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Welcome to Hard Stuff, a new publication
brought to you by Thrash’em All Magazine
and in America helped out by loud
Magazine. We have finally managed to put
out an English version - a great relief after it
was postponed so many times due to various,
most often objective, problems. Hard Stuff is
going to appear semi-monthly, but mark one
thing for the beginning - it is not English
Thrash’em Alll The latter will debut in January
1995 with the same volume and quality as the
Polish version which you have (or have not)
been receiving. In a lot of ways, Hard Stuff is
a warm-up before a full-colour, 48-page effort
the regular magazine is going to be.
Simultaneously, however, it is an independent
publication, no less serious than anything
monikered with the Thrash’em All name.

As you can see the issue contains a handful
of interviews, quite a few album and demo
reviews (even though we cannot rival with
some strictly underground zines that feature
hundreds of them), plus other odd stuff. We
hope that you will find the content interesting,
the ability to read about your bands in a lan-
guage somewhat more popular than Polish
(which you so often asked for in the past)
being an initial invitation. Naturally, all sug-
gestions, reactions, and wishes to be written-
about are more than welcome - you'll find all
contact addresses elsewhere on this page.
Welcome is also everybody who desires to
put an advertisement in our columns - the rate-
card should be enclosed in the package.
Please, make sure you direct mail to the prop-
er address depending whether you are based
in Europe or America.

As a promotion we are making Hard Stuff
available free-of-charge to everybody in busi-
ness - record companies, distribution agen-
cies, bands, other magazines. If you aren’t on
our mailing list yet, please, feel free to contact
us about it. We are also looking for distribu-
tors in Europe - if you're in position to help us
out, please write or fax at once. Meanwhile,
you can subscribe to or buy Hard Stuff at the
given addresses. So ... just enjoy and see you
soon.
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HOT FAXES .... HOT FAXES ....

Nulear Blast announces a good handful of releases for the upcoming
months: MACABRE - “Behind the Walls of Sleep,” CONVULSE -
“Reflections;" HYPOCRISY - “The Fourth Dimension,” DISRUPT - “Unrest,”
EXIT-13 - “Ethos Musik” PYOGENESIS - “Sweet X-rated Nothings,”

 KATAKLYSM "Sorcery,” MORTIFICATION - “Bloodworld,” BRUTALITY -

“When the Sky Turns Black” and long awaited INCANTATION - “Upon
the Throne of Nezarene.”

Unisourel | I Records,previously known as Decapitaed Records,
also keeps pace with @ good slab of black metal. Among the released there
are such titles os @ split NECROMANTIA/VARATHRON “Black Arts Lead fo
Everlasting Sins” and ABSU-based EQUIMANTHORN “ Nindinugga
Nimshimshargal Enlillara.” Aveilabl also deathy UNCANNY with
#Splnium for Nykiophobiof and MALICIOUS ONSLAUGHT with “Brtcl
Gore.” As if these were not enough, watch out for upcorning albums from
OCCULT, MORTUARY DRAPE and THOU ART LORD.

As probably everybody knows by now, BURZUM's leader was sentenced to
21 years of imprisonment, e factthat probobly boosted up the sales of his
Jotest olbum “Hyis Lyset Tar Oss” released through the Brifish Misanthropy
Records. The distribution is handled by Cymophane Records.

Also Britain-based fortress Earache Records is catching up vith o number of
relecses indluding two EP's from GODFLESH - “Mercless" and CATHEDRAL -
Stk Meiicé ond fobengh relecses fom SCORN - “Bvanescence,” BRUTAL
TRUTH - “Need To Control,” ULTRAVIOLENCE - “Life of Destructor,” and anoth-
& GODFLESH - “Selfess.”

From the same label BOLT THROWERqre‘ungomcing their fifth olbum enti-
Hled “.. For Victory” whose release has been scheduled for October.

 DESULTORY's second effort “Bitterness” has been recently released through

the American Metal Blade.

Shiver Records, affer the label's debut with RENAISSANCE's “The Death of
At markets the second fulllength album “Shadows of the Unknown” from
MYSTIC CHARM. . .

Some news from the Polish scene. Loud Out Records enters the market with
HAZAEL's “Thor" {death metal) and GHOST's “The Lost of Mercy” (death
thrash). The legendary “The Time Before Time” by IMPERATOR is scheduled
as the next release.

Massive Records’ first fulllength lbur include MORDOR - “Prayer fo ..."
Isymphodoanheovy}.ﬂesanelobelvd“shodiyrelecsemhdﬁﬂesfmm
VADER[Y), a live olbum “The Darkest Age - Live'93” and a 4-track mini-CD
“Sothis” featuring 3 new cuts and BLACK SABBATH's cover “Black
Scbboth.”

From Century Media comes the latest offering from CRO-MAGS entilled
“Hord Time in an Age of Quarrel.” Meanwhile ONLY LIVING WITNESS
promote their “Prone Mortal Form.”

After having been dropped from the Nuclear Blast roster, German
ATROCITY recorded their latest album “Bluf” for Massacre Records.
Other items from the label's catalogue include CREMATORY - “... Just
Dreaming,” WARGASM - “Fireball,” FORTE - “Division,” and SOUL
CAGES - “Soul Cages.”

Stil in Germany. MM.I. Records which so for has indulged in EP's
came up with as much as 4 CD's: CASTLE's sef-entifled debut, ETHERI-
ALWINDS - “Saved,” SOULGRIND - “La Matanza, El Himno Pagano,”
and long-cwaited PHLEBOTOMIZED - “Precch Eterel Gospels.”

Morbid Records, which recently released Polish DEAD INFECTION's first
CD, is offering another debut, “Drawings of the Dead" from MANGLED
TORSOS.

Sweden in fumn is spowning more and more black mefal acs which seem fo
have no problem in recording albums not exceeding 30 minutes’ length.
Such s DARK FUNERAL's “Open the Gates” released through Hellspawn
Records and containing just 4 tracks of “pure evil”. Or so they say....

AT THE GATES , in tun, did manage to fill in ful 45 minutes of music
on the their third “Terminal Spirit Disease” which is a serious candidate
for “The Best Death Mefal Album of the Year.”

Peaceville is also promofing ANATHEMA's “Pentecost 3" EP reportedly
combining 4 or 5 fracks. A new album entifled “Rise Pantheon Dreams”
is sfill in the works and will see the light of day in January ‘95.

DARKTHRONE are riding on the ficel wave of the black metal boom
and announce the release of the series of 4 (21) new albums. The firstis
entifled “Transilvanian Hunger”, the follow-ups are fo be “Panzerfaust”
and “Caravans To The Empire Algol.” The title of the fourth is not
known yet, as well as whether the lobel will market dll the four within
short time span.

It s raining cots and dogs with new smal independent and ambiious labels.
Hla Flying Records/Gochecd Recordings is one of them and s first reease s
the filian mefal guru's, Paul Chein's, debut which fectures such guests as lee
Dorian {11} s supposed fo conguer all doomsters. The next in row are a Rl
fengih offering from the Swedlish death pioneers EXPULSION and *Hyrnn To The
Stone” from ACRIMONY known for their Shiver Records 7. Fying Records” cat-
alogue announces dlso upcoming album from Finnish grinders MIND RIOT and
Tlion veterans RAW POWER who boast o ess than 7 LP's released in fly.

American magazine Sounds of Death in coroperafion with Ecrache Records
released o special compltion wih bends from the Bifih label. The album s
avalable only with the lotest issue of SOD and features 15 bands, ENTOMBED,
CARCASS, MEATHOOK SEED, CATHEDRAL fo menfion & few.
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Cannibal Corpse belong to the bands which you either hate or love.
In Poland those subscribing to the latter feeling seem fo be in maj
ity (especially after last April's one-off gig over here), the fact
made me phone up the Metal Blade headquarters and arrange an
inferview with Chris Bames. The Cannibal mainman was not per-
haps the most talkative person in the galaxy, but I till managed to
wrench from him a lot of news conceming the band's whereabouts
and their latest effort “The Bleeding.”

- Err... before “The Bleeding” saw the light
of day in April , you released an ep last
year. Was it supposed fo be a “filler”
between “Womb of the Mutilated” and the
latest album or a regular release?

- | would rather call it  sign of respect for
the bands whose fracks we covered on this
EP. We grew up with this music and to
some extent they all had some influence on
ours. So when it turned out that the materi-
al we were rehearsing came out okay, we
decided to put it on a disk. No, it definitely
was not one of those fitles that only drain
cash from the fans. We wanted it ourselves.

- Without any strong encouragement from
Metal Blade?

- No, not at alll It was us who suggested
putting out thiss material and the label
ogreed almost immediately. They hooked
the studio and that's how it happened. |
know what you?meant with this question,
but Metal Blade is not a label that would
try to manipulate the artists into releasing
some unwanted stuff. We really wanted this
EP.

- Anything new in the band lately? | heard
about some line-up...

- Yeah, we have a new guitarman, Rob
Barrett. So for he's been turning out great and
I think he's going fo stay with s for longer.

- The reason for the departure of the old one
being obviously musical disagreements...

- Ha, ha... Well, as a matter of fact, his
involvement in the band and a kind of music
we play was not strong enough. His musical
skills started to lag behind ours considerably,
which in tun was a drag for the development
of the whole band, so his leaving was the
best, and the only - for that matter, solution.

- Yes, the musical development. Maybe a cou-
ple of words about how this new music came
about?

- We recorded “The Bleeding” last year, in
November in Morrisound Studios in Florida.
Altogether the session lasted for abodft four,
five weeks. The production was naturally han-
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dled by Scott and that's probably why the
album came out exuctly as we wonted it fo.

- Morrisound again. Have you ever thought
about changing the place? | mean, Scott and
Morrisound are already a kind of institufion
where you go when you want to have an
album people would talk about. It becomes
kind of boring and some experimentafion
never harmed anyone...

- We can experiment in Morrisound. And that's
what we are aduu"y doing. We iry out new
sounds, new approaches, new solutions. |
believe that Scott knows us so well that using
any other producer would be just a waste of
time and money. Anyway, it's not so easy fo get
used fo our sfyle. In a sense he's the sixth mem-
ber of the band and the best producer | have
met in my life. | am not mentioning the fact that
he's also really easy-going - you can rarely meet
a person easier fo communicate with. Maybe he
and Morrisound are an institution, but if he does
that better than anyone else, why should we use
other engineers? That would be just stupid. As is
saying that he means stagnation and repeating
the same sound on each album he does.

- S0 how would you characterise the new

album to somebody who hasn't heard it yet,
even though | doubt there are such people...

- First of all, it is going to be much easier to
actuc”y remember songs from it. | know that
for example on “Eaten Back To Life” some
tracks were so similar to one another, at least
for many listeners, that it was hard to*disfin-
quish them, even after a few listens. In that
respect “The Bleeding” shows @ big progress.
There are also more tempo and time changes
and as much as this phrase is so common that
it hardly means anything, peopie will under-
stand it better after they hear the album.

