jo Monroe supplies the heavy
rhythm end, with a definite blues-influenced style, in
the Ace Prehley and/or Joe Perry fashion,

Everything the band is doing isn't total power me-
tal, admits Monroe, "but we feel we have the potential
and drive to go total power metal 1f we choose. Look,
we'ra loud, proud, engry, and hungry. I didn't watch
Dee Snider for four years without having some of that
attitude rub off."

If these guys had nothing to offer, I'd likely
have to glve them some support--anyone who echoes the
obvious, "Lemmy us God', is OK in my book. In c¢closing,
I asked Jo-Jo to sum up what New York is in store for
with Viclous Barreka: "Qutrage, insanity, and profan-
ity". Write: Viclous Barreks, 2800 Middletown Rd.,Be-
thlehem, Pennsylvania 18017,

FAN FEEDBACK

"Your words blow me away!!! When you injeect your
heavy thoughts on Metal Law, I sbsorb each word, each
1ine, and every thought!! You seem to be some sort of
Mentor or wise loyal adviser of Metal Mayhem and secrip-
ture!! '"Wimps, posers, and false metallers, wyou have
been warned!' has stuck with us Savages! No one ecould
have saild it better! Before we come on-stage, Des Mon-
ster Dee Savage says 1t! It reslly gets the hardcorss
ready to fuckin' thrash thelr brains loose!"-=Nasty Ron-
nie of Nasty Savage, Brandon, Florida

"The contents (of KICK#ASS #24) kill, espscially
the Exctier "Day After" and the "Ultimate Crushing" Me-
talllca storles, which thrashed the hell out of me! I
was also surprised to discover a story sbout loecsl ba-
stards, Saint'as Anger. KICK#ASS 1s a true HM fanzine,
that focuses on the bands that really matter. I'm spea-
king of Venom, Metallleca, Slayer, Exclter, Savatage,
Anthrax, Snowhite, Megadeth, Hawall, etc, Thrashing
power metall!"--Alex Gernandt, Lampertheim, West Ger-
many (Alex 1s the editor of the German metsl publica-
tion, Shock Power)

"I am very impressed with your magazine. I enjoy
ref8adling about a&ll the new heavy metal outfits coming
out. I hope you have had grest response from your ma-
gazine. Scon 1t will be the hottest one around (or may-
be the heaviest!), I'm orilginally from the west coast
and, when I return there someday, I hope to see your
magazine roaming around."--Carrie Amasdor, Wichita, Kan-
sas

"Just saw the latest issue of the magazine. Turn-
ed out very well., You always turn out the highest gqua-
1ity to be found anywhere."--Warren Rachslle, Fi rst
Strlike Recorda, Walnut Creek, California

"I must admit that KICK#ASS i3 a great mag, 'cos
it features hardcore HM (or power metal, as you Amer-
icans name if) more than any other mag! Reading about
bands such as Venom, Metallica, and Exclter i3 a real
delight for us hardcore headbangers! You're doin' fu-
cidn' great work, Bob! P.S.--Metalliea is the premier
power metal band In the world, but I'm always behind
Venom!"--Alberto Penzin, Catania, Italy

"If you don't think that Ozzy's music isn't real
metal, then you must have your head in the toilet. If
you think his songs on any of this albums are simple,
basic and pretty much down-to-earth, why don't you try
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1t? Purther mors, his music isn't lame, Nons of his
songs are embarrassing, I imagine some of the shit you
listen to 13 emba rrassing, too. Who do you think you
are, cutting down 0Ozzy's music when you probably could
not even play with yourself?"--Whyman Thurber, Canrel-
ton, Indiana

{Golly gee, will I ever recover from the trauma
of having upset an Ozzy fan? And if that letter typi-
fies the intelligence of the average 0zzy fan theae
days, the grammsr schools and junior high schools must
be over-run with Ozzy t-shirts--2d.)