- Do you think then that you're going fo win
new fans?

- Actually, we are ot that interested in it. The
most important thing is whether we like the
music-or not, and whether it fulfils our ambi-
tions. Yes, we have some ambitions, quite
contrary to what many peop‘e are saying.
And then if the fans like it - that's fine, if they
don't - I think we can live through that. Ha,
ha.. but seriously..

- Hold on, would you be another one suffering
from the Alex Newport syndrome?

- Why Alex2 Oh, yeah, | know now. That
he does not care for fans...... | guess this
ifude is quite common among bands and
have to be automotico”y connect-
ige Tunnel. Let me put it this
oson behind Cannibal

is our pleasure, and if

like what we do -

that's great. And this is the whole story
without any syndromes.

- Coming back to the album - I suppose you
haven't quit your nice lyrics?

- No. They are still stories about death, blood
and fear - the same stuff as before. On the
other hand, however, the approach to them is
rather different then on the earlier albums. |
would say this time | treat them as more real,
closer o life.

- Is then your graphic concept close to life,
too? | mean life of ordinary people, not morti-
cians or mercenaries from the African jungle.
For me it seems somewhat doubtful...

- Istll believe that: our covers or T-shits are close-
ly related to all the violence going on in our lives.
Its just that some people cannot see it. And they
are definitely a great match to our music after all
IF somebody doesn't like them, they can just put
our albums away. Listening to Cannibal Corpse
as well as looking at our artwork is not compulso-
ry. We're doing that for ourselves anyway.

- You keep on siressing the point that you play
just for your own plecses. s easy fo say so
when you hove four albums ot ond an estab-
lished position in the market...

- Maybe, but we haw ed to this phi-
losophy since the beginning of the band.
Even when we did not have the contract
with Metal Blode. And that's going fo stay
this way, no matter how many albums we
record.

NIBAL CORPSE

- Since we have to be finishing, you know
the question ...

- Does it happen to be connected with our
plans? Ha, ha... First of all, we want to pro-
mote “The Bleeding” and play live as much
as possible. We have already toured the
US and Canada and played some odd festi-
vals with Morbid Angel and Unleashed. |
am not sure what' s coming up now - not
the rest, though. Once touring draws to an
end, we'll go home and probably start writ-
ing new stuff. And the whole story will
repeat.

A good man is hard to find they say, but it
looks like Chris is one. And even though I'm
not a die-hard Cannibal fan, | must admit
that their atfitude is pretty healthy as for
such a highly dangerous and contagious
environment as show business. Buf even
when you get stuck in the mud foo deep
(Cannibals didin't), there’s still some blood
to spill. Which they do all the fime.

Pavel Frelik




When “North From Here” saw

the light of day in the first half of
1993, it almost everyone
unawares. their, delicately

saying, insignificant debut,
Finnish Sentenced recorded the
‘album that sent the ripples all
over the world and once again
confirmed that Scandinavia
does not mean only Sweden.
The album's success was so big
that Century Media hastily
licensed it from Spinefarm for
Europe, the first such case in the
history of the label. I think it's
about time to lean somethi
about the roots of the “Nort
From Here” and other facts from
the world of Sentenced. The
man to enlighten us is no one
else but a bassman Taneli Jarva,
acting also as a session musi-
cian for Impaled Nazarene,
about which - fo some reader’s
despair - not a word today.

- You are not newcomers in the death
metal scene. How did it all start? And
how come you have such a grimly
sounding name?

I think it was 1988 when Muka Tenkula
formed the band. It did not even have
the name back then. Next came line-up
problems and other shit that usually
happens with young bands. Now the
line-up has been finally stable for more
than two years with Muka and Sami
Lapakka on guitars, Vesa Renta on
drums and me as bassist and vocal.

- Coming back fo the history - the name
came up along with the first demo tape
in 1990. Then in 1991 we recorded out
first album “Shadows of the Past” for
Thrash Records from France. The
name... well, when we were choosing
it, Sentenced was only one of the sug-
gestions. We took it and even though
we do not connect any more profound
meaning with it, we still like it. I think
we'll stick to it.

- The first thing that draws the attention
in “North From Here” is the cover - it's
a very mysterious, moody picture. Is
that a sign of interest in art in broader
sense?

Yes, the cover. We are really satisfied
with it, in a way it expresses the feel-
ings we wanted to convey on this
album. The Spinefarm Records version
is very clear and sharp, which cannot
be said about the one released on
Century Media. Their picture seems
blurred and the colours are not that dis-
tinct. Personally | like it when art is
somewhat mysferious, dark, bizarre, or
just sick. | also like the ancient art, it is

so simple, that's probably why I love
tattoos so much. Very often | like some-
thing because it is different from every-
thing else around. Salvador Dali and
Pablo Picasso are my favourite painters,
but most of all I adore H.R. Giger - he's
the master of insanity!

- The lyrics on the album are equally

emotional - “My sky is ﬁ::l‘mr than
yours, my star is bri yours..”
It sounds a bit pessimistic, doesn't it

Yeah, but that's because the lyrics are
really important to us and we want
them to be true. For me they are the
medium through which | can express
myself and the forum in which my
schizophrenia [Are you really schizo-
phrenic, Taneli2 - Editor] can find its
outlet. When something bad happens
to me, when | have dark thoughts on
my mind, when a bad attitude is all
over - | want to put it all on paper at
once.

- | understand that you are writing most
of the lyrics. What about the musical
input?

On the first two albums about half of all
lyrics is actually mine and the rest -
Sami’s. For the next one | am going to
write most of them. As far as the music
goes, Muka is the main composer, but
obviously Sami and | contribute as well.
We have written a couple of tracks our-

selves.

- You mentioned a new albumé When
can we expect it?

Yeah, we're currently working on a

new material. | think the album should
be out some time in autumn if there are
no delays on the label's side of things.
You can find a sample of what it might
sound on the ep “The Trooper” featur-
ing also the Iron Maiden cover song.

- Speaking of the music. The ideas can't
be coming from nowhere. Is there any-
one in particular that influenced
Senfenced's

Hm, let me think. | wasn’t even a mem-
ber of the band when it started out. |
suppose that in the beginning old
heavy metal was pretty much influential
and the thrash/death thing later on. At
least on both demo tapes. Maybe a bit
of Death, | can’t think of any other
band. Nowadays, | would not like to
think about us as being influenced by
anyone in particular. We all listen to
different sorts of music and have differ-
ent fastes. In a way these fascinations
mix in Sentenced. That's what makes us
so diverse. Personally, | listen to a lot of
metal music, but also to some rock,
techno wave or even classical stuff.
Actually anything that | can enjoy.
Nowadays it's Type O'Negative, Fields
of Nephilim, Nick Cave and some qual-
ity metal like Iron Maiden, Motorhead
and Slayer. Thank dog [2! - Editor]
there’s so much good music in the
world.

- And what do you think about the
whole industrial branch with Scorn,
Godflesh or Pitch Shifter? What about
the latest Pestilence’s and Cynic’s
efforts?

Well, actudlly, | am not listening to such

bands too much. | occasionally like
Ministry and similar stuff, but most of it
is too cold for me, too little attractive.
As for Pestilence, | think it is good to
incorporate elements from other kinds
of music. It definitely brings in some
fresh air. | think you'll be able to recog-
nise a couple of new ideas on our new
album, but they are sfill going to be dif-
ferent from the bands you mentioned.

- And who's going to release this
album?

Spinefarm Rec. is an excellent label and
so far our co-operation has been going
along perfectly. It is possible that the
third album will have their moniker, too.

- To round things up, what's up in the
Finnish scene?

| actually haven't been following it for
some time so | don’t know what's going
on too well. | am sure there are a lot of
bands, but I'm not really interested.
Underground has changed so much
during the last few years that it lost all
attraction for me.

- Something for the end...

Sex, drugs and rock’n roll, women,
leather and helll One more - heal the
world - drop the bomb!

A rather radical closure, but apart from
that, Sentenced is definitely a band
which you should not lose from your
eyes, or shall | say - ears? Unless some-
body decides to heal the world. Then

we wouldn't care that much anyway.

Barbara Mikula
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THE NEW CULT ARRIVES'

When | was writing a short fea-
ture on hailing from
Plano, Texas Absu more than a
year ago, | did not even sus-
pect that their debut album
entitled simply (2) “Barathrum
Visita Interiora  Terrae
Rectificando Indenies Occultum
Lapidem” would mark the
arrival of a new cult band onto
the American scene. Now that
the album is out, | decided to
use my prior acquaintance with
the band's leader, Russ (below
appearing under a slightly dif-
ferent name|, and make an
interview. Russ must have also
felt some obligation towards
me since he readily agreed to
explain his new name (as well
as other band members’),
Absu's links with The Beatles,
the album fitle and other things,
normally. obscure for a bread-

a g

never been compared to them
before. Naturally, [ take it as
a kind of compliment. We've
been compared fo Mayhem,
Celtic Frost, Immolation (21),
older Dismember, Gorgon,
and Deicide. People have
varied tastes, so we've been
called everything, but | call it
Absu.

- You mentioned all those lyri-
cal influences you have and
the track titles like “An
Equinox of Fathomless
Disheartenment” or
“Fantasizing to'the Third of
the Pagan Vision” do seem to
reflect them. If they are sto-
ries, like you said, what are
they about then? Are they the
element that makes you dif-
ferent from other bands?

eater. That his language is
rather idiosyncratic is another matter.
Nevertheless, | hope that these words will enlight-
en you af least a bif. Thus spake Russ. .

- Luckily, we can skip the band's history -
most interviewers’ first fave question - as we
presented it already. However, what | am
interested in from the past is your deal with
Gothic Records. How: did you get it and
what are the ferms

In 1991, before | was even a part of the cult,
the demo tape “Temples of Offal” appeared.
It caught interest of Rafael, a friend of mine
who was then running Baphomet Records, It
was also him who passed it down to Gothic
Records and they pressed it as a severrinch
ep. Afterwards in nbyss (21), he just asked us
if we wanted to do a full-length album ond
we automatically said yes. There was origi-
nally going to be ten hymns on it, but three
of the songs were dissatisfying, so we decid-
ed to do seven fracks instead. We were also
going fo record a four-hymn promotional
tape, but the album was ready, so we laid
off on that.

- What can you say about Gothic Records? |
also understand that in Europe the album is
to be distributed through Osmose....

Well, we're the first band on the label and
"B.V.LTRLO.L" is their first full-length
album, too, so that's about it. They released
a few small vinyls before, but nowadays
everybody can do it. We'll see how our co-
operation works out. Yes, Osmose is taking
the rest of the control in Europe, so it helps
enormously. We have had and still have
many problems with the release of the
album, but | can’t be bothered fo go into
them right now. It's like every time I turned
around, there would be a problem - with the
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cover, produc?ion, mastering tape, efc. But
the outcome is fairly good, so all in all | am
pleased.