"EICE=#ASS VOL. XXV was bigger than ever, ons of
the best fanzines in the world (the best in the USA),

but please, no more punkmetel bands. This is not real
matal, this 1s false metal!! More Trouble, Obaessasiom,
Armored Saint, Slayer articles, pleasel!"--Eduardo S.
Bonadla, Cambueci. Brazil.

"I thought I'd drop you a line, telling you how
mich I enjoyed the Feb lssue of EICK#ASS, by far
the best lssue yet, especlally the artie les on Exoi-
ter and Metalllea, the two most powerful metal bands.
Also, I like that you had sc many more album reviews,
as they glve me a good idea what albums are worth buy-
ing ."==Harold Ward, Jr., Gillespie, Illinois

"Living In the south makes it difficult to keep
up with the underground metal scene. You must be con-
gratulated for your efforts 1ln producling a fine metal
magazine that caters to the serious metal fans. I was
fortunate enough to get my hands on your February '84
issue and was Impressed with your cover (Execlter), re-
viewa, photos, and updates.T alao appreciate that you
distinguish between power metal and just hesvy metal.
One suggestion, though, 1f you could develop a system
for rating records (stars, 1-10, ete.), it would help
those of us with limited funds maximize our metal dol-
lars, since imports tend to be rather expensive. This
ean be crucial, since here 1t 1s dAifficult to get me-
tal imports without paylng through the nose. Agaln, I
salute your efforts.,"--John Coward, Greensboro, North
Carolins

"Enclosed 1s a pge from a Kerrang, which, as you
will see, gives you and EKAM a mention; a bit of a slag
off, I'm afrald, I agree wlth them when they say your
mag covers the loudest, fastest, heaviest bands, but
to call it "gutter metal" is a load of crap. They say
KAM 1= poorly produced--no chance, it's great, I've a
good mind to write to them and put aeross your side of
the atory. It must be really hard to produce KAN on a
small budget."--Leighton Rees, Leicester, England

"As you may or may not know, I've got my own po-
wer metal fanzine, the enclosed 'Sledgehammer Press?,
I know these rags have sprung up all over the country;
as one disheartened soul once told me, 'Everybody and
thelr mother seems to have thelr own heavy metal fan-
zine these days!!', so competition 13 fierce, to say
the least, but I think EVERYBODY owes YOU and KICK#ASS
MONTHLY a tip of the hat for belng one of the first
(if not THE first!)., I know it's probably no consola-
tion, but they do say, "Immitation is the est form
of flattery", and I ean honestly say that ¥0U inspir-
ed me to get Into the fanzlne field, and for that , I
THANK YOUl!!"-~Bob Chasseur, Muskegon, Michigan

(For info on Sledgehammer Press, a real hardcore
banger's dellght, write to: Bob Chasseur, 1777 Roberts
Street, Muskegon, Michigan 49442, U.S.A.)

"Enclosed is a copy of my response to an article
printed in a local Defroit alternative newspaper, I
hope you don't mind my guotling you In my letter, I am
not including my address Jjust in case you're angry (I
am a first-yvear law student, and very paranoid about
such thingﬂ-i '"Thank you for publishing the very well=-
researched article by Bill Rowe on new metal., I only
wish to expand upon two aspects of the feature. First,
while ¥r, Rowe compiled an Impressive categorization
of new metal bands, I wish to ineclude Canadilan power
metal band, Exciter. Exc lter 1ls, in the words of the
editor of the HM fanzine KICK#ASS MONTHLY, Bob "Heavy
Motal Maniaec™ Muldowney, "molten hell, the nuclear war-
head of power metal gods"...!"'"-M-50, Detrolt, Michigan

(Hey, M=50, it's a compliment for you to bse quo-
ting me! Thanks a lot for reape ¢ting my opinion 1like
that. And kudos to Bill Rowe of Detrolt's Metro Times
for his fine article on the up-and-coming metal acts.
M-50 sent me a copy of his artiele, and it was a sup-
erb write-ug _wide variety of metal bands--Ed.)

LEMMY! LEMMY! LEMMY !

=
=
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METAL UPDATE

# On the ever-active Metal Blade Recorda, life is
a8 hectic a8 ever for Brian Slagel and his metallic co-
horts. Anyday now, you shouldbe able to pick up "Haunt-
ing The Chapel", the new EP from Slayer. A po ssible
east coast tour 1s on the agenda far late this summer,
following their "Haunting The West Coast" tour, encom-
passing Berkeley, San Francisco, Sacramento, Seattle,
Spokans, Portland, Boiase, Phoneix, and Los Angeles (at
the Country Club). Their European labsl, Roadrunner,
18 also trying to arrange a summer tour. Album #2 from
the masters of thrash will be entit led "Hell Awaits"
(you bet!), but that won't see the light of day for a=-
while...In September, California bangera should look
for the return of Trouble, who plan a mini-California
tour, after a faw select dates throughout the U.S. this
summer..,.With new members Mils Smith (wecals) and Eurt
Fhillips (guitar) seeming to fit in just fine, Savage
Grase begins work on their "Master Of Disguise" album
any day now...®Warleord, who just releassed a very, very
lame 12" single, will be releasing their next album,
"Thy Kingdom Come", by the end of the summer,..Having
Just signed a deal with a major management firm, Biteh
are currently ironing out the details of a Europsan
tour, and, with that in mind, Metal Blade warns that
the band's next vinyl effort may be quite a ways off,...
Three (thousand) cheers to Brian Slagel, who has ann-
ounced that Chicago deatruction aquadron, Thrust, will
be vinylized by the end of this summer.

# Bedine, one of the best commercisl metal bands
and one of the best metal bands to emerge fram Holland,
are close to signing a deal for album number four with
Elektra Records in Amerilea. Following their phenomin-
al "Three Times " album, undoubtedly one of the
most ass=-kicking albums of 1983, was released in over
twenty countries, including England, Japan, and Ameri-
¢a, and recelved raves everywheres, and rightly so, Tke
band's fourth album will likely be out around October
or November,

# On thes majegtic, magik Manilla Road scene, the
three Kansas asg-=kickers have recently begun work on
their fourth album, which should be out by September or
October. Jusat s "Crystal Loglc" was far more metallie
and far better-produced than "Metal'", LF #4 promiases
to show the same improvements, with the band self-pro-
ducing the platter, By the way, the band also had &
successful performance warming up for Nugent at the
Wiohita Cotillion Ballroom on May 1l7th.

# California metal band Laax Rookit will be relea-
sing their debut album very shortly, entitled "City's
Gonna Burn", Their new contact address is: Pyro Squad,
P.0. Box 1616, Novato, California 94048, U.S.A.

# Due out nhnrtlyf also, is the debut album frem the
San Antonio Slayer, "Go For The Throat”, tie vinyl deb-
ut for lead gultarist Ronnie Jarsembek. Ramaie had ac-
tually already replaced Art Yillerreal by the time the
band's "Prepare To Die" EP had come out, but it was, of
sourse, Art's gultar work that was vinylized. Tracks
will ineclude "If You Want Evil", "Hell Will Be Thy
Name", "Go For The Throat", "Upon Us The End Fow', "Hang
'em High", and "Power To Burn".

# California HM band Hellien, whose tentative July
schedule inecludes the warm-up spot for the Oakland July
4th '"Day On The Green" festival (featuring Dio, Motley
Crue, Iren Maiden, Y& T, Alcatrass, and Aoeep%) and
another warm-up spot on July 20th et Irvine Meadows for
Dio/Whitesnake, are currently working on some new ma-
terial, but no new album info has been released yet.
The band's fan elub address is: Hellien ¢/o Niji Pro-
ductions Ine,, 18653 Ventura Blvd., Sulte 307, Tarza=-
na, Califormias 91356, U.S5.A.