- The obvious fact about Absu is that you are
heavily info Black side of things. Is it  phi-
losophy for you or just a stage image, as
good as any other?

Absu is an occult rock band with a viewpoint
concerning the lyrical magick being in a
mythological fashion. It's not just sentences,
but more of the tales and stories. | write most
of the poetry, along with our rhythm guitarist
and bassist Equitant. Our main inferests
include cabalistic rune magick, the 13th to
18th century thaumaturgic wizardry, Tarot
(the dominion belief), Mesopotamian myihol-
ogy, Necronomicon and making passiorate
love to certain Queens and mistresses (21).
No, definitely all that is not a stage image -
we freat it quite seriously, not mentioning
the foct that we haven't played live for a
while due to the line-up problems so we
don't need an outdoor image.

- One more thing before we pass fo the
music - you all have those weird pseudo-
nyms... Do they have any particular signifi-
cance for the band members or are they just
a suitable part of the whole concept?

OK, here’s how | look at it. Qur pseudonyms

characterize the music better than the regu-
lar names would. For example, my full name
is Emperor Proscriptor Magikus, who is the
King of All Magical Proscriptions. And that is
valid only in Absu. | am not saying that | am
the Black Metal King, because I'm not.
Euronymous, Cronos, Warrior, Angel
Ripper and Lemmy are kings. I'm still the
prince. Normally you can call me Russ, but
not in the band. Actually, you can call me

whatever you want. Lord Equitant Infernain
is the praised and immoral spirit of ll
upcoming equinoxes in the Celtic/Gaelic
tribes mythology. Shaftiel is the lord of shad-
ows according to the Mesopotamian
occultism. These names were not picked fo
look and sound black. We have done histori-
cal research in order for them to be suitable.
IF I were to pick a name just to be “black”,
then | might as well be in a band called
Upside-Down Cross or something like that.
He, he..

- OK, let's talk about music a bit. Some tech-
nicalities of the albume ~ ©

“Barathrum: Visita Interiora Terrae
Rectificando Indenies Occultum Lapidem”
was recorded more than a year ago, in
March and April 1993. Technically speaking
we recorded the album in a professional stu-
dio which, however, was located in a con-
verfed garage! Naturally due fo the limited
budget. The recording was done on an ana-
log tape. We handled the production our-
selves and cll engineering stuff was executed
by Danny Brown. He is fairly well known for
his past work of mastering of “Wings Over
America.” Yes, | am talking about Paul
McCartney’s album! His other contributions
include Divine Eve, Solitude Aeternus.and
Rigor Mortis. He is absolutely the best to
work with as far as the recording goes. He
understands our beliefs very well and that's
why it is so easy to communicate with him,
not only musically.

- OK, I'm going to be provocative now. At
”mes yQUr SQUnd resembles Sumqe‘ From
their first album. Infended or coincidence?

What? Samael’s “Worship Him” is, of
course, a landmark in black metal, but we've

Yeah, our lyrics are stories,
even though it would be hard to find in them
a plot or action. They are basically about
occult topics, including the Moon, sex with
queens [Russ seems to have this thing about
queens - PF], thaumaturgy, rune magick,
tarot, Babylonian mythology. For example,
the album title “Barathrum: V.LTRI.O.L” is
an analogy fo the Latin “The abyss: the uni-
versal solvent.” Sort of a comparison. As far
as the differences from other bands go, it
would take forever to exp|0in them. But @
good instance of how diverse music we can
produce is the album of our project-band,
Equimanthorn. It's entitled “Ninidinugga
Nimshimshargal Enlillra” and, I think, shows
our originality very well.

- The eternal question about the plans

First of cll, ensuring a stable line-up. We've
had troubles with it |aie|y, but now things
start fo be working out. That would dllow: us
to play live, which we did not do for a long
time. The Equimanthorn album should be
already out on the Greek label called
Unisound International - it's the same as
Decapitated Records. In a couple of months
we will dlso start writing the second album
for Absu. And the spells will be cast upon
Heximeth (2!). -

Eko, eko, Cernumnos! Emalf Tneicna Eht
Nrub!

A|fhough not all the utterances of Russ vel
Proscriptor are fully understandable for me,
Absu seems to be something more perma-
nent than many of the bands around. And
their debut album, the title of which | am not
going fo quote once more due fo the paper
shortage, definitely deserves at least a cou-
ple of good listens, being a new cult music
as itis. | swear on the queens!

Pawel Frelik
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“Ya blast” - that seems fo the shorfest characterisation of the band's
music as well as the atmosphere they are able to evoke during their
concerts. It is not my task, however, fo review their gigs. Instead, |
wonder in what direction the music of Morbid Angel can develop if
We assume that they guys have done practically everything that was
to be done in death metal. When | tried to ask David Vincent about
that, his response was short - “No time.” Luckily, the band's lead
guitar man, Trey, was not under time consiraints and answered all
my questions while preparing the sirings, in which activity he could

not be disturbed even by the vanishing light. The latter was only
welcomed with the economical “What the fuck?” The two remain-
ing members of the band also did not mind one of the wreiched
journalist breed either - Pete practised on ...a chair and Eric kept on
smiling in a rather serene way. Looks like a death metal idyll.

- Having a great responsi-
bility that all bands called
“great” carry, it is not
enough to keep on record-
ing good albums. Every
now and then you have to
surprise fans, make them
think and change their atti-
tudes. Definitely the news
Trey is breaking to me
belongs to the category of
such moves.

We have just released a
new EP, even though you
should not treat it as some-

thing completely new. It's
more of a rarity for
Morbid Angel fans. You
know Laibach? They (I)
play, or rather remix, two
of our tracks: “God of
Emptiness” and “Sworn to
the Black.” The new ver-
sions sound really weird
and not really similar to
the originals. In a way
they resemble Laibach
more than Morbid Angel.

8 HARD PAGES

Personally | have always
liked the band, especially
their older stuff, like
“Baptism.” Vader are also
using them as an intro. So
| often thought what it
would be like to merge
both bands. And here we
go, we did it and the new
music is really weird and
acidy. | am also under the
impression of David’s
voice, it is even heavier
than normally.

- Most of the Morbid

Angel fans are probably
shivering - another death
metal star sick’'n’tired of
playing their music®

By no means - Trey flares
up. lt's a one-time, EP pro-
ject. Morbid Angel have
always been a death
metal band and | can’t
imagine any other line of
development for us.
Anybody who would think

otherwise would have to
leave. On “Covenant”
David did sing on one
track, but I don’t think it is
going to repeat in future.
This is death metall Vocals
should a knocking-out
growl and music - totally
extreme. Nobody can say
that we are monotonous,
we often have fast parts
mixed with slow ones. Just
check out “Abominations”,
“Angel of Disease” or
“Ancient Ones.” | can tell
you, you will never catch

us playing the same thing
over and over again.

- Considering the fact that
the band still gives the
impression of being “young
and angry,” is there a place
for the notion of the com-
mercial success? In other
words, is “Covenant” an
album which brings some
money both to the label and
the band?

Well, that's stupid what
you're saying. Morbid
Angel is faster than any
other band at this festival.
We are even more brutal
than Vader (21), so how
can you ask about the



commercial success? Let
me put this way, we are
the best! We have three
songs with the lowest,
heaviest and deepest gui-
tar tuning, nobody has got
a faster drummer, nobody

can play faster riffs either,
we are simply the best
band in the world. We are
also pretty popular, that's
why we earn money play-
ing. You can’t expect us to
work for MacDonald to

make our living. | don't
work, | am a musician and
I'm brutal. | know | am the
best. Anyway, no band
can play any of our tracks
properly - I'm positive
about it.

- So what can you say
about the recent tour with
Black Sabbath? Let's face
it - Tommy lommi and the
gang are also aware of
their importance. And if
you consider all their
albums and fans... Morbid
Angel and Sabbs seem to
be the titular “heaven and

hell”....

" The tour with them was

really good, personally |
love their older stuff. |
don't think there were any
real points of dissent
between us. The only prob-
lem were fans. Many of
them could not compre-
hend our music because of
its speed, but we enjoyed
it anyway. The album sales
were also fair and that
says something. One thing
that drives me crazy is that
people cannot understand
that we are faster than any
other band on earth, the
band with drums that really
play! Pete is not cheating
as others do. Notice that
most drummers pretends
fast drumming on bass-
drums and cymbals. Pete
prefers pure blasting and
that's why he is the best.
The same goes for guitars.
Morbid Angel plays on all
strings, whereas most
bands use just two of them
and think they play great
music - this is ripping off
the fans! Death metal
should be death metal and
only we can play it so

hard.

- Eric, who is sitting oppo-
site me, hasn’t moved for
ten minutes and only
smiles. Trey does not have
much to say about him.

He used to play in Ripping
Corpse. He's still young
and has to learn a lot.

He's playing with us on
this tour, but we are not
sure yet whether he is
going to be a permanent
member of Morbid Angel.

- If the new project with
Laibach is not the indica-
tion of the band’s develop-
ment, what can you say
about the follow-up to
“Covenant”?

The next album is going to
be much heavier. As soon
as this tour closes, we go
home to write some new
songs. | can assure you that
the sound is going to be as
fast and heavy as before. |
realize that “Covenant”
goes almost as far with .
speed as you can go, so
now we want fo produce a
really heavy stuff. We are a
great band, | know that as
musicians we are geniuses
[Mr. Azagthoth, chill out a
bit! - Editor]. We have great
ideas, so we definitely
won’t put out anything
weak. The new material is
going to destroy everyone
around.

- Somebody said that the
American death metal is
chasing only speed for the
speed’s sake into oblivion,
whereas the European
death is returning to the
melodic hard rock roots...

I am not interested in that.
There is. none American or
European music for Morbid
Angel. There is no other
band like us on both-conti-
nents, maybe Terrorizer was
the only good one worth
mentioning and more brutal
than Napalm Death, but
they are not around any
longer. We are THE band,
we play death metal, not
some pussy melodic stuff.
People should finally look
around and realise that all
other bands sound the
same. Only Morbid Angel
is originall

- No comments....