# On the Megaferce front, the Raven/Anthrax tour had
to cacnel fifteen dates in the western U.S. after Heb
Hunter, for the second time, broke a bone in hils lef t
hand., The injury, which occured at Chicago's Embassy-
Ballroom on June 9th, caused the postponement of dates
in Texas, Color ado, and Arizona, dates which wlll be
rescheduled far late-August., The tour resumsd July 5th

in San Diego, contimuing on to Los Angeles, San Fran- .

cisco, Portland, Seattle, Canada, New York, and the
gsoutheaast United States,..August 3rd will see the ape-
cial re-union o the"fastest show on earth", when the
Raven/Anthrex tour hits the Roseland Ballroom in Man-
hattan, Hew York, with special guests Metallica, Tick-
ots are now on sale for $10 ($12.50 the day of the show)
gt Roek 'm' Roll Heaven and the Capital Theatre box
office, plus all Ticketron and Telecharge outlets,..

Metallioca's "Ride The I-ightn.‘l.n%" album, plus the "Born
To Metalize" compllation and "Metal Rap" (Lone Rager)
should all be out by the end of July,..1'm not quite
sure why, but Megaforce will be relsasing the speocirl
ro-union album from Blue Cheser. A tour and two other
albums are also part of the package. Wouldn't it have
been a better move to sign Medieval or Hasty Savage??

# New Jersey thrashers Owerkill, not heerd from in
awhile, have been far from laid back. Flaeing "Death

Rider" on "Metal Massacre V" and "Feel The Fire" on
"New York Metal '84", two compilation albums, the band
has also come up with an entirely new stage show (ase
photo). While Hardcore Metal Records folded before 1t
aver really got astarted, the band s in contact with a
mmber o metal labels, so a dealis likely juat around
the ocorner.

# First Strike Records' Warren Rashslle would lilke
to alert all metallers to wateh out for the debut re-
lease from Tera Tera. Says Warren, "To my ears, they
have come up with some of the best hard rock songs 1iIn
a long time. While they are not power metal, I think
you will like them." We'll ses.

# Have you zeen the Crucible yet? Another (mlifornia
metal fanzine, this is less-underground, less~hardcore,
and quite professionally-done, Issue #1 featurea int-
erviews with Iron Maiden, Waysted, and Dio, plus art-
icles on Queensryche, Aardshock '84, Kilss, and much
more. Send $1,50 to: Cruecible, PO Box 2206, Napa, Ca-
lifornia 94558, TU.3.A.

# Hasn't it gone too far? A full year after an al-
bum review (which I didn't even write!) first sppeared
in KICK#ASS, Dee Snider continues to try to "get back
at KICK#ASS", A recent interview with a college radio
station in Boston saw Dee not only ripr me and KICK#*ASS,
but go 30 far as to accuse me of actually writing the
"You Can't Stop Rock 'n' Roll" review but, being afraid
to rip Twisted Sister, putting Jehn Erige's name on it.
Even anti-EKTCE#ASS folks out there lkmow one thing for
sure: I'11 rip anyboedy if I feel they've earned a rip,
and Lord knows I've ripped bigger bands than Twisted
Sister (not to mention the fact that, one issue later,
I wrote an article with my own sort of review on the
album). I understand that, since the album only peaked
at #197 on Billboard, Dee cannot discredit the review
by pointing out how well the album sold, but to go so
low a8 to attack my integrity and honesty, just because
ETCE#AS3, as a whole, was dimappointed with their se-
eond album, and to still be erying sbout it one year
later, well, o'mon. Quite awhlle ago, in Pebruary, I
had run intc Anime]l BNendoza and Bddie Ojeda at the Asreo-
smish/Anvil show o Long Island, ard had a short, plea-
sant conversation with them, so, apparently, this is
Des's own personal grudge. Well, to begrudge me for a
review I never asven wrote, or for printing and dsfend-
ing someone else's review, sort of adds credence to the
old Sister song, "I'll Never Grow Up Fow",

# Hidden Meaning 3tudios, in Warner Robins, Georg -
ia, iz soliciting material for a weekly, non - profit
radic show devoted to unsigned talent. Any style of
misic is weleoms, ights are advised. Interested
artists should send a cassettes of up to four songs, a
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brief blo, and pictures if avalilable to: Hidden Mean-
ing Studios, 115 Corinth Street, Warner Robins, Geor-
gla 351093, U.S.A.

# Terreouda recently replaced Ray Winslew with 20-
year=-old gultarist Risk Orecco, formerly of Turbe. In
addition, Ths band ls cuwrrently auditioning bassists
to replaced Gary Winslew. S5o much for band stability.

# With producer Mishael (No Glove) Jasksen having
sompleted his work with Kiss, he has turned his atten-
tion to Armored Baint, and their debut album,., Current
track listing includes "March Of The Saint" (the title
track), "Seducer'", "Mad House'", "Mutiny On The World",
"On The Way" (a re-recorded version), and "Glory Hun-

ter", Release date is late-August. Upon completion of

the album, a wideo will also be filmed, though no de-
¢lsion has been made yet as to which song will be the
topic of the wvldeo. Recently hooking up with DM Book-
ing Agency, U.S. and European tours are being plannsd.

# Onthe Attie Records front, there is good news and
bad news., First the bad news: Attie and the EKiller
Dwarfs have parted ways. The good news, especially for
Canadian metallers, is the fact that, in addition to

re=-releasing the fine debut album from lLee Aaron, At-
tic has begun distributionof a number of metal alﬁmna,

including Motorhead's debut LP and "The Watcher" (re-
packaged verslon of "What's Wordsworth'"), "Hero, "He-
ro" (Judas Priest), and "Melissa" (Meroyful Fate).

Wendy O. & Gene Simmons
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YOU WANT METAL? YOU GOT IT?
METAL BLADE RECORDS
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LIZZY BORDEN TROUBLE SATAN.
“GIVE EM THE AXE" BONE CRUNCHING METAL “COURT IN THE ACT"
INCREDIBLE MUSIC AND FROM CHICAGO'S FINEST BEST NEW METAL BAND

VOCALS HIGHLIGHT THIS FROM ENGLAND

PIECE OF METAL.
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SILVER MOUNTAIN SLAYER OBSESSION :

“SHAKING BRAINS™ “SHOW NO MERCY” “MARSHALL LAW”

FINEST NEW BAND FROM THE FASTEST AND “ONE OF THE BEST

SWEDEN. EXCELLENT HEAVIEST BAND IN THE AMERICAN'METALL BANDS

GUITAR WORK. LAND I'VE EVER HEARD”
—KERRANG!
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PANDEMONIUM WARLORD BITCH

“HEAVY METAL SOLDIERS” “DELIVER US™ “BE MY SLAVE"

“A MOST SATISFYING CLASSY METAL BY A BAND CLASSIC ALBUM STILL
LISTENING EXPERIENCE.” WHO CAN PLAY AVAILABLE

—HIT PARADER

BRAND NEW! SLAYER “HAUNTING THE CHAPEL" 12"; WARLORD 12" SINGLE, METAL MASSACRE V,
AND TOTAL DESTRUCTION (A GUIDE TO METAL BLADE)
ALSO AVAILABLE—METAL MASSACRE I-1V, BITCH “DAMNATION ALLEY," DEMON FLIGHT, SAVAGE GRACE
' “THE DOMINATRESS,” WITCHKILLER “DAY OF THE SAXONS.”
COMING SOON—BITCH “HOT AND HEAVY,” SLAYER “HELL AWAITS,” AND WARLORD “THY KINGDOM COME.”

Marketed Worldwide T BY MAIL:

by Enigma PARADOX MUSIC
P.O. Box 2896 1-800-ROCKBOX | umaLorDER
Torrance, CA 80509-2896 § recerds - tapes « vides - 24 heurs a day P.O. Box 2896

Telex: 4720103 Green Torrance. CA 90509

METAL BLADE RECORDS = 22458 VENTURA BLVD. = SUITE E » WOODLAND HILLS, CA 91364
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