Dariusz Puch
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AMORPHIS

Tales from the Thousand Lakes
!IRIalapse/Nuclwr Blast)

Line-up:

Tomi Koivusaari (voc, g); Esa Holopainen (g]; Olii-Pekka Laine
bg); Jan Rechnerger {dr); Kasper Martenson (keyb);

Tracks:

Thousand Lokes;Ino Hiding; The Castaway: First Doom; Black
Winter Doy; Drowned Maid; In the Beginning; Forgo the
Sience; To Father's Cabin; Magic and Mayhem;

Since the release of “The Karelian Isthmus” Amorphis have
been considered a new hope in death metal. Whether the long-
awaited follow-up comes up to the expectations of fans and
press is not so easy to say, though. By all means “Tales from the
Thousond Lakes” s o greot lbum, fatringal highlightsofhe
debut and many more, There is bigger diversification of vocals,
not through the usual female ones, but rather the male chonts
as in “Into Hiding", “Black Winter Day” or “In the Beginning,”
tons of keyboard parts, and even some insirumental experimen-
tation as in “To Father's Cabin” and “Magic and Mayhem.” On
top of that you have the lyrics that were all of them taken from
the Finih flore anl copted o he music. A breve move by
any standards and definitely characteristic of Amorphis who
seem fo have found a nice niche of their country's cultural fradi-
tion already on their debut and now explore it both lyrically
and musically, as there are also many parts that must be ren-
derings of some traditioncl melodies. Overall new Amorphis is
less brutal and more melodic than on their first album, but .....
Oulstanding and entertaining as this material is, it is also some-
what unconvincing. Not boring, not at all. Ifs just that having
listened the album out, you know it lacks something but cannot
really locate what the flaw is. Personall, I don't like the pres-
ence of so many keyboard parls in the tracks, in itself not  bad
idea but in abundance a bit subversive for the music. For exam-
ple, the Moog organ pars ct the end of “In the Beginning” are
rather unnecessary, so is the lengthy introduction to “The
Castoway.” Don't get me wrong, these are not faults, and for
many listeners they only enrich the whole. For me, however,
they water it down and weaken the musical impact the band
boasted on “The Karelian Isthmus.” Which il leaves “Tele
from the Thousand Lakes” & mandatory addition fo your collec-

tion.
Pavel Frelik

ANCIENT RITES
The Diabolic Serenades
%ﬁar Dark)

Line-up:

Gunther Thens (voc, bg); Bart Banderenckan (g); Walter Van
Corfenberg (drl;

Tracks:

(Intro) Sacrifices of Balberith; Crucifixion Justified; Satanic
Rejoice; Obscurity Reigns (Fields of Flanders); Death Messiah;
Lond of Frost and Despair; Assyrian Empire; Longing for the
Ancient Kingdom; Morbid Glory (Gilles ¢ Rais 1404-1440);
Ritual Sloying (Goo Worship Pure]; Evil Prevails; Lat Rites ..
Echoes of Melancholy (Oulro):
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The album should be a surprise for those who knew the band
from earlier recordings. Tentotively named, the Ancient Rites
have been around for so long that | am astonished that their
debut appears only now and on such a litfle-known label.
Considerations aside, let's concentrate on “The Diabolical
Serenades.” | said “surprise” because its content are not beau-
iiful ond dork, almost heavy metel songs the band used to be
known for. The album is a pure death metal abattoir, furnished
in o Finnish way as somebody said meaning a more precise
affinity to godly Belial. This is excclly what Ancient Rites A.D.
1994 sound like - the wall of sound, well-harmonised vocals,
and short merciless culs. There are very few black metal ele-
ments here, the musicians’ image being probably the maior,

~but it does nof matter when you listen to the music. Somebody

else described "The Diabolic Serenades” as regular death
metal without novelties. That's correct, but the album is still
fairly interesting and entertaining. You don't need originality
to make @ knock-out.

Dariusz Puch

AT THE GATES
Terminal Spirit Disease
e

Line-up:
Anders Biorer (gl; Martin Larsson (gl Tomas Lindberg fvoc);
Adbrian Erlandsson {dr); Jonas Bjorler (bg);

Tracks:

The Swomy; Terminal Spir Disease; And the World Returned;
Forever Blind; The Fevered Circl; The Beaufiful Wound; Al
Life Ends (live); The Burning Darkness flive); Kingdom Gone

(live);

There are very few bands that have managed to maintain a
steady musical development while still refaining their own,
unique style. At The Gates is one of them. Now they are
back with the brand new album and whether you like or
not - it's a killer! To appreciate the band’s progress fully, it
is better fo start o the end of the release and listen to “All
Life Ends” from their ep “Gardens of Grief”, the last
“Kingdom Gone” from the debut and “The Burning
Darkness” from the second effort, and only then pass fo the
new material - first seven tracks of “Terminal Spirit
Disease.” And all of them are masterpieces. The live cuts
show how efficient the band is on stage, the ability that
many current outfits lack excelling only in a studio with
heaps of hi-tech stuff. In the new songs At The Gates are
tighter and more aggressive then ever before, with still
despaired vocals of Tomas, siampeding section, as usual
lots of melody without a pinch of keyboards, and less disso-
nant than on previous releases, but instead grinding gui-
tars. From the opening characteristic frail violins of “The
Swarm” that later on builds up to a storm, through the
manic fitle track, instrumental “And the World Returned”,
absolutely godly in vocals “Forever Blind”, to inifially slower
“The Fevered Circle” and driving “The Beautiful Wound”
{How 1 love their titles!) At The Gates are impossible to
copy and unsurpassed in their own league. They have
never followed a trend or jumped the bandwagon, the
tenacity that nowadays ensures them a special position
within the scene. And most important of all, their music is
just brimming over with emotion and feeling - if the singer

were fo actually experience the moods he plunges into in
the lyrics, Tomas would have bled his heart away and torn
himself in despair to pieces long ago. The kingdom is gone,
the great music is come. Get it.

* Pavel Frelik

BURZUM
=

Line-up:
Greifi Grishnackh (all instruments and vocals);
Tracks:

Det Som En Gang Var; Hvis Lyset Tar Oss; Inn | Sloftet Fra
Droemmen; Tomhet;

There are two ways of listening to and judging music. You
can analyse it, paying atention fo parficular parts of a song
or the way different instruments sound and trying fo breck it
down info most basic elements and find them perfect or
faulty. You can also toke it as it comes to you in a whole and
search for the overall mood and climate. Very rarely do you
get an album that would pass the test of both methods of lis-
tening. “Hvis Lyset Tar Oss,” the fourth effort by an alleged
noforious arsonist and murderer in musical circles known as
Count Grishnackh, definitely belongs to the music which
posses the latter with o roaring success and would probably
foil the former when taken under @ magnifying glass. “Det
Som En Gang Var” starts with a small melody, but shortly
transforms into o hypnotic rhythm which ot different paces
hold on for the first three songs clocking in almost forty min-
utes: The last track, “Tomhet” is a longer instrumental
acousfic variation, but sfill in the vein of the whole album.
Burzum's black metal does not bring any new elements into
the genre and heavily draws on the early Bathory, but no
matter what you say about it technicalifies-wise, one thing
cannot be denied. It attracts, enchants and puts you in a
trance-fike state in which separate phrases do not mean as
much as the general mood of gloom and hatred towards fwo
thousand years of this. And letting the music floct and carry
you is the only way fo enjoy Count's creations. Once you
start fo get into details, it may turn out that he's not such a
skilled musician and composer after all. Luckily we're not
talking @ musical conservatory. We're talking the music of
people who are af war. And there is not time for thought ot
such a fime. Does it carry you?

Pavel Frelik

CRADLE OF FILTH
The Principle of Evil Made Flesh
e

Line-up:
Paul A.; Benjamin; Nicholas; Robin; Paul R.; Dani;
Tradks:

Derkness Our Bride (lugular Wedding]; The Pricipe of Evl Mok
Flesh; The Forest Whispers My Nome; lscaricl; The Black Goddess
Rises; One Final Graven Kiss; A Crescendo of Passion Bleeding; To
Eve the Art of Witcheraft; Of Mist and Midnight Skies; In Secret Love:
We Drown; A Dream of Wokes in Snow. Summer Dying Fost

Rather litlle known Cradle of Filth recorded the album that
can easily pretend to the title “Surprise of the year.” The dev-
ilish invocations six members of the band do not spare on the
listener might automatically classify them as strictly black
metal, but, surprisingly again, that would be only @ one-hun-
dredth part of the truth. Admittedly, Cradle of Filth do have o
heinous, cul singer (2) who doesn't have mercy for his throat,
by this token joining the club. However, there is music, too
and this coul be instead called poetry. The tracks spark with
variety of ideas and melodic arrangements which at times
come near the death sympho-mystery. There is a number of
styles on this album; anyway, what band would include the
quoles from Beethoven if not one with the undeniable closs?
Cradle of Filth seem fo be one to such an extent that my
silent fave, Sadist, with their splendid keyboards are going
down my personal [ist like o rocket. Which is unavoidable if
you have @ band that switches smoothly and spectacularly
from the drop-o-tear melancholy to the infense grinding a la
At The Gates. However, if somebody siill insists that Cradle
of Filth are black metal, they have to admit that “The
Principle of il Made Fleh i a groundbreaking clbum of
the genre. Having said that, wherever you pigeon-hole their
debut slab, it is unalterably o huge and magnificent effort
whose charm you just can't resist.

DESULTORY
Bitterness
(]A]md Blade)

Darivsz Puch

Line-up:

Klos Morberg (voc, g]; Stefon Poge (g); Thomas Johnson (dr);
Haken Morberg (bg);

Tracks:

Bleeding; Winer; Lfe Shekers; Toste of Tragecl; Enslved Lef
Behind; Cold Bitterness; Among Mortals; A Closing Eye;

Some bands take time to develop. Desultory’s first “Into
Eternity” being  fair effort was far from perfection, partly due
to the fact that it contained o lot of demo matericl. “Bitferness”
is the quartet’s second offer and it does show a very strong
progress. More death thrash than pure death, the band come
back with the - materiol whose main advantage over the debut
is stylstic coherence. Kicking off with guitar-wailing “Bleeding”
Desultory go through a some 40-minute album with impressive
efficiency, changing paces, and dropping in a lot of melody
info more than decent blasting. Tracks usually built cround one
recurring riff are accordingly clear and easy to follow, but stil
preserve an appropriate dose of rough energy AND complexi-
ty (many bands find it somehow difficult to combine both)
backed up by the one-toned, yet not generic vocals of Klas
Morbrg who apart from growling knows that you can actually
put some melody and tone into a brutal throat exploitation.
Two guitar men, in tumn, resisted the femptation of tuning their
instruments-down to the threshold of being rather felt through
the vibration of a floor you stand on than heard curally. All
that adds up fo the album, which being no breaker in the
genre, is sfill very much listenable and pleasant to the ear of o
music lover. Some say thot after all these big bonds, Sweden
will never spawn one more good act. They are wrong.
Desuliory are one and they are damn well promising, too!

Pavel Frelik



DISHARMONIC ORCHESTRA
Pleasuredome
%

Line-up:
Patrick Klopf ( g, voc); Hervig Zamemik (bg); Martin Messner
f);

Trodks:

| Hyperact; Recommended Suicide; The Silence | Observe; Feel
Like Fever Now; The Sick Deepunder; Getting Me Nowhere;
Pleasuredome; Stuck In Something; Fall Colour Fall;
Overwhelming Tranquility; Where Can | Park My Horse; Off
The Ground; Sundoy Mood;

Beautiful, powerful, original and better than ever - these few
words suffice to describe the latest effort from the Ausirian trio.
The album is so down-to-the-point, so mature that only true
experts who spent half of their lives discussing musical techni-
calities could possibly talk about its faults and shortcomings. IF
there are any. “Peasuredome” is much rougher than ifs pre-
decessor “not fo be undimensional conscious” which, despite
undeniable progressiveness, seemed a bit snobbish to some
fans. 1 don't have those doubts any longer. Disharmonic
Orchestra have chosen a right direction and their new style
has solidified into brave, rough if not more aftractive than
before, music. As a matter of fact, Patrick does not sing, he
recites his lyrics harshly, which contrasts artfully with melodic
wailings of his guitar. Also Herwig's bass is more than signifi-
cant on this album. The exposition of the instrument combined
with the skills of the person handling it is something that makes
the release memorable. Disharmonic Orchestra denies the
hypothesis that the older the band, the softer they play.
“Plecsuredome” is an album difficult o listen, rough as grunge,
heavy and non-commercial as cult death metal, and extrova-
gont s hard rock of the 70's. | especially recommend “Where
Can | Park My Horse," just lsten to the lyric.

Dariusz Puch

EQUIMANTHORN
(Tjnm Nimshimshargal Enlillara

Line-up:
The Black Mass Prayer [keyb); Shaftiel Nuctumeron (voc);
Emperor Proscriplor Magikus (voc, dr); Lord Equitant lfernain
(g, bg); Emperor Vorskaath Necroslaughter (lyrics); Michael A.
{narrations); Lady Zethar Adramaleck {voc]; Vordhr Dzokhk

(con urchons)

Reﬂedlons of the First Rays of the Moon (Possess Me); The Cold
Mystic Winds of Nanakanisurra (Dwelling South in the Crimson
Desert: Roba El Khaliyeh), Part I - Prelude: Penetrate Thy Sword
in Hands of Athame, Part Il - Abeyance: Commanding Empires
of Hidden Light, Part il - Epilogue: Paradisiacal Thoughts of
Our Goddess Reborn; Augmn: Father to All; The King of the
Southern Throne, Opera | - Who Am | to Face the Frost and
Winter2, Opera Il - The Grove Under a Purple Sun; Thy Queen
Ereshkigal (Truth of the Sword Shall Be Known To All);
Reflections of the First Rays of the Moon (In Search of the
Shores of Rays) Part I;

Anybody who assumes such pseudonyms and gives such fitles
fo the tracks is either o megalomaniac or an arfist. Given the
fact that the core of Equimanthorn is consituted by the musi-
cians from Absu, the band which released a cult debut album, |
am more disposed fo pigeon-hole the creators of “Nindinugga
Nimshimshargal Enlillara” as orfists. Nevertheless, those who
from the fitles expect full-fledged black metal artistry will be
gravely disappointed. Glad should be those who appreciate
original and unconventional music. Actually, is this music ot
all2 Equimanthom’s debut is rather a collection of sounds,
echoes, chants, distortions. Not random, however, since the
album is @ concept entity with lyrics weaving a story told in
vasi-theatrical dialogues, declamations, and threats of a
3czen of different voices and relating to the Mesopotamian
mythology and forgotten rituals. “Nindinugga...” is o perfect
soundtrack to a bizarre occult film whose colours never range
info light ones. Or the musical background to the reading of
some twisted horror. Or a wet dream for a cult music freak.
Whichever category it belongs to, this album does evoke the
feeling of uneasiness and dread when listened to in the dark. In
addition to that, Equimanthorn did not fall in love with their
own creation and left it short enough fo be actually enjoyed.
Having not blown it up fo a one-hour-or-so opus, the band
made “Nindinugga...” so well balanced that at the end of it |
still want to push “Play” once again. Which should always be

the case with music, but unfortunately isnt.
Povel Frelik

GHOST

The Lost of Mercy
(‘W“o“)

Line-up:

Krzysztof Berlik {voc); Dariusz Engler (g); Roman Pegza (g);
Mieczyslaw Klimek [bg); Krzysztof Jankowski (dr);

Trodks:

Alien; Cross of Stone; Extreme Reality; Flag of Shadow Master;
Morbid Game; King of Darkness; Anthem of Vengeance; The
Day Afer; ight For Your World; estial Rits;

It may seem strange that “The Lost of Mercy” [what exactly is
the fitle supposed to mean - Editor] is Ghost's debut album,
even though the band have been playing around since fime
immemorial. But the situation appears to be the general ten-
dency in the Polish scene, and that's probably why before the
band boasted only a few demos and a 1993 official cassette
released through Camage Records which featured three tracks
from the album - “Morbid gome”, “King of Darkness” and
Fight For Your World.” What's the music like then? The album
kicks off with a quiet intro - “the calm before the storm.”
Keyboards, bells, wind enveloping an old forgotten church.

Suddenly there are thousands of guitar riffs and drums, oll of
them so fast that you have no doubt - this is Ghost. These guys
will never forget about speed and head-over-hedls chasers.
Slowing down, shy solo, more riffing and they retum fo the
race! And if you add relly heavy drums with one of the better
kinsmashers in Poland and grim growling of vocols... The
lyrics are not exactly understandable, but you can bet they not
too opfimistic - world afier a nuclear war, genocide, everything
dripping blood and misery. That's not a trifle. If you enjoy
Napalm Death likes, | think it is sofe to say [hoven't | heard it
somewhere? - Editor] that Ghost is just for you. Nof too gener-
ic, not too original - a slab of monstrous, though not particular-
Iy highly entertaining, death.

Barbara Mikula
GOREFEST
Erase
glh#udeor Blast/Relapse)

Jan-Chris De Koeger (voc, bg); Frank Haarthoorn (g);
Bor:d‘clfwyn Bonebakker (g); Ed Warby (dr);
Trads:

Low; érase; | Wolk My Way; Fear; Seeds of Hate; Peace of
Paper; Goddess in Black; To Hell and Back;

There is  theory that the !hlrd album s always the best token
wheoher the band actually represents something or not.

Everybody can record goo! debut and the follow-up often rides
on the wave of the first's popularity. So it comes down to the third
effort to determine whether any future production is going to be a
replica of an earlier success or a piece of art in its own right.
Somehow, for a long fime | could not place Gorefest's “Erase”
within the frames of the above theory. The highly-accloimed
“False” was obviously hard to fop and in some ways “Erase” does
not manage fo do that. In a lot of others, however, it appears as
an album much finer thon its predecessor. Admittedly, it is not as
melodic and catchy as “Folse” and that's what makes listening
harder and recognition delayed. “Erase" also loses some of speed
‘when compared o the second effort, but the lovers of racing will
stillfind here more than enough of their fave double bass drum-
ming in the fifle track or “"Seeds of Hate.” Not mentioning that
the unrelenting speed does not necessarily creates a good album.
And that would be it s for as supposed shoricomings (are they
really shortcomings?) go. Otherwise, “Erase” is a very solid death
metal slab with lots of brutal vocals, decent blasting and pace
changes. Which can be said about many albums. What differs
this one is excellent musicianship which the Gorefest boys devel
oped over the years and which, although present on “False”, only
now shines through. And | am not talking about technical side
exclusively. If's easy to masturbate over some labyrinthine riff and
it's not such a trifle to make it listenable for people, not other
musicians. Gorefest do the latier more than successfully steering
free of boredom, the pest of many current, in other respects
impeccable, productions. The Dutch foursome have clso man-
aged to record the album entirely different musically from the pre-
vious offer, thus showing that they have more than @ handful of
ideas. Everything's new here - arrangements, song structure,
sokis i o o thio e 6 of s hplcaio: S0
what about the theory? Looks like Gorefest passed its test.

Pavel Frelk
HAZAEL

Thor
(Loud Out )
8

Tomasz Dobrzeniecki {voc, bgl; Jocek Kania (g); Tomasz
Sulkowski (g); Mariusz Denst (dr);
Trods:

Frozen Majesty; Clairvoyance; Seven Winds; Kingdom of Mist;
Legate of Goat Tyrant, Thor; Elimination...; Wyrd;

“Thor" is @ debut LP/CD of Polish Hozael, the band which hes
been around for more than four years. The waiit wos then long,
but now that the album is out I must say that if's one of the finest
Polish titles of 1994. The musicians themselves admit being
inspired by the Swedish wave of death metal and indeed their
music betrays the inspiration. The closest comparison would be
probably Entombed, which does not mean that the material is
generic. If's not, but the Swedish quality is there - the sound, the
title - Thor was a Viking god, the cover portraying Thor's ham-
mer, and the lyrics that wander loosely through the Norse mythol-
ogy. What about music then... The album opens with an intro of
delicate female voices fluttering in the air when suddenly sharp,
abhough melodic, s st dums and the growl ip the sereny.

Good blast for the beginning, down to mid pace, break, fast
pace. That's “Frozen Maiesty.” They change the pace again,
some melo-declamation in the background, double-bass and from
inside flows out a solo. Some more riffing, good vocals, shouts,
you can even understand the words. “Clairvoyance” is the next
track - lots of rhythmical guitar parts underscored by the drums,
‘more cymbals in this one. Resembles “Wolverine Blues” o bit. For
a change “Seven Winds" kicks off with a men's chant, but obvi-
ously ot for long. Some fine grinding here, pace down and up,
you can hear the battle cries somewhere. Yes, “... Thor master
come with arms..” The dude is putting an end fo the dissent, on
which occasion we get a solo and the track closes with a chant.
The rest of “Thor” remains in the same vein - lots of melody, good
solos, pace changes and some female voices to swesten the
noise. |.would recommend “legate of Goat Tyrant” and “Wyrd”

- they leave nice memories.
Barbara Mikula
ISENGARD

Vinterskugge
(8Psuowi||e)

Fenriz (all instruments and vocals);

Tradks:

Vinterskugge; Bjennom skogen fil bloafiellene; Ut i vannets dyp
huor morket hviler; Dommedagssalme; In the hall and cham-
bers of stardust the crystallic heavens open; Fanden lokker fil
stupet (nytrad); Noglfar; Thy Gruesome Death; Deathcult; Rise
From Below; Dark Lord of Gorgoroth; Trollwandering {outro);
The Fog; Storm of Evil; Bergtrollers Grauferd; Our Lord Will
Come;

The current hype for black metal from notorious Norway
spreading, Peaceville must have wanted fo use it and moke
some money on the solo project album by Fenriz of
Darkthrone. The idea in itself is economically viable, but only if
the product you want fo sell poses as something more than a
mere collector's item. “Vinterskugge” belongs unfortunately to
the latter category. The whole opus falls into three parts of
which only the first seven tracks gathered as “Vanderen” were
recorded in 1993. Isengard’s demo “Spectres Over
Gorgoroth” from 1989 consfitutes the second part , while the
third includes four odd songs from different periods which
nowadays would not even qualify for @ demo tape. Altogether
16 songs and more than 60 minutes of listening, which is
always a nice quarry for o music-lover assuming the product is
actually listenable. Surprisingly, the demo part deserves this
adjective most owing to the garage sound of early black metal
and some raw energy which seems to be escaping rapidly
from the “Vanderen” section. Fenriz's lafest solo productions
sound embarrassingly thin and poor, coming out as some
Bathory wash-out meets Darkthrone. To clear the point - the
dullness does not have anything to do with the technical quality
and results from the basic shortage of ideas that unables the
Darkthrone froniman fo write a few decent cuts. Moaning and
bellowing by tums backed by a droning guitar is far from the
cult music Peaceville probably envisioned on the album. | keep
“Vinterskugge" in my collection for its documentary value, but
as an album it is a sad failure.

Pavel Frelik
MALICIOUS ONSLAUGHT
Brutal Gore
(Unisound)
5
Line-up:
Ted Hanaver (voc, g); Ovie Rodriguez (dr); Robert Hanaver (g,
)
Trod:

The Morgue; Corpseifer; Blade Mare; Submerged in Silence;
Carcassed; Brutal Gore; Internal Decay; Productive Destruction;

Unisound International, in the past bearing the name of
Decapitated Records, has always been known as a label
which, chhough small, targeted its bands with true intuition for
great muslc and a:cnrdmgly managed fo put out only several
but si ly really original und | octs such as
Rotting Christ, Order From Chaos, or Equimanthorn. The big-
ger was then my surprise when | noticed Unisound's name on o
debut album of a band called Malicious Onslaught. Not many
readers may remember this American trio which in the lote
80's and early 90s churned out a few immensely boring
demos filled with unoriginal thrash. On “Brutal Gore” the band
seems fo have jumped on the bandwagon of black and death
metal, the act that resulted in a revoltingly generic clbum. The
first thing that draws the ttention is the garage sound quality
which for some bands works well, but with Malicious
Onslaught is just irritating. To render their roughness even
more stronger, the threesome hove filled the tracks with abrupt
tempo changes, dissonant chords, intros from gore-and -platter
horrors and other effects that should supposedly increase the
cult value of the release. Unfortunately for the band all these
implements made the album extremely boring and almost
unlistenable. To do justice to Malicious Onslaught, there are
moments on “Brutal Gore” that sound interesting and more
complex than the rest, but they are so few that the number of
times | listened to it is limited fo os many os | needed fo review
this miscarriage. Luckily, you review a release only once.

Frelik

NAPALM DEATH

Fear, Emptiness, Despai
!lﬁgmdxe/CcIumbiu) '

Barney Greenway (voc]; Shane Embury (bg); Jesse Pintado (g);
Mitch Harris (g); Danny Herrera (dr);

Twist the Knife {Slowly); Hung; Remain Nameless; Plague
Rages; More Than Meets the Eye; Primed Time; State of Mind;
Armageddon Times Saven; Retching on the Dirt; Fasting on
Deception; Throwaway;

What can you say about the n-th ([ lost the count) album from
the legends of grinding and noise? Apart from the obvious
thing that it is perfectly written and executed? First of ofl, | love
the fitle. Napalm Death have never lost their sociol edge to the
lyrics, most of which on this album have been surprisingly writ-
ten by Shane, not Barney. Even a quick glance at the fifles can
tell you that the English-based quintet are not about death or
torture. At least not a physical one. With fime the band hove
also developed a delicate but well pronounced industrial touch
to their sound, which magniies even more the noise they
spread. As a result, the musical content of “Fear, Emptiness,
Despair” shows a strong coherence with the lyrical part. All
that is really fine. Too fine. Having listened fo the album a cou-
ple of times, | do feel the titular emptiness. As a whole it kicks
you straight in your balls with its energy, but the pain passes
too quickly. Nopalm Death are losing their impetus and even
though all eleven cuis blast like hell and Bamey's raw growls
are still unequalled, there seems to be something missing here.
Once you would tell their tracks from one another, now it's
rather impossible, not only because with each album their
number grows. It's hard to say whether it is routine or profes-
sionalism (which they definitely present) or yet something else
that kills spontaneity. Napalm Death A.D. 1994 sounds dlini-
cally brutal and perfect, but not fresh. Once the news of their

new album would move the masses. Nowadays people are not
that much bothered. The decline of the legend? Judge for your-
self. In itself “Fear, Emptiness, Despair” is a twelve-pointer. As
an album by Napolm Decth deserves just 10. You know what |

mean? ok
PANDEMONIUM

The Ancient Catatonia

PH ) Qack (g); Jack (bg); Peter (dr);
aul {voc, gJ; Qack (g); Jack ; Peter (drl;
Trocks:

The Maiesty; Memories; Different Pari; The Black Ars; Winter;
Garden of Twilight; Might s Right;

Not more than a year ago Pandemonium along Vader, Violent
Dirge or Sparagmos were counted among the top bands of the
Polish underground. Their excellent second demo “Devilri,”
active promotion and high sales presaged a fost career for the
band. Unfortunately, except for Polish Baron Records no for-
eign label was interested in taking Pandemonium on its roster.
It seems, however, that no one but the band are going to fret
about this situation since their debut clbum “The Ancient
Catatonia” is a rather mediocre and boring matericl. Once a
heavily black mefal band, nowadays Pandemonium play slow
death metal with elements of doom topping it here and there
with violin parts. Seven tracks being all in all prefty coherent -
slow, heavy and without special effects, they are executed
properly, but for me without any feeling and emofion, which
would allow the listener to comprehend Pandemonium's gen-
vineness. “Winter” is the only cut that stands out among all
others due fo the siructuring of acoustic guitars, violin, cries of
seagulls and sounds of a sea, which, combined, evoke a spe-
cial, melancholic atmosphere. If the whole album had the same
class, the review would definitely be much better. For the time
being, however, it is only 8 points with hopes that the next
offer will bring something more than just the “Devilri” reminis-

cences.
Michal Wardzala

PRONG
Cleansing
(Epic)

12

Tradk:

Another Worldly Device; Whose Fist Is This Anyway?; Snap
Your Finger, Snap Your Neck; Cutrate; Broken Peace; One
Qutnumber; Out of This Misery; No Question; Not of This
Earth; Home Rule; Sublime; Test;

1 like albums on which one can find a least one excellent hit
which sticks in your mind even if the rest is just mediocre. With
the latest Prong effort the situation is just opposite. | wish to
God there were at least one weak cut on “Cleansing” so that |
could finally quit listening to it! There aren't any, so | keep on
doing that again and again wondering where | was in 1987
when Prong were releasing their debut. Anyway, “Cleansing”
features 12 sensational hits of the kind that you should be very
careful before counting in among glam rock ballads or other
stuff normelly described with that name. Prong still means
incredible technocratic blast for which any attempt at categori-
sation would be an insul. | have heard many albums in my life
that, even though giving a good overall impression, upon clos-
er listening appeared to have identical tracks. “Cleansing”
contains 12 independent and totally disparate masterpieces
with no two even vaguely similar. You do not achieve that
overnight. You have to play and be talented - just ke Prong.
That is clso why | can't sleep at night since my friend Adom
brought me this olbum. Frayed rhythms, industrially “sliding”
guitars, catchy choruses ... this is a killer! Prong is @ musical
dictator impossible to pigeon-hole, whether they want it or not.
Prong is Prong and they are Nos 11

Dariusz Puch

PUNGENT STENCH

Club Mondo Bizzare
(9NudsarBled/Re|qau)

Line-up:
Martin Schirenc {voc, g); Alex Wank (dr}; Jacek Perkowski (bg};

True Life; Klyster Boogie; Choked Just For A Joke;
Hydrocephalus; 'm A Family Man; Treatments of Pain; In
Search of the Perfect Torture; Practice Suicide; Fuck Bizarre;
Rape - Pagar Conla Misma Moneda;

Well, it happened. The worst that could happen to a group of
people playing music. After more than promising “Dirty
Rhymes and Psychotronic Beats” and Nuclear Blast only know
how long waiting, PUNGENT STENCH came out with @ materi-
ol that ties back directly to “Been Caught Buttering.” Actually,
tying back would ot be tht bod in sel, Procfclly, “Cub..”
and “Been...” could easily constitute parts of a double album.
To cut it short - two Austrians and one Pole came musically to
an abrupt halt, in which they were successfully supported by
their own label proclaiming the band a star before they
became one. So “Club Mondo Bizarre” contains of good slob
of death metal. So they have some BLACK SABBATH influ-
ences and more than good musicianship. So what? We have
heard it all, if not many times, then at least on their second
album. Instead of thinking about music, the threesome indulged
in the self-creation of an image based on sado-maso sex
accessories and motorcycle boots. That obviously does not
mean that 10 new tracks off the new PUNGENT STENCH
release are boring or something. Quite contrary, | do enjoy
some of them because of interesting riffing and blasting sound,
but you can expect something more than just proper pounding *
from the band which wos nearly hailed ‘gods of Eurapean
death metal’, can't you?

Pawel Frelik
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QUORTHON
Album
(’B]hd(Mak/Gurgo)

Mm

Tracks:

No More and Never Again; Oh, no, no; Boy; Major Sncoze;
Too Little Much Too Late; Crack In My Mirror; Rain; Feather;
Relief; Head Over Heels;

Yes! It is finally out, a long-awaited album from Quorthon (the
mainman behind BATHORY, for those not too well-informed).
Eponymously entitled “Album”, it is undoubtedly o release of
many hits, but .... | don't know exacily what to think about it. The
music is a mixture - of heavy, hard rock'n roll, of high-quality
grunge, and of old, good mefal. All iracks are well played and
mosterfully arranged. The leaden, throbbing sound is tronce-
inductive, the state in which one can be disturbed by @ bell, whis-
Hes o o brecking mirror, Quorhons voice i no longer vicous os
it used fo be on BATHORY albums, there’s more of serenity,
clmost tendemess fo it, although it sfill remains definite. From the
first riffs on “No More...” one knows that the rhythm wil stick to
the ear. Then it is reclly heavy, even though at times a bit reflex-
ive s in “Boy,” and then the best fracks come - “Major Snooze”
aond “Too Litle.. . "Finally, it returns to the original stance ond |
should be crying out in admiration and oy, but... | can't. There
should be something more to this music. In the interview for
ROCK HARD Quorthon-loner  said that he had worked on the
olbum for five years. Five years, only five years if you remember
that every single rif, every drum bect, every arrangement are his
own ond exchsive contbutons. Fv years, oo long @ period,
because is it really o music that spent that much fime in the mak-
ing?

Barbara Mikla

RENAISSANCE
The Death of Art
e

Line-up:
Chris Ons {everything) plus guests;

The Death of Art (part 1); The Death of Art (part 2);
Archway;

Long announced and awaited - at least by some - debut
album from Rencissance is finally out. Knowing their previous
efforts, | was waiting for this most important. But “The Death
of A" has outgrown my greatest expectations so much, that
1 feel a bit uneasy as its reviewer. Genius, avant-garde, time-
lessness.... These were my immediate impressicns after | s
tened out this nearly 70-minute muleriorwhose cafegorisar

3 PATH

MEAT SHITS

“Exctasy of Death”
CDI/LP Picture Disc

WARNING: This album will fuck you up

tion seems to be utterly impossible. Naturally, you may
spend your time frying to find elements from metal, rock,
death, goth, symphonic music, but such a description would
only give o folse picture of what Renaissance’s music is like.
Toking only these features into consideration you might think
that the band is just another specimen of arfistry mixing dif-
ferent genres just for the mixing’s sake. Definitely this is not
the case here. The mentioned genres merge cnd mould into
one another creating a new musical quality. It is dlso worth-
while pointing out that the production is excellent, and the
musicianship and arrangements are flawless and admirable.
However, | do not think that all the music from the album will
ever flow from the stage - sympho parts demanding a big
ensemble or a frolicking conversation of a piano and o guiter
would be way too hard to perform live. The CD version fea-
tures also 3 bonus tracks from the debut demo “Archway,”
altogether constituting one of the best and most avant-garde
albums of the 90's. Don't miss it!

Nichel Werdzala
SOULGRIND

La Matanza, El Himno Pagano
{MMI
10

Line-up:
Jussi Heikkinen (all instruments);

Summoning; Kouta; Santa Sangre; La Matanza El Himno
Pagano; Black Abyss, Deep Enterium; Dark Misty Trail; Inner
Chain of Perversions; The Pit; Virginity; A Sanctum of the
Red; Gninommus;

Jussi Heikkinen, the mastermind, creator and sole executor of a
project named Soulgrind, must be one of the most disconsolate
and acheronian persons our mother earth has ever borne on
its face. It seems incredible how many different and disparate
feelings can be conveyed by means of a few - relatively simple,
it would seem - instruments. “La Matanza, El Himno Pagano” is
completely dominated by the down-tuned, heavy guitars, drum
machine, occasional flute, violin or keyboard parts. Naturally,
there are some female vocals, as in the fifle track and “Dark
Misty Trail.” Speaking of the latter, it seems strange that Jussi
considers them beautiful. For me they are decidedly more
depressing and abrasive thon most of female voices | have
heard in my life. The track-listing includes 10 middle-paced
cuts which t fimes kick into  higher gear. From ihe indusirio-
doomy mood Soulgrind becomes then wildly black metal-ish
spreading havoc on a par with the Norwegian league. That
probably does not sound really inventive, but only until the
moment you actually hear it. Jussi knows his trade way too well
1o put out something rough or generic, which may be a sign of
his musical genius as well as of his responsibility. However, if
you are still not moved, I can only recommend the ritual,
shamanistic lyrics which just have to conquer your soul.

Michal Wardzala

TENEBRAE
Dysanchelium
(Spinefarm)

10

Line-up:

Henka Laine (g); Juke Erakangas (dr); Hannu Ojanpera (bg);
Jussi Heikkinen [voc.g;

Tracks:

Welcome Death; Dimension Depression; Everlasting Freeze;
Scrofulous Intelligence; Waves; Bloodsucking Freak; Dance
for the Decadence; Salvation; Human Factory (Odor Part );

Finland can boast yet another new, very interesting ond simulic-
neously rather solemn and gloomy debut album, “Dysanchelium”
by Tenebrae. It contains a lo of exceedingly heavy, sow and ki
ously downing music which seems fo be  refletion of the most
nightmarish visions of its creators. The very music, however, pales
in comparison o vocal of the band's leader, Jussi. Monotonous,
guttural {but not screechy) voice gives the album an entirely new
dimension, | don't think you have heard anything like that before.
Being a rather original element, it naturally gives you the choice -
take it or leave it and | would definitely suggest the former option
as the subsequent development of the album is intriguing to say
the least. So how does it all come ouf? You might want to know
that first of f the album content does not have much in common
with death mefal. Closer associations involve industrick-ike sound,
downess of doom and melody of heary metal...with @ huge dose
of psychedelic. The only exception is the last frack “Human
Factory {Odor Part Il)" whose dark and suicidal mood with a
backing female vocal (not girHlike ot all, rather resembling Kim of
Sonic Youth) makes you ponder grimly on ... some focis of lfe.
Altogether, the material worth more than just one isten - just

checkit out!
Michal Wardzala

UNCANNY

Splenium For Nykiophobia
(’}Jnisound)

Jens Tornroos (voc); Fredrick Norrman (g); Mats Foresell {g);
Kennet Englund (dr); Christoffer Harborg [bg);

Tracks:

Elohim; Tales from the Tomb; Brain Access; Timeless;
Screaming in Phobia; Enkelbilietten; Indication Vitalis; Soul
Incest; Sprang Kitten ; Towards the Endless Throne; Lepra;
The FinorCon lict; Splenium for Nyktophobio;

Wht can you sy abeut anoker bard from Swedsr Thy el me
Unconny had one demo out, but | never heard it and e a result can-
not evaluate their progress. However, Unisound Records has been
known for choosing their roster rather corefully, so there must be o
catch in Uncanny, too. One, two, three listens.. What can it be2 Now,
1 know! They ore brutal! You remember thet word? Not very ofien
these days does one encounter a band tht s really brutal. The music

BELIAL
ad

“The Gods of the Pit Part Ii

(Paragon So Below)”
7" EP/Mini CD

gods are experimenting, dozens of bands buy heavil into keyboard-
enhanced stuff, others retum to the thrash roots or start playing
doom-something. Tht's what's happening and a bond which does
not follow any of the above [not thet they are misconducts, quite
opposite] is a rarity indeed. Uncanny seems fo be one. Thirteen tracks
oft their debut album entitled a bit nebulously “Splenium For
Nykiophobiat” blast all the way through leaving no time to analyse
the music. Even if they happen to have o melodic solo as in “Brain
Aecest' thy quikly redeem i vih o gind coe-sh “Sreming n
Phobia” in the best Terrorizer and Necrosanct tradifion. Vocals and
guitar tuning resembling Bolt Thrower, they il retain an honest per-
cenfage of their own style not to be considered a rip-off. Similarly to
th fllw countymen from Desuory, Unccny c nc breok @ new
ground, but ot least they are one of more terrorising outfts around.
Which is o foir recson for being picked up by Unisound.

Pavel Frelik
VISCERAL EVISCERATION
Incessant Desire For Palatable Flesh
i

Line-up

Stephan Siracd (dr); Dominik Lirsch [g; Jurgen Haiek (g);
Hansen Wuggenig (voc, bg);

Tracks:

(I'm) Enamoured of Dead Bodies; At the Epicurean
Gynaecologist; Muse Perverse; Knee Deep in Blood | Wade;
Chewing Female Genital Parts; Tender Flesh .. On the Bier;
Gangling Menstrual Blood Broth for Supper;

| wonder whether the guys who formed VISCERAL EVISCERATION
and recorded othenvise a very beautiful and lyricol album did not
simultaneously choose a very questionable direction of looking for
strong cesthetic experience. Why? Let's start from comparisons which
should be easiest to back up my suspicions. | look of the album and
the firt of them is whether | am dealing here with some emanation of
Pungent Stench, not only because both bands hail from Austria feven
though the fact does give some food for thought. Like their fellows,
Visceral Evisceration want to be insulfing, brutal and perverse. The
Stench do it through the musical slaughter, whereas V.Es idea is to
sing out allthe regulor pleasantries to the rhythm of beautiful, almost
solemnly amorous melodies. How should | approach such an absurd
merge {credo quod cbsurdum est}? One hypothesis is that the band
have taken the measures to ensure originality which i a rather scarce
produc in this doy and age. Frankly speaking, however, VE. are not
that original musically since the cimate from Paradise Lost's “Gothic”
pervades this olbum starfing from the guitar sound and ending with
the song structure. Naturclly, everything sounds fine, because the
source is great and V.E.'s musicians are good artisans. There is also o
singing woman (yes!), which in isef s not @ novely. The later fes i
the fact that she s not one of those background singers emplyed to
chumn out some rubbish, but competes with Honsen as an equal. On
the other hand, her vocal feats often hut my eor... but | st ke her.
That would be i for the album whose best description can be “incom-
prehensible yrically but fashionable and simply fine.”

Darivsz Puch

TO DAMNATION

NEW 7" EP :

The originators of atmospheric techno-deat
release their final masterpiece. Their

for life! Must be 18 to purchase —
signed statement of age required.
54 Song 72+ minute CD
42 song 50 minute LP Pic
ALL NEW MATERIAL!!
THEIR BEST PRODUCTION YET!!
THE MEANING OF EXTREME!!!

The flames consume again. Out of the
ashes the Dark Lords of Finland rise to destroy.
the throne of God. Feel the black breath.
Pro-printed cover
Color vinyl/Photo insert
THEIR LEGENDARY DEMO REMASTERED
WITH 1 UNRELEASED BONUS TRACK!

best material yet - don't miss this EPIC EP!!
Full Color Cover
Green Vinyl/Lyric sheet

ask for the free mail order list
CD/LP/Demo/7"/T-shirts
Black/Death/Doom/Grind/Thrash

Sead well concealed U.5. $ or M0
2 prices postage paid:
COAP: S13N. America (15! class)/$15 World (Air Mail)
Mini C0: $9 N. America (15t class)/$11 Warld (Air Mail)
7" EP: S5 N. America (151 class)/$8 Exrope & 3. America (Air Mail)/
$7 Warld (Air Mall)

Also available: INFESTER - “Darkness Unveiled” \ﬁ'
7" EP, Red vinyl/Pro-printed cover.

Coming soon: “Music from a polluted world” - 74+
minute CD feat. Impetigo, Bamonacy, Meat Shits,
Beyond Dawn. Psycho. Infester, Phantasm + more.

= X Moribund Records
AMONBUND PO Box 77314
NRECORDS seattie, WA
98177-0314 USA
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+ poor
++ not bad
+++ good
++++ very good
+++++ essential

DECREPIT

Even though the very tape and a handful of stickers were
everything | ever got from the band, the content of the former
is so stimulating that | have decided to write a blurb on
DECREPIT. The line-up comprises Rob Molzan (voc), Chris
Dora (dr), Gino Lambert (g) and Duane Morris (bg) who in
the letter announced his plans to switch to the second guitar
as soon as the band finds a svitable bassman. “Hymns of
Grief” demo was recorded last year in March in a 164rack
studio which undoubtedly contributed to the tape’s brutal
impact. “The Gate to Misery”, “Spirits of Infirmity”,
“Withered”, “Mausoleum”, “The Creation of Sin” and
“Rotted Congregation” are six culs of monster death metal
which mutilates with the totally dark, yet quite selective
sound. Musically DECREPIT are probably no innovators, but
the mere buichering wall of sound would justify any album
offers. Anyway, not everyone has to contribute new ideas fo
the genre. This band definitely doesn't , but the way they
churn out old ones is way more than impressive. Believe
me, quite a few Florida slashers can only dream of such
blast!

DECREPIT, ¢/o Chris Dora, 6110 Bradley Avenue, Parma

OH 44129, USA.
Pawel Frelik

DEW-SCENTED

+++

+++4+

indeed know a handful of bands from Lithuania and Estonia.
Now the fime has come for another Polish neighbour -
Belarus. The bands like Dismal Insanity, Molestation or
Coronation are certainly not known in the West as yet since
they mostly released only one demo tape each, the quality of
the products being also questionable. One band that seems
to be more likely to rise, at least locally, is Gods Tower. The
quintet featuring @ woman keyboard-player was formed in
1991 and so far they have recorded two tapes - “Demolifion
Tape” and “The Eerie.” The latter and the latest, “The Eerie”,
contains no less than 45 minutes of Gothic Doom squeezed
in only 5 cuts and it does not fake high math to draw some
conclusions. “Reign of Silence”, “When Life Ends”, “Inis
Afalon”, “Till Death Do Us Part” and “The Eerie” are way
too long and monofonous, dragging on and on endlessly.
The third and fourth tracks are relatively better than the rest
and if the band decide fo pursue the direction marked by
these two, something good may come out of it. On the nega-
five side you can put vocals apparently performed by a per-
son who doesn't have mucti idea about them. In plus Gods
Tower score for a relatively good (shall I say - relatively not
bad?) musicianship and the introduction of violins, acoustic
guitars, cello, and viola, the additional instruments injecting
some fresh air info a rather schematic sound. Recently the
band have signed a deal with the Russia-based Final
Holocaust Records for an EP “Beyond Praying” and a subse-
quent debut album. Looks like they still haven’t got complete-
ly free from the central domination.

Gods Tower; c/o Victor Lapitski; Lazurnaya 14/29;
246012 Homiel; Belarus.

HATE SQUAD

Waldemar Filuk

++++

Ifyou look closer at the death metal scene, you can see a
sharp regression, sort of a short breath, primarily brought
about by the plastic Swedish wave of bands. Every now and
then, however, there are combos that do deserve some seri-
ous aftention and give the genre chances to survive another
couple of years. Germany has never been a death metal
force, maybe with the MORGOTH exception, but surprising-
ly this part of Europe has been spawning more and more
interesting offers. To these belongs DEW-SCENTED - very
solid, heavy, blasting, with good musicianship and a fairly
successful tape “Symbolization.”

Undoubtedly classical, pure death metal is the name of the
game here. A very capable vocal, mature and melodic solo
parts remind me a bit of DEATH, although it may be just an
illusion. Whatever they play, | do'recommend these six welk-
engineered and - produced cuts. If not anything more, DEW-
SCENTED and “Symbolization” can be a good antidote for
those tired by the current black metal hype. The line-up:
Tarek Stinhoff (voc), Patrick Heims (bg), Ralf Klein (g, Jorg
Szittnick (g), and Leif Jensen (dr).

DEW-SCENTED, c/o Leif Jensen, AM Bahnhof 6, 29664,
Walsrode, Germany.

GODS TOWER

The demise of “the colossus on clay legs” as the Soviet
Union used fo be called and the emergence of new states
brought a lot more of aftention to music scenes in these new
countries. The first were naturally the Balfic states and we

Mariusz Kmiolek

+++

We have not got anything interesting from Germany for
quite a fime. As it turns out, however, the scene in this coun-
try is still alive and the best example is set by HATE SQUAD.
Their tape “Theater of Hate” is a year old now, but it sfill
brings a fresh breeze of music in the vein of NAPALM
DEATH and FEAR FACTORY. In the first fitular track one can
also hear some CORONER influence, but if's only an inro to
a charge of energy, industrial sound and death metal.

HATE SQUAD is scheduled to release their debut album
soon and | hope it is going to be a fair representation for
those who have not heard the band yet. Good musicianship,
inferesting vocal in the person of Burkhard Schmitt and a bit
of originality give the band a good chance for success.
Numerous rave reviews in the musical press, a lof of con-
certs and flexible management certainly help the band
which maybe be serving a nice/surprise to the fans at the
end of this year. | do recommendtheir material and look for-
ward fo a debut, hopsfully fulltime, effort. The line-up:
Burkhard Schmitt (voc), Tim Bauermeister (g), Helge
Dolgener (dr), Bryan Thias (bg), Mark Kuennemann (g).
HATE SQUAD, c/o Burkhard Schmitt, Schuetzenstrsse 19,
31275 Lehrte, Germany.

IMPRECATION

IMPRECATION was founded in November 1991 on the
ashes of two other Houston, TX bands, UNDERTAKER and
DARK REIGN. The originators, Phil Westmoreland (g) and
Ruben Elizondo (dr) recruited Mark Beecher (bg), Dave
Herrera (voc) and Victor Fernandez (g) and this line-up
recorded in April ‘92 the debut demo “Ceremony of the
Nine Angles.” At this point Fernandez was subsfifuted by
Wes Weaver who played on a 2-track ep “Sigil of
Baphomet” released a year later through the Spanish
Drowned Productions. The new release marked a new.
change in the line-up as the'band dropped Herrera, current-
ly replaced in the screaming duties by Mark Beecher. As
you can see the bio does not highlight IMPRECATION more
than hundreds of other bands. The thrill begins when we get
to know the music. “Ceremony of the Nine Angles” is one of
the best death metal demos I have EVER listened to! All four
tracks drip sheer brutality and power, with “Of the
Underworld” being the epitome of the whole genre! Seven
Spanish inches maintain the same quality whereas | have

Mariusz Kmiolek

++++

only one question. Why the hell nobody signed this band?!
Never before were 6 bucks more worth spending than for
this tape.
IMPRECATION, c/o Wes Weaver, 1703 Patricia Lane,
Missouri City, TX 774‘189, USA.

Pawel Frelik

INTERNAL BLEEDING.....

&

{

s Lo

Florida is not the only place spoken about in radical
musical circles. More and more people seem to be
focusing on New York area and actually there have
been a fair number of bands emerging from the Big
Apple and displaying unalterable devotion to brutality
and_indifference fo experimentation. INTERNAL BLEED-
ING can be easily counted among those, not only due
to the self-acclaimed genre they play - “barbaric mosh
metal.” The band was founded in summer 1992 by o
guitar man Chris Pervelis who was originally
un/known from doomy AUTUMN REIGN. During the
first year the fluctuation of musicians was so heavy that
there is no point in listing them all. One interesting
thing is that some of them came from or later on ended
up in PYREXIA, also from New York. Nowadays the
line-up is constituted by Bill Tolley (dr), Brian Hobbie
(bg), Anthony Miola (g), Wallace Milton (voc) and the
mentioned founder. On top of that, at the recording
session for the debut demo “Invocation of Evil” the
band was backed by Darryl Wagner from ... PYREXIA.
Five tracks off the tape clock in slightly more than 15
minutes, which should give you the idea of the pace
INTERNAL BLEEDING utilise. However, the speed is not
the band’s only virtue and behind crude brutality there
is also a good pinch of musical talent. This can be con-
firmed by the release of the demo material on CD
labelled by Wild Rags Records which, no matter what
people say about its owner and business ethics, does
not seem fo be particularly interested in investing in
musical failures. The carefully designed demo cover of
“Invocation of Evil” is also worthwhile noticing, every-
thing resulting in a tape you can pay 5 USD for.
INTERNAL BLEEDING, 18 Sunnywoods Drive, Huntington
Station, NY 11746, USA.

TIMEGHOUL

The band formed in 1987, which makes it a peer of
many giants of the genre. On the other hand, anything
more substantial than planning started to happen
around 1991 when the founding members Mike
Stevens (g) and Jeff Hayden (voc, g] were joined by
Chad McNeely (bg) and  Tony Holman (dr). The tape
“Tumultuous Travelings” was recorded in 1992 and
though a bit old at the moment, it certainly deserves
some attention. “Rain Wound”, “The Siege”,
“Gutspawn” and “Infinity Coda” combine elements of
death' metal, doom, a lot of melody and absolutely
original, at least for me, vocal, which altogether
launches TIMEGHOUL as one of the most promising
bands in the American scene. Surprising, isn't it2
Unfortunately, on the eve of the session for a new
demo tape Mike Stevens left the band, the decision
which naturally delayed the work on the material, but
also gave the remaining musicians more fime fo pon-
der on their future. As a result of this fime excess the
concept of employing three guitars was born, which
currently leaves Jeff and the rest of the company facing
the necessity of finding not one, but two axemen. Their
names have not been yet announced, so before the
new tape sees the light of day and reaches my partial
to the band ears, | would recommend one more listen
of “Tumultuous Travelings.”

TIMEGHOUL, P.O. Box 32, Foristell, MO 63348-0032, USA.

Pawel Frelik

+4+

Pawel Frelik
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Cathedral - STATIK MAJIK -
Maxi CD IRS 977.356 - MAXI SINGLE IRS 912.356

Morbid Angel - LAIBACH REMIXES -

Maxi-CD IRS 977.352 - Maxi-Single IRS 912.352

Entombed - WOLVERINE BLUES -
CDIRS 996.082

EE = CHE S

HEARTWORK

Cathedral - ETHEREAL MIRROR - Carcass - HEARTWORK -
D IRS 996.077 - LP IRS 916.077 - MC IRS 926.077 CDIRS 996.097

merciless

Morbid Angel - CONVENANT - Godflesh - MERCILESS -
CD IRS 996.081 - LP 15 916.081 - MC IRS 926,081 Maxi-CD IRS 977.366 - Maxi-Single IRS 912.366

(s : | e
Fear, Emptiness, Despair ™\ jis .
\\‘ >:;' T\ ‘ -

Napalm Death - FEAR, EMPTINESS, DESPAIR - Disgust - BRU
CD IRS 996.109 - LP IRS 916.109 - MC IRS 926.109 - CDIRS 996,104
CD-DigiPack IRS 996.001

Marketed and distributed by IRS




YVHEN THE STARS WILL TURN BACK...

NEW MINI-CD
CFu PN N @

R B C (®) R D

05-119 Legionowo 5, P.O. Box 50, fax: (089) 414801, Poland

UPCOMING RELEASESONCD:

v RER [ = N __ = oy | 62, 5
ADER — The Darkest Adge Live’'93

o
MORDOR — Prayer f0...

2 (For full catalogue send 1 USD) o
. WE ARE LOOKING FOR ANY DISTRIBUTING OFFERS!!I DON'T HESITATEIll




